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Revolutionary | 
Fires Leave 


Cold Ashes 


Independents, Once Red Hot 
Spectacle, Gives Off Only 
Thin Smoke from Current Ex- 
hibition at the Waldorf 


The Independent Artists, shorn of a 
cause, have lost something of their gla- 
mor. A few years ago when it was really 
dificult for a painter who challenged 
academic formulae to get a hearing the 
Independent shows were of real value 
Many of the men whose work now ap 
pears regularly in dealers’ exhibitions 
first reached the public through the In 
dependents. The shows were alive, full 
of vivid contrast. The organization was 
a lusty, boisterous infant kicking vio- 
lently at its swaddling clothes. 

Today the battle has been won. There 
is no painter with even the most modest 
claims to significance who need feel sup- 
pressed. “Modern art’ has been accepted 
almost too generally; leaders and camp 
followers, the good and the worthless 
are lumped together as “modern” and ac 
cepted as artists. 

Flag waving when the fight is over 
seems a rather futile occupation and there 
is even danger that too much of it may 
bring discredit to a worthy cause. It is 
unfortunate that the Independents, once 
so valiant and so vigorous, should become 
the dull refuge for banality, almost as 
tiresome as the Academy. So many of 
the men who made the earlier shows 
sparkle no longer send pictures and so 
many of the old and faithful supporters 
send their least interesting works tha 
there is little left to give zest to the 
show. Few of the newcomers have any- 
thing of great interest to say; the paint 
ers of “naives” and funny nudes have 
grown sophisticated. Only the middle 
men are left, the great horde of average 
painters whose work its neither very good 


nor very bad. A new revolution is wan 


ted; the painters need stirring up; they 
should have critical: pins stuck in them 


until they are thoroughly angry. 

Once it was the delight of the artist 
to offend the bourgeoisie but, if one ma 
judge from the Independent show, the 
artists themselves have now become good 
honest citizens, blindly doing their dull. 
routine jobs. The children of their brush- 


es, put on parade at the Waldorf, have | 
| French painting of the XIXth and XXth 


centuries which is of significance not only 


been scrubbed, polished and taught to 
play no noisy games in public. Most 
of them sit about in their best “we 
moderns” attire and share their boredom 
with those who come to see them. The 
whole affair is solemn and funereal ; every- 
body is trying so obviously to do the right 
thing. It is all very virtuous and prob 
ably commendable on that account but 
with spring in the air, buds on the trees 
and a robin in the park the paths of 
strict propriety have little appeal. As 
heralds of spring the Independents are a 
trost. 

There are exceptions, of course, about 
two dozen of them out of eight hundred 
and sixty pictures and sculptures. There 
are perhaps sixty works which, for one 


reason or another, rise above moderate | 


competence or are bad enough to be 
funny. 

There is a combination of bad painting 
and serious subject which produces amus- 
ing results. Several of these are in 
cluded and are the most distinctive fea- 
ture of the exhibition for the very few 
really good pictures can be matched or 


bettered elsewhere but only in the Inde- | 


pendents can the funny nudes, the 
“Daughters of the Nile,” “Ledas.” “De- 
hant Youths,” “Valleys of Dreams.” 
Modern Versions” and “Salomes” be 


(Continued on page 3) 











“PORTRAIT OF A WOMAN” 








FRENCH PAINTING AT |Duveen Appointed 
Trustee of the 


National Gallery 


THE FOGG MUSEUM 


CAMBRIDGE.—On March 7th the 
Fogg Museum opened an exhibition of 


for Harvard but for all lovers of art 
in the neighborhood. Professor Arthur 
Pope of the Department of Fine Arts 
has written the following “Foreword” 
for the catalogue which will appear in a 
few days: 

“The committee which has organized 
the present exhibition has had in mind 
the gathering together of paintings and 
drawings, not necessarily many in num- 


|ber but of highest possible quality, to 


illustrate the achievements of the great 
French masters of the latter half of the 
nineteenth century. A few works of the 
early part of the century, and some from 
the twentieth century have been included 
in order to give at least a suggestion of 
the general development of the more sig- 
nificant side of French painting from 
about 1800 to the present day. In spite 
of the enormous number of books, with 
countless illustrations, dealing with this 
subject, it is particularly difficult for 


|students in this country to get any ade 


quate first-hand idea of the quality of 
more recent French painting at its best. 
Museums, which are bound necessarily 
somewhat within the limits of popular 
appreciation at the moment, can rarely 


buy the best of contemporary or near 


(Continued on page 3) 











Sir Joseph Duveen, Bart., has just been 
appointed a trustee of the National Gal- 
other trustees 


Witt and the Right Hon. J. Ramsay Mac 


In commenting on the appointment the 
Manchester Guardian says: 

“Sir Joseph has the distinction of be- 
ing the only art dealer ever appointed a 
trustee of the National Gallery, and the 
appointment is made with the warm sup- 
one interested. 
no one whose munificence has ever been 


encouragement 
England as Sir Joseph Duveen’s.” 

The Morning Post, London, declares: 
“Sir Joseph’s generous gifts to the na- 
justify his appomtment. 
|may be assumed that his benefactions will 
}continue and that he will help put an end 
the unfortunate acquisition of pictures 





National Gallery.” 

In the Evening Standard, the writer of 
the “Londoner’s Diary” says: 

“No man living has deserved better of 
tritish public, since none 








XVIIIth Century 
French Art At 
Wildenstein’s 


Paintings by Watteau, Pater, 
Fragonard, Lancret, Boucher, 
Chardin and Nattier Among 
Many Fine Works 





The Wildenstein Galleries have ar- 
ranged, from their stock, an exhibition of 
XVIIIth century French painting which 
includes several unusually fine pictures. 
The proceeds will be used for a scholar- 
ship in the foreign division of the Fine 
Arts Department of New York Univer- 
sity. The exhibition opens on Monday, 
March 18th, and will be on view for a 
month. 

It is probable that no finer collection 
of pictures of this period has been shown 
in New York. The general level of the 
exhibition is very high and there are a 
few pictures which must rank among their 
painters’ best works. The collection is 
much more than one made up of those 
delightful and decorative but somewhat 
thin pictures which are so largely char- 
acteristic of the period; it has greater 
depth and quality, more of real substance 
than is ordinarily associated with 
XVIIIth century French art. Watteau is 
represented by a great portrait; the four 





By WATTEAU 
Included in the exhibition of XVIIIth century French art at the Wildenstein Gallertes 





36TH EXHIBITION 


CINCINNATI.—The Cincinnati Mu- 
seum Association announces that its 
Thirty-sixth Annual Exhibition of 
American Art, 1929, will open on May 


25th, to continue throughout the sum- 


mer. The exhibition will be composed 
of original works by American artists 
not before shown in Cincinnati, which 
may be oils, watercolors, pastels, black 
and whites, mural decorations, sculpture, 
wood carvings, architectural designs, 
artistic pottery, etc. 

Entries must be made by May Ist and 
the exhibits must be delivered by May 
4th. Exhibits may be withdrawn at any 
time after July 31st, but it is customary 
to leave them until the end of the sum- 
mer when they will be returned or for- 
warded to other exhibitions, according 
to instructions. 

All communications and _ shipments 
should be addressed to J. H. Gest, Di- 
rector of the Cincinnati Museum -As- 
sociation, Cincinnati, Ohio. 


has showered benefactions on our mu- 
seums on such a princely scale. He has 
shown over and over again that he is 
willing to forego his own interests for a 
national cause. His first-hand knowledge 
of market values should prove of great 
advantage to the gallery.’ 


| Paters are so closely allied to Watteau 
in quality that they put their author in 
| quite a new light; the Chardin portrait 
lis excellent; the Largilliéres have un- 
usual brilliance ; there is a fine Fragonard 
and a Greuze portrait of astonishing vi 


| tality. 

| Watteau’s “Portrait of a Woman,” 
| which we reproduce here, is both the be- 
| ginning and the climax of the exhibition. 
Even in black and white the firmness of 
the modeling, the perfect spacing, the 
successful, simultaneous creation of a 
profound characterization and a work -of 
art is apparent but no reproduction can 
more than suggest the superb quality of 
the picture itself. The color is as re- 
strained and as telling as the design. A 
dark background, black dress and deep 
red scarf are settings for an ivory face, 
|the cheeks stained with rose. But al- 
though the contrasts are very marked 
there is a luminosity throughout the whole 
canvas which makes it unified. 

The portrait by Chardin, which we also 
reproduce, is evidently of a young art 
student, a serious, poetic boy carrying a 
portfolio under his arm. The boy’s head 
is as firmly modeled as in life and what- 
ever of sentiment is suggested by the pic- 
ture comes from the character of the boy 
rather than from the painter. The pic- 
ture, in both color and drawing, has the 
simplicity which distinguishes Chardin’s 
still lifes and is as true to textures as 
they. 

The four paintings by Pater, two of 
which are illustrated in this number, are 
among the surprises of the exhibition. 
The pictures by him which are most often 
seen are always decorative, pleasing in 
color but somewhat diffuse in design. 
They are usually overcrowded, a little 
stiff and inordinately detailed. The Wild- 
enstein pictures are quite simple in com- 
position and painted with a graciousness 
and suavity which at once recalls Wat- 
teau. The two small canvases reproduced 
here are a pair which was formerly in the 
Rothschild collection. Another of the 
group is similar in arrangement although 
the figures are of country folk instead 
of courtiers. The largest of the four is 
the least unusual but is finer than Pater’s 
most familiar work. The subject, a group 
of women in and out of a small stream, 
|is a familiar one but it is treated with a 
| greater breadth than is usual with Pater. 
| Fragonard’s “Les Delices Maternelles” 














(Continued on page 2) 
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“SCENE GALLANTE” 


By J. B. PATER 


Included in the exhibition of XVJI1th century French art 
at the Wildenstein Galleries 


Mitetinen, Act | Dealers ‘Asseclétion 


Protests Against Underselling 


The American Art Dealers Association 
has addressed the following self-explana- 
tory letter to the Secretary of the Fine 
Art Trade Guild, London: 

To the Secretary of the Fine Art Trade 

Guild: 

It is the sense of the meeting of the 
American Art Dealers’ Association that: 

WHEREAS, the 


of this association 


individual members 


have for years sup- 
ported the English publisher and etcher 


with their patronage and business; and 


have built up a market for English prints ; 
and that 

WHEREAS, in recent years it has be- 
come the practice of certain English 
dealers to send sales representatives to 
this country, not only for wholesale busi- 
ness, but also for the purpose of dealing 
directly with private individuals at re- 
tail prices known in some cases to be less 
than those charged by American firms; 
and that ; 

WHEREAS, such houses do not main- 
tain retail establishments in this country, 
and evade the payment of our national in- 
come tax; that 


BE IT RESOLVED by the Associated 
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Newcomb-Macklin Co. 


PICTURE FRAME MAKERS 
233 FIFTH AVE., NEW YORK 
(ESTABLISHED OVER 50 YEARS) 


STOCK FRAMES 


On hand in regular sizes 











Mai! Orders 
receive prompt attention 


Catalogues sent upon request 


Georce A. McCoy, Manager 


Art Gallery and Work Shop 
400-408 North State St., Chicago, Ill. 
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American Art Dealers assembled in exe- 
cutive session, that such practice is con- 
sidered unfair competition, that such pro- 
cedure undermines the confidence of the 
American dealer and collector in the value 
of the work of the English artist, and 
that a continuation of such practice is 
likely to result in the collapse of the mar- 
ket for English prints, with an unfavor 
able reaction upon the English publishers 
and artists. And further that this resolu- 
tion be spread upon the minutes of this 
Association, and that a copy be forwarded 
to the Fine Art Trade Guild of England. 

AMERICAN Art DEALERS ASSOCIATION. | 





XVIITTH CENTURY ART 


AT W’'LDENSTEIN’S 


(Continued from page 1) 
s a good example of his purely decorative 
The smaller “Pont de Bois” is 


of a much rarer type, an easel picture in| 


painting. 


which Fragonard exhibits the full range | 


|of his virtuosity. 


The study by Largilliére for the large 


portrait of his wife, his daughter and 


| himself now in the Louvre is shown and 


|seems freer and more vivacious than the 


final picture. Greuze’s portrait of a man 


| has, perhaps because of the subject, less 


of the cloying sweetness which detracts 


from so many of his portraits of women. 


the 
exhibition 


In addition to pictures already 
the 


other Largilliere and a second Greuze as 


mentioned includes an- | 
well as important examples of the work | 
Nattier, Mme. 


Brun, Vestier and Roslin. 


of Boucher, Vigée Le 





JULES BACHE 
BUYS RAPHAEL 
FOR $600,000 


Announcement has just been made 
Mr. Jules S. 
Raphael’s “Portrait of 
Guiliano de Medici,” 
the Huldschinsky 

the sum of $600,000. 
will be 


of the purchase by 
Bache of 
formerly in 
collection, for 
The painting 
the forth- 
roming Art News SUPPLEMENT as 
the illustrations for the 
article by Dr. Walter Heil on the 
Bache collection. 


reproduced in 


one of 

















“SCENE GALLANTE” 





By J. B. PATER 


Included in the exhibition of XV'J11th century French art 
at the Wildenstein Galleries 


A new gallery of classical antiquities 
has been opened at the Minneapolis In- 
stitute of Arts, it was announced on 
March Sth. The gallery contains many 
new objects purchased last year from the 
Cesnola Collection at the 
Museum of Art as well as other objects 





| of classical origin which have been in| 


| the possession of the institute for vary- 
| ing periods of time. 


The new classical gallery is situated 


on the main floor of the museum, adja-| 


cent to the Egyptian room. 
“We have long had in mind a gallery 
| of classical things,” Russell A. Plimpton, 





“LE PONT DE BOIS” 


Included in the exhibition of XVIIIth 


By J. H. FRAGONARD 


century French art at the Wildenstein Galleries 























PAINTINGS 
ENGRAVINGS 


~P.&D.COLNAGHI& CO. 


(Established 
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1760) 








DRAWINGS 
ETCHINGS 


By Appoimtment 


LITHOGRAPHS, WOODCUTS, BY THE 
OLD AND MODERN MASTERS 


EXPERTS, VALUERS, PUBLISHERS 


144-145-146, New Bond Street 


LONDON, W. 1 


Cable Address, Colnaghi, London 


Metropolitan | 


Minneapolis Institute of Arts 
Opens Gallery of Classical 


Antiquities 


director of the institute, said, “but we 





did not have enough material of this 
kind to warrant a special room. Our 


| purchases last year, however, were suf- 
ficient to form the nucleus of a good 
small collection, and we are glad to be 
|able to announce that the dream has be- 
come a reality.” 
| Recent purchases include twenty-five 
| bowls, vases and jars of various types, 
chiefly Cypriote, and two limestone 
sculptures in the archaic style. To these 
|have been added the three major objects 
|of classical antiquity owned by the mu- 
seum, a crouching lion, Greek, [Vth cen- 
tury B.C., a Greek grave stele, Vth cen- 
tury B.C., and a Hellenistic statue of 
Venus. Additional material has been 
| drawn from the museum’s original col- 
|lection of 58 pieces of Cypriote pottery, 
| purchased in 1915 from the Metropolitan 
| museum. 
| Most important among the recent pur- 
chases, according to officials of the in 
| stitute, is the life-size statue of a bearded 
| votary, belonging to the best archaic Cyp 
| riote style. It was found at the temp 
}of Golgoi, Cyprus, near the modern ca 
| pital of Nikosia. 
| The bearded man looks straight be- 
fore him with almost hypnotic fixity. 
| His head bears a wreath of laurel and 
| berries, permitting rows of small curls to 
| frame his forehead, 
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Late French - 
Painting Shown 
at Fogg Museum 


(Continued from page 1) 
contemporary art. To do this requires 
the discrimination and courage of the 
individual collector. For the most part 
the finest examples of the art of the 
last fifty or seventy-five years are still 
in private possession, or are just be- 
ginning to find their way into the per- 
manent public collections. For this reason 
the present exhibition might properly be 
thought of as in the main a collectors’ 
exhibition. 

“There has been an attempt to repre- 
sent most of the really important artists 
One painting 
by the eighteenth century master Chardin 


of the nineteenth century. 


has been included, because it represents 
practically the beginning of the constant 
interest of the modern French painter in 
“still-life,” a type of painting which is, 
by good fortune, particularly well rep- 
It is in the 
paintings of “still-life” subjects that we 
find the French artists of the nineteenth 


resented in this exhibition. 


and twentieth centuries expressing them- 
selves in most fashion—for 
the real “fun” of painting; and it is in 
these works, little known or appreciated 
by the general public, that one frequently 
finds the most nearly perfect perform- 
ances of modern painting. 

“The painting by Prudh’on, in its remi- 
niscence of Correggio, and that by David, 
which belongs definitely to the classical 
revival, mark the beginning of still an- 
other tendency found constantly in the 
French art of the last hundred years, 
namely to go farther and farther afield 
for inspiration—to the antique and later 
Renaissance, to Spain of the seventeenth 
and then of the eighteenth century, then 
to the early Renaissance, to Japan and 
China and Persia, and finally to primitive 
and savage art of all kinds. In this the 
French artists have been the leaders of 
the whole Western world. 

“By the middle of the nineteenth cen- 
tury official and popular art had gone 
over completely to the idea of using the 
means at the disposal of the painter to 
produce illusionistic or imitative render- 
ings of mere objects. In such art the 
interest depends entirely on that of the 
objects represented—still-life, for ex- 
ample, becomes mere crockery, apples and 
onions as such; artistic performance is 
reduced to the level of sleight of hand; 
quality to a matter of anatomical ac- 
curacy. In reaction against this idea the 
more significant artists of the last sev- 
enty-five years have tended, more than in 
any art of the past, to subordinate in- 
terest in subject matter and its illusion- 
istic rendering, to interest in purely for- 
mal considerations—especially the har- 
mony due to the perfect organization of 
the tones as objects model from light 
into shadow, or as they recede into the 
distance, and also the harmonious pat- 
terning of areas of paint on the surface 
of the canvas. For them the objects in 
the “still-life,” or the trees and buildings 
in a landscape are simply a means to the 
real end of organization of tone in dif- 
ferent planes of light, of formal design, 
and of consistent and expressive brush- 
work. To be sure, interest of content is 
not always lacking—in Degas, for in- 
stance, there is often great dramatic 
power—but usually it is suppressed and 
hidden, to be discovered possibly by a sen- 
sitive observer, but by no means to be 
emphasized; in fact the modern painter 
is a little shy of content as he avoids 
any approach to literalness in representa- 
tion; he is so afraid of slipping into 
sentimentality or photographic record. In 
recent years this has developed into an 
art of almost complete abstraction, of 
non-naturalism, in which the interest 
runs more and more to pure pattern de- 
rived from the suggestions of the formal 
arrangements of the subject. 

“The general course of painting in the 
last few years seems to the writer com- 
parable to the changes that took place in 
the first few centuries of our era and 
culminated in the Byzantine style in the 
sixth century. This style was essentially 
a reaction against the over-naturalism of 
late Roman and Hellenistic painting. Its 
emphasis on pattern and monumental 
(decorative effect was brought about partly 
by the influence of the abstract linear art 
of Asia. At the same time it never lost 
entirely the effects of its derivation from 
a completely pictorial and plastic art; it 
remained always more or less hybrid in 
character, leaning naturally to a simple 
use of line and flat tone, but retaining 

always a suggestion of light and shade, 


spontaneous 





this reduced to a mere 
abstract surface pattern. French painting 
of the last forty or fifty years has led 
the way in a similar trend toward a mix- 
ture of Western naturalistic traditions 
with the more abstract methods of 
“primitive” art of different kinds, which 
as a matter of fact has become familiar 
to us only in the last half century or so. 
As in Byzantine painting and other paint- 
ing derived therefrom, light and shade 
tends to be reduced to the role of super- 
ficial pattern; it is regarded or disregard- 
ed in different parts of the same com- 
position according to exigencies of de- 
sign. Even local tone may be a matter 
of pure composition. In Van Gogh's 
“Berceuse’” the yellow in the flesh is 
required to carry against the strong 
greens and reds, and mere literalness is 
thought no more necessary than in a 
thirteenth century window. On occasion, 
in order that there may be no mistake 
about our aim to disagree entirely with 
the popular conception of the purpose of 
the art of painting, we may even be ag- 
gressively unnatural; we may perhaps 
amuse ourselves for a while with geo- 
metrical looking lines and areas, sug- 
gested in some way by our subject; but 
we probably return again with Picasso, 
after leading weaker personalities into 
various blind alleys, to a more normal 
and fruitful point of view. In all this 
there is the primary influence of abstract 
art of a different time or a different 
place, as it is found also in Byzantine 
art. Only the methods and handling of 
broadly impressionistic art of the nine- 
teenth century are carried over to give 
this art at least a superficial appearance 
all its own. Its peculiar character and 
charm, as in the case of Byzantine art, 
depend on the specific circumstances un- 
der which it has been evolved; in the 
course of time, its finest examples will 
appear to have a surprising resemblance 
fundamentally to great art of other ages. 
Byzantine art has been described as es- 
sentially an aesthetic revival. In a simi- 
lar way the underlying movement in 


even when was 





Edward McCurdy 
Questions Louvre 
**Ferronniere”’ 


LONDON.—The jury in the New 
York Court had plenty of reason to dis- 
agree over “La Belle Ferronniére,” in the 
opinion of Edward McCurdy, art critic 
and biographer of Leonardo da Vinci, 
according to a correspondent to The 
New York Times. 

In a long letter which the London 
Times published on March 13th, Mr. 
McCurdy insists that the Louvre painting 
itself is not by Leonardo. 

“Without any wish to impugn the 
opinions expressed by experts as to Mrs. 
Hahn’s picture,” the critic writes, “may 
I point out that the question at issue in 
the form in which it was put to the 
American jury involved the very con- 
siderable assumption that there is a Leo- 
nardo original of the composition known 
as ‘La Belle Ferronniére’ ? 

“From the historical side the evidence 
is somewhat negative. The composition 
has never been connected with Leonardo 
by virtue of any contemporary record or 
references in his manuscripts and no 
preparatory drawing for it is known to 
exist.” 

Mr. McCurdy quotes a long list of 
Leonardo’s contemporaries in an effort 
to prove that the woman who sat for 
the Louvre portrait has never been identi- 
fied. Then he asserts: 

“There is now almost as much diver- 
gence among the critics as to the au- 
thorship of the Louvre picture as there 
has been in the past as to its subject.” 








French painting of the last fifty years 
has been one of aesthetic revival. It is 
hoped that the exhibition may help the 
casual visitor, as well as the student, to 
a clearer view of the fine quality of 
painting to be found in some of the best 
of this art.” 
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found. The painters of these master- 
pieces should be encouraged for they pro- 
vide a comedy relief which cheers the 
whole “Mona Lisa in Paradise 
Dress” is really something to look at and 


there are others equally entertaining. 


show. 


At the other end of the scale are pic- 
tures which, although they lose some of 





Independent Artists’ Show at 
Waldorf Lacks Fire of Other Years 





their effectiveness in their present sur- 
roundings, make a distinguished group. 
Among them are “Baylinson’s “The 
Family,” Halzhauer’s “Sarah, Clara and 
Mildred,” Renée Lahm’s “Girl with Rose 
Hat,” a portrait by Robert Martin, two 
watercolors by Olive Rush, John Sloan’s 
“McSorley’s Cats,” “Mexican Fruit Sel- 
ler” by Nina Tablada, “Banjo Picker” by 
Warren Wheelock and “Composition” by 
Solomon Wilson. 
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Very fine Renaissance Tapestry woven at Brussels in the 
1602, by 
commemoration of Pope Stephanus II blessing St. Rom- 
The 


the master’ weaver Jean 


the Tapestry is 5 ft. 9 in. 
by 5 ft. 10 in. wide. 
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Those alert art collectors who have 
pursued the policy of buying the works 
of American artists sit back in calm 
serenity while the arguments fly back 
and forth as to whether or not any cer- 


master is genuine. 

Repeated exposés of the fact that 
many works of art, purchased in good 
faith at enormous prices, are found to 
be fakes, do not disturb them. They 
know that the Winslow Homer, the 
George Inness or the John Singer Sar- 
gent on their walls is genuine. They 
don’t have to go to court to prove it. 

Doesn’t that give us something to 
think about? We know that the best 
painters of every generation have en- 
dured and their works have increased 
materially in value. We need not go 
back further than the last generation. 
Consider not only the three painters 
named above,—but R. A. Blakelock, 
Hemer Martin, Abbott Thayer, J. Al- 
den Weir, J. H. Twachtman, James 
MacNeil Whistler, Duveneck and nu- 
merous others. 

During the height of their artistic 
achievement, the works of these vari- 
ous men could be purchased from their 
studios at prices ranging from $300 
to $2500.00 each. Today, important 
examples of their work bring from 
$5,000 to $50,000 each. The same con- 
ditions were true with the Barbizon 
painters, the French impressionists and 


Buy Works of American Artists 
And Be Sure of Authenticity 


No law-suits—No wranglings—No fear of “‘fake’’ 


tain high-priced work of some foreign | 





|painters of other periods, Obviously 
ithe work of these men has not changed, 
| but the concept and appreciation of the 
people have changed. 

John Charles Van Dyke unhesitating- 
ly asserted that a large proportion of 


the famous Rembrandts of the big 
museums were fakes. In his book on 
the subject “Rembrandt and his 


School,” he has no trouble in finding 
logical proof to support his claim. 
Andrew Carnegie has been quoted as 
saying, “Buy works of living artists. 





|They will be Old Masters soon 
| enough.” 
There is just as much intelligence 


;in the world today as there was at the 
}time any of the old masters painted. 
| Moreover, we have many advantages 
which they did not enjoy—more scien- 
tific knowledge, improved methods 
which aid in technique. 

Of course, judged by the standards 
of the Old Masters, perhaps the later 
work may be found wanting. But, on 
the other hand, if the work of the Old 
Masters is judged by the modern stand- 
ards, their work, too, is found pitifully 
wanting. 

The thinking man of today must 
inevitably come to the conclusion that 
among our living painters and sculp- 
tors, whose best examples can be pur- 
chased for a modest sum today, are 
the Old Masters of the future. 


Grand Central Art Galleries, 


Grand Central Terminal, New York 
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Prize Winners in Spring Show of 
National Academy Are Announced 





Nine prize-winning works at the 104th 
annual exhibition of the National Acad- 
emy of Design were selected on March 
12th by the jury of award, reports The 
New York Times. The exhibition will be 
opened to the public March 20th and will 
continue through April 7th. 

The first Altman prize of $1,000 for a 
landscape painted by an American-born 
citizen was awarded this year to William 
S. Robinson for his painting “Border- 
land,” a blue stream seen from a tree- 
crowned hilltop. Mr. 
has received awards at 
tions in this country. 

W. Granville-Smith the 
Altman prize of $500 with his “The Mill 
Pond.” This award is also given for a 
landscape painted by an American-born 
citizen. This is the third time that Mr. 
Smith’s work has won an award at a Na- 
tional Academy exhibition. 


Robinson’s work 
several exhibi- 


won second 


His painting 
in the present show depicts a mill pond 
bordered by trees just breaking into leaf, 
through which looms an old mill. 

The first Hallgarten prize of $300 was 
awarded to Ethel Thayer of Boston. The 
three Hallgarten prizes, of $300, $200 and 
$100 each, are awarded for three pictures 
in oils painted in the United States by 
American citizens under 35 years of age. 
Miss Thayer’s painting is a nude. The 
artist, who is a new exhibitor at Acad- 
emy shows, lives at 77 Bay State Road, 
Boston. 

The second of the Hallgarten prizes 
was awarded to Arthur Hill Gilbert of 
California for his landscape, “Old Oak 
—Monterey,” a windswept tree on the 
crest of a hill overlooking a city. Mr. 





| 


| Gilbert has won several awards at ex- 
hibitions in the West . 


“Fishing Fleet,” by Malcolm Hum- 
phreys of 11 Franklin Place, Morris- 
town, New Jersey, also a new prize- 


winner at the academy, won the third 
Hallgarten prize. The painting depicts 
small fishing boats on a sea lighted by 
an early sun. 

Ettore Caser, who was born in Venice 
and came to this country in 1908, won 
the Thomas B. Clarke Prize of $300 with 
his painting “Fruits of the Earth.” This 
award is given for the best American 
figure composition painted in this coun- 
try by an American citizen. 

A sleek, black marble figure of a seal 








ART LEAGUE 
WINS LEGACY 


BALTIMORE.—The Art Students’ 
League of New York will receive the en- 
tire residuary estate, about $155,000, of 
Edward McDowell, under an opinion 
handed down in Federal court on March 
12th by Judge Morris A. Soper, reports 
The New York Times. 

Mr. McDowell died in 1926, leaving 
$5,000 to his widow and the remainder 
of his estate to the League. His father, 
Edward G. McDowell, founder of the 
McDowell Rug Company, died in 1913, 
dividing his estate between his widow 
and his son, with the proviso that the 
son, if he died without heirs, could leave 
his share of the estate to whomsoever he 
wished. 

Edward McDowell’s sister and wife 
contested his will, carrying the case 
through the State courts to the Federal 
District Court. 








by Furio Piccirilli was the only sculp- 
ture to win an award. This exhibit re- 
ceived the Ellin P. Speyer Memorial 
Prize of $300, which may be awarded to 
a painting or piece of sculpture portray- 
ing an act of kindness toward animals, 
or a painting or piece of sculpture of 
animals. 

The Isaac N. Maynard Prize of $100 
for the best portrait in the exhibition 
went to Ernest L. Ipsen for his portrait 
of Mrs. George Willoughby Maynard, 
clerk of the academy. The Saltus Med- 
al for Merit went to Carl Rungius for 
his canvas “Wilderness”—snow-capped 
mountains against blue sky. 

This year’s jury of award was made 
up of five painter members of the acad- 
emy, John Costigan, Charles C. Curran, 
De Witt Lockman, Henry R. Rittenberg 
and Chauncey Ryder, and three sculptors 
of the academy, Robert Aitken, Isidor 
Konti and Adolph A. Weinman. 
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Russian Icons and Frescoes Shown | 
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CERAMICS SHOWN AT 


In Berlin by Soviet State) CLEVELAND MUSEUM 





BERLIN.—The Russian Soviet state] found their 
has proved on many occasions that one]reminiscences of 
of its chief aims is the preservation of | Trecento 


In 1926, 
thanks to the Soviet, Berlin enjoyed a 


the art heritage of the nation. 


very interesting exhibition of originals 
ind copies of Russian frescoes and icons. 


Now on view is a collection of icons 





XVIIIth centuries. The German society | eho 


for the study of the art of Eastern 
Europe has cooperated with the Soviet | 
in the organization of this imposing pres- | 
entation of the Russian national art of 


former epochs. It is proof that the | 


Bolsheviki have preserved and restored |their language is eloquent, but not varied, 


these panels with the greatest care. Vari- 
ous factors make this particularly diffh- 
cult and a special bureau in the govern- | 
ment has charge of it. These panels, 
left in the dark and damp churches, suf- 
fered the rigors of the northern climate 
as well as other damage. The work of 
earlier and unskilled restorers had to be | 
undone, and many layers of overpaint | 
and dirt had to be removed before the | 
pristine beauty of the pigments appeared. | 
The many paintings that have emerged | 
are individually delightful and as a| 
whole very important to the study of the 
development of medieval art. 

Not all the works assembled in this 
exhibition are originals, because in some 
cases their state of preservation has made 





transportation impossible, but the copies 
are executed with such marvelous com- 
prehension of and fidelity to the origi- 
nals, that they produce the same impres- 
sion. These copies are amazing proofs 
of the ability of the Russians to sub- 
merge themselves entirely in the spirit 
of the past, a faculty that was also much 
admired in 1926, on the occasion of the 
exhibition of copies of fresco paintings. 

The present exhibition makes possible 
for the first time a systematic survey of 
the somewhat shrouded epoch of Russian 
mediaeval art, these surviving items be- 
ing the more important as much of 
mediaeval Western art was destroyed in 
iconoclastic turmoils. Ever since Chris- 
tianity entered Russia in 988, Byzantine 
art was there, as elsewhere, the greatest 
source of inspiration. Its sway re- 
mained unshaken for a long time, but 
experienced variations and modulations 
in different parts of the country. It is 
due to the researches of Russian scholars 


in the works assembled in this exhibition. 


culiar, and in some cases, overwhelming 


power emanating from them. The hide- 
alone, dating from the XIIth to the | bound 


|adorned., 








way into the country, for 
Italian Ducento and 
style and Gothic ingredients 
from the north of Germany are traceable 


This, however, does not impair the pe- 


and mystical concentration of 
devout artists, exponents of a 
people fettered by religious dogmas, 
brought forth works which are deeply 
impressive because of the hieratic sym- 
bolism of their forms and colors. Their 
comparatively primitive quality has the 
magic of the unreal and the visionary; 


and their power over souls is perfectly 
understandable, even today. 

Besides paintings, the exhibition in- 
cludes a small collection of metal orna- 
ments with which the icons were 
A special section is devoted to 
showing the novel methods and _ proce- 
dures evolved by the office for the pres 
ervation of ancient art works. It is ex- 
pected that the interchange of experience 
and of the results of practical experi- 
ments will be helpful in increasing and 
developing the art of restoration the 
world over. 

The opening of the exhibition was 
distinguished by the presence of many 
prominent personalities and high fune 
tionaries. Speeches were delivered by 
Professor Dr. Adolph Goldschmidt, 
Professor Igor Grabar of Moscow. the 
administrative director of the Russian 
museums, Mr. Swiderski, and the Prus- 
sian Minister for Art and Science, Dr. 
Becker. F. T.-D. 


CLEVELAND.—The possibilities of 
putting an art museum exhibition to 
work were somewhat realized, or at least 
were experimented with, by the Cleveland 
Museum of Art, in connection with the 
American Federation of Art’s traveling 
exhibition of ceramic art shown in Cleve- 
land from February 21st to March 21st. 
Preceding its opening, arrangements were 
made with sixteen of the local stores 
that handle pottery and china, to feature 
wares, similar to those in the exhibition, 
during at least a portion of the time it 
was open. The Museum publicity was 
concentrated on pottery, and cooperat- 
ing firms featured it in their advertising. 
As most of the firms were conducting 
clearance sales in February, their cer- 
amic displays were not arranged until 
March first, but in anticipation of them, 
salespeople were sent to the Museum on 
firm’s time, to hear talks on the federa- 
tion exhibition by Rossiter Howard of 
the Museum staff. 

These talks were repeated on four 
constructive mornings at nine o’clock, 
and many of the salespeople came with 
instructions to spend the entire forenoon, 
visiting whatever they might find of in- 
terest in the galleries. This made pos- 
sible a tie-up of ancient pottery with the 
modern product. 

An evening lecture on “What the 
Salesman Wants to Know About Pot- 
tery” was also given by R. Guy Cowan 
of the Cowan Pottery, who explained 
the processes of pottery making, using 
moulds, examples of his own work, and 
lantern slides in illustration. A vase 
was cast in clay before the eye of the 
audience, and a completed vase from the 
same mould showed the shrinkage in- 
cident to drying and firing. 





MODERN FRENCH ART 
SOLD IN PARIS 


PARIS.—High prices were reached in 
bidding on a number of modern paintings 
at a sale on March 2nd at the Hotel 
Drouot, the total of 545,000 franes chang- 
ing hands. The “Passage Maritime,” of 
Matisse, estimated at 70,000 francs, was 
sold for 60,000 frances: 
deux Jeunes Filles”. brought 
francs, and Utrillo’s “La Rue du Mont- 
Cenis” was sold for 35,400 franes, his 
“Rue des Saules” 26,800 franes and “Les 
Jardins” 15,100 francs. Other pictures 
sold as follows: “L’Arc en Ciel,” by Sou- 
tine, 10,800 frances; “Jeune Garcon,” by 
Kisling, 10,800 francs, and “La Sieste au 
bord de l'eau,” by Dufy, 10,500 franes. 


Renoir’s ‘“Les| 
50,000! 


Unusual effort was expended on in- 
| stalling the exhibition at the Museum, 
ltables and shelves distinctly modernistic 
in character having been designed for 
the purpose. 

Invitations to visit the exhibition were 
sent to all the potteries in Ohio, accom- 
panied by posters for use in their plants. 
|} One thousand of these small posters were 
| distributed to libraries, clubs, stores, and 
other places where they might be used 
to advantage. Excellent publicity was 
given by the local papers, including space 
in the rotogravure pages. 

It is not often that the Museum is able 
to cooperate so directly with business 
concerns of the city, and in the contacts 
made thru the ceramic show is seen a 
hint of the definite practical service 
which museums may ultimately make to 
itheir communities. 




















that the different schools are now more 
clearly discernible than before, and that 
a line of development is more traceable. 
The church was the ruling power, and 
even art had to follow its laws and serve 
its purposes. The monumentality and 
lofty dignity which the Byzantine style 
derived from the early mosaics is also| 
the main component of these works, | 
among which the so-called ve 
| 

| 

| 

| 

| 





Wladimir,” dating from the XVth cen- 
tury, is one of the most important and 
impressive examples. The rigidity and 
austerity of the form and expression are 
consonant with the non-individualistic, 
collectivist trend of this vast agricultural 
country, and to her inclination towards 
unbroken colors and great forms. The| 
school of Pskow has been newly traced | 
as having yielded, as well as those of | 
Novgorod and Wladimir, very attractive 
works. The veneration that was attached 
to these devotional paintings caused them 
to preserve their hieratical character 
through many centuries, and long after 
Western Europe had turned towards 
more individualistic expression. The in- 
vasion of the Mongolians, about 1200 was 
instrumental in delaying the develop- 
ment of a more personal style until the 
XVth century when, in the person of 
Andrew Rublej, a great artist of indi- 
vidualistic temperament arose. One of 
Rublew’s most famous works, the “Tri- 
nity,” in a cathedral in Moscow, is rep- 
resented by a faithful reproduction. Here 
one notices a tendency to give to the 
figures of the three angels a more earthly 
quality and human appearance. The for- 
iner sternness has yielded to a soft and 











slightly melancholy tenderness in the 
forms, and in the delicate color harmony 
of blue, yellow and green. Also by Ru- 
blew are two large icons, “Apostle Paul,” 
and “Christ’s Descent into Hell.” The 
transition to the XVIth century was 
inarked by another important personality 

the master Dionysius, and finally on the 
turn of the next century, another high 
pot was reached in the school of 
Stroganow. 
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The Vandergucht Children by Sir Joshua Reynolds 
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English Decorative and 


Domestic Art 


Shown in Loan Exhibition in London 


LONDON.—Many priceless treasures 
are included in the loan exhibition of 
English decorative and domestic art 


which opened at Lansdowne House, 
Berkeley Square, W., on February 18th, 
in aid of the Invalid Children’s Aid As- 
sociation, reports the London Sunday 
Times. 

To organize an exhibition fully rep- 
resenting the evolution of English deco- 
rative art during the past four centuries 
would need a considerably larger space 
than even the five rooms at Lansdowne 
House, placed at the disposal of the com- 
mittee by Mr. Gordon Selfridge. Some 
idea, however, is given of the successive 
changes which have taken place in the 
decoration and furnishing of the Eng- 
lish home. 

The King and Queen have given their 
support, and among the Royal exhibits 
are a tapestry panel of Windsor Castle 
woven for Queen Victoria; dressing sets 
that belonged to Queen Victoria and 
Queen Alexandra; a Bible and Prayer 
Book with the cypher of Charles II; 
number of old English clocks; and ;: 





semi-circular Sheraton cabinet (1790) of 


Lovers of ancient tapestries will revel 
in the exquisite examples which adorn 
the walls. One of the earliest examples 
shown is a portion of the map of 
Gloucestershire woven in silk and wool 
and bearing the arms of Ralph Sheldon 


The “Horsemanship” tapestry has a 
special interest, being based on one of 
the plates of the Marquis of Newcastle’s| 
famous treatise on the subject, the manu-| 
script of which is also exhibited together | 
with a copy of the actual book. There} 


: MODERN BRITISH ART 
SHOWN IN BRUSSELS 


LONDON.—An_ exhibition of the 





works of modern British painters was 
|opened on February 24th at the Palais 
des Beaux Arts in Brussels, reports the 
London. Richard Sickert is 
still-life pic- 


of Beoley and Weston, lent by Viscount]are also many fine examples of early 
Ednam. English embroideries and needlework. 
Other interesting tapestries include a| Relics of Charles I, lent by the Duke 
panel of the Royal Arms of England|of Portland, which are bound to attract | 
surrounded by the Garter (1500); “St.| much attention, are contained in a glass| 
case placed in one of the large rooms. 


exquisite design. 

The Livery Companies of the City of 
London have loaned a group of fine 
Masters’ chairs and other selected ob- 
jects, while among the plate are a num- 


Times of 
| represented by landscapes, 


ber of beautiful specimens from the} George and the Dragon” (a fine example 
Worshipful Company of Painter Stain-|of the best Mortlake work) ; “The Sacri-| These include the silver chalice from} tures, and portraits, including that of 
ers. fice of Isaac” (early XVIIth century) ;| which he received communion on the) Wr Winston Churchill and Augustus 
‘inchester Colle ave sent s “The / ati > agi’: “The|day of his execution, a pearl earrin aheee : 
Winchester College have sent some of|“The Adoration of the Magi”; “The y o S$ exe ‘ I g | John by portraits, including those of the 


Seasons, Summer and Autumn” (lent by| worn at his execution, together with an 
the Marquis of Salisbury); and a char-| authenticated paper in the handwriting 
acteristic example of the finest period of Queen Mary II, “This pearle was} 
of the Mortlake factory in a portrait of |taken out of ye King my grandfather's 
Sir Francis Crane, the first director of|ear after he was beheaded and given ye| * 
the tapestry factory established by James| Princess Royall,” and two portions of 
I at Mortlake in 1619. his blue ribbon of the Garter. 500 in 

Typical of the same factory, though; The exhibition also includes four con-| sing set presented to Frances Stuart, 
later, is the panel of the “Miraculous|temporary marble busts of Henry VIII, Duchess of Richmond, by Charles II; 
Draught of Fishes,” after one of the fa-~|Queen Mary, Queen Elizabeth, and Ed-|the “Book of Houres,” the property ot 
mous cartoons by Raphael, which Charles| ward VI, lent by Lord Scarborough. | Cresent Margaret of Scotland, which con- 
Tudor banqueting hall, lent by Major|secured on the advice of Rubens. There| These are mentioned in the 1590 “Lumley | tains the signature of Henry VII on the 
Robert Woodhouse. The model was/is also an example of the “Playing|inventory” (in Lord Scarborough’s pos-/title page (lent by the Duke of North- 
made by Robert Woodhouse to amuse} Boys” (lent by the Duke of Rutland), a/session), as “Fowre livelie statues all} umberland), and the original model from 
and instruct his grandchildren, most of|scene of playing cupids which were so| stated to be the first occasion on which! which Her Majesty’s State Coach was 
the silver plate having been copied from] characteristic a feature of English tap-|the busts have left the walls of Lumley) built in 1762, this having been lent by the 
a|plate now in possession of the Marquis|estry from the XVIIth to the early} Castle. Worshipful Company of Coach Makers 
of Dufferin and Ava at Clandebove. XVIiIIth century. Other exhibits of note and Coach-Harness Makers. 


their priceless tapestries; Pembroke Col- 
lege, Cambridge, have loaned Bishop 
Wren’s mitre and crozier; while other 
college treasures have been sent by the 
New College, Christ Church, Wadham, 
the Queen's, and St. John’s, Oxford. 
The world famed “Guild Chair,” from 
St. Mary’s Hall, Coventry, loaned by the 
Mayor and corporation, occupies a place 
of honor in the exhibition, while another 
notable feature is a large model of a 


“Man in Blue” and of Princess Antoine 
Bibesco. Among other works to be seen 
are pictures by Wilson Steer, Roger 
‘ry, Matthew Smith and Paul Nash. 








all) are the “Lennox-Love” dres- 


(there are over 
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ENGLISH PERIOD FURNITURE 


S ET of supreme quality Chippendale Chairs, consisting of 

one armchair and three side chairs. Three are covered in 

Renaissance blue damask and one in gold colour damask—the 

Materials all 17th Century. The rear legs are finely carved, and 
of the same form as the frent legs. 


Eduard J. Harmer 
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WISCON SIN ARTISTS 
ANNOUNCE SHOW 


MILWAUKEE.—The Wisconsin 
Painters and Sculptors announce their 
Sixteenth Annual Exhibition to be held 
in the galleries of the Milwaukee Art In- 
stitute from April 3rd to April 30, 1929, 

Works in painting, drawing, sculpture, 
and prints, which have not previously 
been exhibited at the Milwaukee Art In- 
stitute and which are the work of artists 
who have been residents of the state for 
one year within the preceding five years, 
may be entered for the exhibition. Not 
more than six works may be submitted. 
No more than five will be accepted. 
Members of the Wisconsin Painters and 
Sculptors are entitled to exhibit 
work, jury free. 
40 in. in width. 

The selection of exhibits from those 


one 
No canvas is to exceed 


entered is committed to the jury of art- 
ists named here, and the arrangement 
thereof to the hanging committee. The 
action of the jury and hanging com- 
mittee is final and no work accepted and 
placed by them can be withdrawn before 
the close of the exhibition. 

For every work entered, an official en- 
try card must be received at the Mil- 
waukee Art Institute on or before March 
24, 1929, and each work submitted for 
the consideration of the jury must have 
affixed to it an official identification tag. 
Entry cards to non-members will be is- 
sued upon request accompanied by re- 
mittance payable to the Wisconsin Paint- 
ers and Sculptors of 50c for each entry 
card. Address request to Peter Rotier, 
720 Delaware Avenue, Milwaukee, Wis- 
consin. 

Works included in the exhibition will 
be eligible for the following awards: 

The Milwaukee Art Institute Medal 
and $100.00 for painting. 








“SAN GIORGIO MAGGIORE” 


Lent by Mrs. Cari Schoen to the Venetian L-xhibition at the | 








By FRANCESCO GUARDI 


‘an Diemen Galleries 








The Milwaukee Art Institute Medal 
and $50.00 for sculpture. 
The Florence B. Fawsett Prize of 


$100.00 for the best flower painting in 
the exhibition. 

The Milwaukee Journal Purchase 
Fund of $200.00 for a painting to be 
presented to the public schools of Mil- 
waukee. 

Watercolor Purchase Prize of $50.00 





donated by a friend for the best work in 
that medium, to be presented to Mil- 
waukee Art Institute. 

Mrs. Hammersmith 
$25.00 for best marine subject. 


Paul Prize of 


The awards will be made by the Jury 
of Awards, but no prize may be received 
| by any exhibitor who has, within the 
‘three preceeding years, already received 
| such prize. The Milwaukee Art Institute 





Medals for Painting and Sculpture are 
awarded but once to an exhibitor. The 
exhibitor is eligible for the monetary 
awards that accompany the medals sub- 
ject to the above. 

The Jury of Selection is composed of 
Raymond Stelzner, Francisco Spicuzza, 
Janet Thompson, Walter Quirt and Ro- 
bert Von Neuman. The Jury of Awards 
is to be selected by the Milwaukee Art 
Institute. 
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AMERICAN DESIGNERS 
SHOW INTERIORS 


The American Designers’ Gallery, 145 
West 57th Street, opened its second ex- 
hibition with a private view on Friday 
evening, March 15th. 

Seven complete rooms are shown: A 
dining room by Ilonka Karasz, opening 
off a living room designed by Donald» 
Deskey; a dining alcove by Wolfgang 
Hoffman connecting with a living room 
designed by Winold Reiss; a double bed- 
room by Joseph Urban; a single bed- 
room b,; Herman Rosse and a sun room 
with wicker furniture by Paul Frankl 
of the Frankl Galleries. 

In this exhibition the Designers’ Gal- 
lery is offering a group of rooms which 
are practical for people of average in- 
comes living in medium sized houses or 
apartments. These rooms are without 
elaborate architectural features and are 
designed to show the attractiveness of 
contemporary furnishings under ordi- 
nary living conditions. 

In addition to the above rooms there is 
shown a dining porch by Henry Varnum 
Poor; a corner of a room with fireplace 
and metal furniture designed by George 
Biddle ; furniture and mirrors by Robert 
Locher; textiles by Martha Ryther and 
Ruth Reeves. 

The following other well known de- 
signers are collaborating with the mem- 
bers of the gallery and showing textiles, 
sculptures, paintings, metal work, panels, 
screens, lighting fixtures, and other dec- 
orative accessories. Henrietta Reiss, 
Maurice Heaton, William Zorach, Whar- 
ten Esherick, Egmont Arens, Lillian 
Gaertner, Alexander Archipenko, Hunt 
Diedrich, Frank Reuss Kelley, Emilie 
Stilling, Marcelle Dulac, Herbert Lipp- 
man, lrederick Kiessler, Erika Lohman, 
and others. 

The exhibit will be open to the public 
daily from 10 to 6 P.M. except Sundays. 
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EXCELLENT 
OPPORTUNITY 


for everyone to purchase An- 
tique and Modern Furniture, 
Paintings, Tapestries, Rare 
Books, etc., is presented at 
our new auction galleries. 
Located in the heart of the 
World of Art and Fashion, 
next to the Sherry-Netherland 
and opposite the Savoy-Plaza 
Hotels, many fine collections 
of value and interest find 
their way to us. 


Weekly Sales 
Now in Progress 


cows 


DEPARTMENT EXCLUSIVELY FOR 
APPRAISALS AND INVENTORIES 


oO 
INQUIRIES SOLICITED 
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TH 





E PLAZA ART ROOMS, Inc. 


‘9-11-13 East 59th Street, New York 


Auctioneers: Messrs. E. P. & W.H. O'Reilly 
Member of the Antique and Decorative Art League 
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Baron de | Casson, 
Armor Expert, 


Dies in Florence 


LONDON.—The news of the death of 
Charles Alexander Baron de 
which occurred in Florence on February | 
8th, according to a report in the London | 
Times, will be received with deep regret | 
by students and amateurs darmes in| 
many countries, where he has _ been | 
looked up to for many years as the great 
est living authority on the history of 
arms and armor. When in 1889 he drew | 
up, in conjunction with the late William | 
Burges, A.R.A., the now classic cata- 
logue of the exhibition of helmets and | 
mail held in the rooms of the Archzo 
logical Institute in London, he gave to 
the study of the subject an entirely new 
system, which has been the basis of all 
modern research. 

He assisted the Duc de Dino to form 
the princely collection which was pur- 
chased en bloc by the Metropolitan Mu 
seum of New York. To this collection 
he contributed many fine pieces of his 
own, and bought on behalf of the Duke 
some of the finest pieces at the great 
Spitzer sale of 1895. 

He had begun to form his own col- 
Jection in the sixties, every piece being 
notable for its fine condition. Among 
the pieces he possessed was the armor 
attributed to the Connétable de Bourbon, 
at one time in the Uboldo collection at 
Milan, the crossbow of Ulrich V, Count 
of Wiirtemberg, the helm of Sir Giles 
Capel, from Rayne Hall, Essex, and the 
magnificent fluted suit from Lord Staf- 
ford’s collection at Costessey Hall, all 
of which, by one route or another, have 
reached the Metropolitan Museum of 
New York. His collection was exhibited 
on loan at the Victoria and Albert Mu- 
seum from 1890 to 1892, and the great | 
part dispersed in two sales at Christie’s| 
in 1890 and 1893. 

The catalogue of helmets and mail, 
mentioned above, is the work by which 
he will always be known, and he con- 
tributed other articles to the Archaeco- 
logical Journal, to L’Arte, and occasional 
letters to the Burlington Magazine. His 
largest work was his catalogue of the 


Cosson, 





Dino collection, published in French in 


1901. 





BRITON CHALLENGES _. 


TWO REMBRANDTS 


LONDON.—-What with pictures that | 
have been invited to participate in special | 
exhibitions being afterwards rejected as| 
spurious or at least as not by the painter | 
to whom they have been attributed, and| 
with critics making detailed examination | 
of those that have been hung and sub-| 
sequently declaring that they come within | 
a similar category, there is every likeli 
hood of owners being in the future less 
inclined to lend their works of art than! 
they have been in the past. 

The promoters of the Dutch Exhibi-| 
tion at Burlington House have been, I} 
believe, a little taken aback by the action 
of the critic of The Daily Mail, who 
challenged the authenticity of two Rem- 
brandt portraits lent by the Duke of 
Westminster. The contention is that 
they are painted upon Honduras mahog- 
any, which was not in general use in 
Europe before the XVIIIth century, and! 








“PORTRAIT OF THE ARTIST AND HIS FAMILY” 
By N. DE LARGILLIERE 
Included in the exhibition of XVIIIth century French art 
; at the Wildenstein Gallerygs 


DECORATIVE ART IN 


MASTABAS CLEARED 


ASSOCIATION SHOW, BY VIENNA ACADEMY 


A exhibition of decorative paintings is 
now being held at the National Associa- 
tion of Women Painters and Sculptors 
at 17 East 62nd Street. Included in the 
showing are “The Novice,” by Louise 
Lyons Heustis, “Diana” by Alisson Ma- 
son Kingsbury, two still lifes by Mabel 
R. Welch and batiks by Helen McClain. 
Constance Curtis, Alice T. Gardin, Cecile 
Hulse-Matschatt and Alice Beard are rep- 
resented by interesting decorative panels. 
Emily Nichols Hatch contributes a large 
canvas and Mary Hibbard an effective 
still life. 

A feature of the show is the memorial 
exhibition of the works of Edith Pen- 
man treasurer of the Association for 
many years. In this group flower paint- 
ings predominate, but there are also sev 
eral landscapes of clear, concise render 
ing. “The Priests’ Cup” and “Offering,” 
are probably the two outstanding canvases 
in her group. 


furthermore that there are technical de- 
tails in the pictures which point to the 
hand of Rembrandt’s pupil, Gerbrand van 
den Eeckhout, rather than to that of the 
master himself. 

An X-ray test is proposed in order to 
settle the question. But would 
the first place, even supposing that Rem- 
brandt had no opportunity to secure ma- 
hogany of this type for his painting, it 
is perfectly possible that it might have 
been transferred in the course of time 
from its original panel to this one, and 
as for the pigments, surely there is not 


| likely to be any great difference between 


those used by Rembrandt and by a pupil 
who learned his methods from him. The 
Duke is not at present in England so that 
it is not yet known whether his permission 
will be given to have the proposed X-ray 
test made. Meanwhile there is some dif- 
ference of opinion as to whether it is 
wise to treat loan exhibits of a pedigree 
order in this manner, on evidence of so 
slight a character. L. G-S. 


Department of 


|scriptions on the blocks of a 
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CAIRO.—The 


Science expedition has cleared the ceme- 


Vienna Academy of 
tery south of the Pyramids of Cheops, 
writes a correspondent to The New York 
Herald of Paris. There the Mastabas lie 
in a straight line, parallel to the side of the 
Pyramid. They were separated from the 
latter and its annexes by the wall of the 
Pyramid The 
succeeded in finding the core of this wall 


enclosures. expedition 
and in clearing a long stretch of it. This 
the of 
the Pyramid enclosure possib!e, since the 


excavation makes reconstruction 
northern wall was cleared in 1926 by the 
Antiquities and the po 
sition of the western wall was ascertained 
in 1914 by the Vienna Academy. 
Near the the 
duit which 


south-east 
the 
courtyard has been found. 


corner con 


drained water from the 

Regarding the dating of the southern 
cemetery, there has been a divergence of 
opinion; but the discovery of quarry in- 
Mastaba 


+? In| nO make it clear that it was laid out in 
: i the 


of King Mycerinus; 
were not laid out until 
a later period. As especially remarkable 
Mastabas, may be mentioned those of 
Kaiemnefret and of Sekhemka, the 
monumental cult buildings which still re- 
main for the most part, also of Prince 
Dedefkhufui with its richly-decorated 
entrance to the offering chamber and 
magnificent granite sarcophagus in its 
chamber twenty meters underground. 
The most important Mastaba is situ- 
ated at the eastern edge, close to the road 
which leads to the Sphinx. It belongs 
to a high official of the VIth dynasty 
named Seshemnefer. It is entered from 
the south door of a kind that has not 


reign many 


parts, however, 


| been found in any old kingdom tomb 
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‘INDEPENDENTS 
IN BOSTON 


BOSTON.—The third annual exhibi- 
tion of Boston Independents closed on 
March 2nd, writes F. W. Coburn in the 
Boston Herald. 

The artists who are extraverts, and 
therefore given to painting more or less 
objectively, by no means neglected the 
opportunity afforded by the Independent 
exhibition, even while many of its con- 
tributors were well known introverts, 


hitherto. To the right and left of the 
broad framing of the door stand two 





life-size statues of Seshemnefer, who 
wears an archaic wig, which is quite un- 
usual for his time. Beside each of the 
statues three obelisks were set up. 

Two columns the bases of which are 


| still in situ, supported the roof of the 


| vestibule. 


| with reliefs and inscriptions. 
| interesting 


They carried a broad archi- 
trave over which rested a very large cor- 
nice. The whole vestibule was covered 
The most 
representations occur on the 
west wall of the inmost room; they are 
hunting scenes unusually beautiful for 
the old kingdom. 











given to experiments in_ revealing, 
through the medium of paint, their own 
dear souls or egos. The two kinds do 
not always mix well, whether on the 
walls or in a drawing room. It is, how- 
ever, the essence of the independentism 
to knock their heads together in one 
gallery. The knocking was quite vigor- 
ous and apparent in the Joy Street show, 

Proving that no group of Boston art- 
ists repudiates the Independent exhibi- 
tion, the names and works of several 
members of the Guild of Boston Artists 
greeted the visitor: paintings by Charles 
Hopkinson, Sarah C. Sears, Eleanor W. 


Motley, Jean Nutting Oliver and others. 
Of art club membership were Charles 
Hovey Pepper, Carl Gordon Cutler and 


Harley Perkins, well represented. From 
the community at large were contributed 
many works by artists who have not been 
frequent exhibitors. From Provincetown 
were drawn canvases that have the fa- 
miliar Greenwich Village look; and from 


Chicago arrived a trio of pieces from 
the hand of Frederic C. Bartlett. 
The Independent exhibition, gave a 


chance to see what a number of artists, 
of varying professional abilities and di- 
vergent artistic objectives, regard as 
work worthy to set before the presum- 
ably critical Boston public. 




















Chippendale mahogany 


secretaire Bookcase 
with distinctive fretted 


cornice and pediment 
1760-1770. Height 7 
ft. 6% in., width 3 ft 


in., depth 1 ft. 10 10. 
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ENGLISH FURNITURE 
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Wetherfield Collection of English Clocks 
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ENGLISH FURNITURE - PORCELAIN 
SILVER - POTTERY & GLASSWARE 


NEW YORK: 19 East 54th Street 
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Mahogany and Satinwood 
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In New York since 1907 


OF PAINTINGS 


NEW YORK 





; 


et ke ta tne 





4 
4 








eet 



























































ing, 
own 
do 
the 
pWw- 
ism 
one 
ror- 
ow, 
art- 
ibi- 
eral 
ists 


rles 


ers, 
rles 
and 
om 
ited 
een 
wh 


om 
om 


ute 




















identi DOR 


Seles. 





Saturday, March 16, 1929 


The Art News 








EXHIBITIONS IN THE NEW YORK GALLERIES 








DURER AND HIS 
FORERUNNERS 


Kennedy Galleries 


An unusually fine exhibition of Diirer 
and his forerunners is now on view at 
the Kennedy Galleries, through March. 
For the already familiar 
with the chief glories of Diirer’s oeuvre, 


connoisseur, 


interest in the exhibition centers primarily 
in the Master of St. 
Sebastian, the Master E. S., the Master 
of St. Wolfgang, Martin Schongauer, 
Van Meckenem, Zasinger and Hirsch- 
vyogel. For the general galery goer the 
chief attraction will probably be the rich 


forerunners—the 


such celebrated Diirer 
prints as the “Melancholia,” “St. Hu- 
bert.” “Knight, Death and the Devil” and 
“Coat of Arms with the Skull,” which in 
purely aesthetic interest naturally sur- 
the Gothic 


impressions of 


pass rarities of the earlier 


period. Famous collections of other days 


have supplied many of the items, such 


as the Liphart, Gellatly, Davidsohn, 
Marshall, Firmin-Didot, Scholtz and St. 
Aubyn. 


The forword to the catalogue claims 
quite justly that such a wealth of en- 
gravings of the Gothic period has sel- 
offered. In this 
set of ten Mackenems which have never 


dom been section the 


been trimmed, stretched or washed since 
the day they were printed are probably 
the outstanding feature. The margins of 
these prints are about three inches in 
width and the plate-marks are still sharp. 
Perhaps the finest item is the “St. Mi- 
chael,” a brilliant impression of this ex- 
tremely scarce print, of which Geisberg 
mentions but five impressions. Zasinger’s 
“The Great Tournament,” which we had 
not seen before in any print exhibition, 
is also a notable feature. 


FLORENCE W. GOTTHOLD 


Ferargil Galleries 





Miss Gotthold’s “fantasies” are an art 
largely concerned with patchwork in 
silk, emphasized by touches of paintings 
and embroidery. She has a whimsical 


spirit and a sense of the decorative. Her 
emulation of an old fashioned family 
portrait, and a vase of flowers, done 


in petit point, are among the most suc- 
cessful of her twenty-eight exhibits, 
which include many costume subjects 
with a strong emphasis on the quaint. 
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Italian Walnut and Gilt Arm Chair f 
of Generous Proportions. One of 


a pair Renaissance 


covered with 


Tapestry on yellow back-ground. 
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DUNCAN FERGUSON 


Downtown Gallery 


As we did not find our way from 
Fifty-seventh Street to the Downtown 
Galleries until the second week of Mr. 


Duncan exhibition, other 


critics have preceded us with acclaims 
seldom accorded a first one-man show. 


The word genius has been uttered, albeit 
cautiously, and a brother sculptor of 
high standing has been generous and au- 
dacious enough to murmur “Greater 
than Despiau.” 

We are not given to dithyrambics, but 
Mr. Ferguson’s first one-man show un- 
doubtedly marks a notable addition to 
the very limited ranks of good American | 
sculptors. There is a strength and es 


Ferguson’s 





turity about his finest work that is sur- 
prising in an artist still under thirty. 
Mr. Ferguson is not completely unknown 
to the art world. Small heads and sen- 
sitively stylized animals, seen in various 
exhibitions from time to time, indicated 
a truly sculptural feeling for volume and | 
plastic values. But despite these virtues, 
there was no inkling of the directness 
and power distinguishing the large male 


nude that dominates the present ex- 
hibition. Mr. Ferguson has merely 
called his bronze “Male Figure.” “Ath- 


lete” might have been a more suggestive 
title. The muscles are firm and rippling 
beneath the spare flesh; the compactly 
built body has beauty and energy travel- 


EARLY CHINESE ART 
Roland Moore Galleries 


frescoes, secured by 
Herbert J. Devine from Chinese temples 
in the Shansi and Honan provinces, are 


Early Chinese 


now on view at the Roland Moore Gal- 
leries, 42 East 57th Street. Dating from 
the Sung, Yuan and Ming periods, these 
notable for their 
archaeological interest, but 


panels are not only 
for the ex- 
quisite designing in space and mastery 
of linear rhythms characteristic of the 
early Chinese masters. One of the most 
important of these frescoes, of the late 
Sung or early Yuan period, was repro- 
duced and discussed in last weeks issue 
of Tue Art News. Other interesting 
specimens include a set of four Yuan 
panels, mythological in subject, among 
which is the depiction of a traveller in 
an ox cart, with a group of ancestors 
watching over the journey. A _ large 
figural subject, although slightly dimmed 
by time, holds the essence of Chinese 
delicacy in the rhythmic handling of 
drapery and the exquisite rendering of 
the spray of bamboo held by the god- 
dess. The detailed treatment of the tex- 
tile pattern of the divinity’s robe is a 
further point of interest in this fine ex- 
ample. 

A large number of the frescoes are 
devoted to representations of Kwan Yin, 





ling in sure modulations from the 
shoulders to the feet that grip the 
ground so firmly. Minor faults there un- 
doubtedly are. Mr. McBride is not 
quite satisfied with the clavicle and the 
arch of the feet. But however this may 
be, the artist has created a clean and 
living bronze, devoid of mannerisms, 
either modernistic or classic. 

We have talked at such length about 
Mr. Ferguson’s finest achievement, that 
but little space remains for a discussion 
of the other sculptures, many of which 
attain a high degree of distinction. The 
“Woman Seated,” also a life size figure, 
is a project no less ambitious than the 
athlete, but the degree of success attained 
is less striking. Despite its simple and 
compact treatment, the somewhat heavy 
forms lack the directness and authority 
of the “Male Figure.” Among the smal- 
ler works, the head of “Mimi” lent by 
the Newark Museum and the small fig- 
ure of a woman standing are exquisitely 
handled. A torso carved in teakwood, a 
portrait in bronze and several of the 
stylized animal subjects, familiar in pre- 
vious exhibitions round out a showing 
which is rich with promise. 


sometimes shown with a flaming halo; 
again, riding a tiger, or in a particularly 
fine example, standing like a charming 
lady, holding a lotus blossom. The ma- 
jority of the frescoes are done in rather 
\light tones, but an unusual specimen dat- 
ling from the Sung period is of more 
sonorous harmony. It also depicts Kwan 
|Yin, but her garment and the strongly 
clouds are painted in 





| conventionalized 
a deep, rich green and a red that is al 
most rust colored. Landscape plays a 
|prominent part in only one fresco, in 
|\which Buddha is seen in the upper left 
j|hand corner sending a message to earth, 
fear nt a malevolent demon lurks in a 
| corner of the composition. 

In addition to the frescoes, a series 
|of high relief plaques dating from the 
|Six Dynasties and taken from a temple 
}in Honan, are interesting in their depic- 
ltions of every day life. Among these 
| is the representation of a potter at work, 
jof a man grinding grain, of a lower class 
|domestic interior with a woman wash- 
ing. Two other specimens have lively, 
if primitive representations of a camel 
and elephants. One of the few religious 
lsubjects in this group is a representa- 
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tion of a messenger from Buddha charg- 
i 


ing across the sky in vigorous movement. 
A few interesting sculptures are in- 


cluded in the exhibition, among them a 


huge iron head from an over-life size 
figure, dating from the Tang period. 
Two Sung heads reveal the more na- 
turalistic modeling of a later date, while 
in a group of three richly carved Ming 
representations of Buddha with disci- 
ples, delight in ornamentation plays a 
more important part than austerity of 
form. 

In addition to the works mentioned 
above, Mr. Devine’s collection includes 
about two hundred archaic jades, of dis- 
tinguished quality, a group of Tang 
potteries and a pair of Han vases with 
silvery iridescence. 





LOUIS RITMAN 
Milch Galleries 


A large exhibition of figure paintings, 
landscapes and still lifes by Louis Rit- 
man, containing both early and recent 
work, is now on view at the Milch Gal- 
leries. The figure paintings, except for 
one or two early ones, are boldly exe- 
cuted in a vigorous but rather conven- 
tional manner, tell their stories quickly 
in a concise, matter-of-fact way and are 
silent thereafter. Both landscapes and 
still lifes have greater and more sustained 
interest. They are well planned pictures, 
as boldly painted as the figures, but more 
subtle in design. 


(Continued on page 10) 
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Exceptionally rare old English Silves 
Chocolate Jug, made in the year 1729 
by Paul Lamerie. 
tion of Lord Anson of Soberton, Hants 


E are pleased to announce 

Mr. Robinson’s return from 
abroad with the finest collection of Old 
English Silver he has ever acquired 
in a single visit. The assemblage in- 
cludes many charming and rare pieces, 
one of which is pictured above, which 


are oftered at prices most reasonable. 


James Robinson 


OLD ENGLISH SILVER 
AND REPRODUCTIONS 


Member of the Antique and Decorative Arts League, Inc. 
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EXHIBITIONS IN THE NEW YORK 


GALLERIES 








(Continued from page 9) 
BRYSON BURROUGHS 
Montross Gallery 





Most atavistic modern painters cultivate 
their primitive instincts but Bryson Bur- 
roughs nurtures a classical strain. He is 
more Roman than Greek and inclines 
more to Horace than to Vergil. He 
shares his technique with Puvis de Cha- 
vannes, as everybody knows, but his phil- 
osophy is that of the jolly Roman. “Cal- 
ypso,” “The Island of Naxos,” “The 
Betrayal of Samson,” “Mars and Venus,” 
“Europa,” “The Embarkation of Saint 
Ursula” and “Amyrillis” have lusty hu- 
mor, a concern with rubentis puellae, 
which the more cerebral moderns neglect. 
The pictures of Calypso and Ampyrillis 
and their attendant gentlemen are subject 
to delightful interpretations and the Saint 
Ursula’s parting gesture leaves little 
doubt that the famous martyrdom came 
none too quickly for the preservation of 
the legend. 





HENRI LE SIDANER 
Knoedler Galleries 





Sidaner is a sort of liason officer be- 
tween the Impressionists and the acade- 
micians. In technique he follows Monet 
and Pissarro and although he is never 


quite as brilliant or daring as they the 
connection is sufficiently close to warrant 
his inclusion in the school. But beneath 
the impressionistic which Sidaner 
draws over his canvases the pictures are 


veil 


of an older dispensation, polite, romantic 
reports of the picturesque. 
are fragrant of dead roses. 


The paintings 


The Knoedler exhibition contains seven- 
teen characteristic pictures which fully il- 
lustrate his abilities as a painter. Many 
of them are faithful renderings of places 
and things in that dim, sorrowful moon- 
light which seems best to suit his tem- 
perament. Three of the paintings, “Qui- 
mperle au Claire de Lune,” “La Table au 
Claire de Lune” and “La Table Vil- 
lageoise” are among the best of his pic- 
tures which have been shown in New 


York. 





C. E. POLOWETSKI 
Milch Galleries 





Thirty-six recent watercolors by C. FE. 
Polowetski are now on exhibition at the 
Milch Galleries. Mr. Polowetski has been 
a frequent contributor to foreign and 
The 
now shown are bright colored versions of 
Italian and Roman landscapes and por- 
traits. Among the latter are likenesses 
of Mr. and Mrs. Felix Lamond, Frank 
Jewet Mather and the Duchess of Cane- 


varo. 


American exhibitions. watercolors 





I. J. BELMONT 


Anderson Galleries 


An “exhibition of paintings of color- 
music neo-expressionism” by 
Belmont the largest of 


the Anderson Gallery's top floor rooms. 


now occupies 
The paintings unite, we are told, music 
and art. The music is supplied by a 
player piano. 


Mr. 


in paint the music of Wagner, 


Belmont has chosen to express 


Beetho- 
Liszt, Chopin, 


Gounod, 


ven, Tschaikowsky, 
Rimsky-Korsakow, Handel, 
Rachmaninoff, Schubert, Grieg, Franck, 
Puccini, Ponchielli, Dvorjak, Schumann, 
Suppé, MacDowell, 
and Debussy. 


Massenet, Godard 
The range of musical ex- 
pression would suggest the need for ver- 
satile “conducting,” penetrating analysis 
and appreciation of harmonic structure, 
but Mr. Belmont has discovered that 
about one third of the great composi- 
tions, among them the Hymn to the Sun 
from the Cog d’Or and the Symphonies 
Pathetique, can best be translated by a 
shimmer of pale pink and blue with a bit 
of orange for accent. Another musical 
group is rendered by equally pallid 
green, blue and yellow. Except for the 
fact that every picture contains the sort 
of obvious and tiresome symbolism that 
used to be described in concert programs 
almost any canvas would be equally ex- 
pressive of any of the several musical 





Mr. I. J. 


| ness. Instead of seeking hills or orchards, 





compositions. There are the sky-riders 
(Walkure), a misty madonna (Ave 
Maria), a pair of fleshless lovers (Tris- 
tan and J/solde), minarets (Schehera- 
zade) and an wunprepossessing faun 
(L’apres midi d’un faun). Except for 
these and similar guide posts, presum- 
ably inserted so that an insentitive public 
would be able to recognize the pictures, 
Mr. Belmont makes little distinction in 
color and evidently considers form, 
either musical or plastic, of no impor- 
tance. The pictures are uniformly sweet 
and pretty, limpid sweetness long, per- 
haps too long, drawn out. 





HARRY HERING 


Rehn Galleries 





If there is nothing in Mr. Hering’s 
present exhibition at the Rehn Galleries 
quite equal to the much-exhibited “Hired 
Man” years ago, 


showing of recent works in oil and water- 


done some two the 





color, maintains an excellent average. The| 
New England that the artist paints is| 
spare and often yields its beauty with a} 
certain reluctance. Nor does Mr. Hering 
go out of his way in search of gracious- 


he prefers to paint a flock of white Wy- 
andottes wandering about the farm yard, 
with a wilfull flock of 
geese, or clam diggers at the waterfront. 

For portraits he selects a New Eng-| 
land cabinetmaker, who has obviously | 
reaped no riches in the manufacture of 
“antiques” or a rather dour old man| 


an old woman 





satisfied with the humble comforts of his 
rear porch. To these subjects Mr. Her- 
ing brings directness and honesty, to- 
gether with an excellent feeling for de 
sign. The cool light blues, pinks and 
greens which form his basic color har- 
monies, are suited to the restraint of his 
style. Even in the still lifes the artist 
clings to a certain homely choice of ob- 
jects—a sturdy geranium, a potted plant 
or a kitchen table laden with vegetables. 
The latter canvas, succinct and well 
planned, is one of the best paintings in 
the show and a proof that in spite of 
himself,” Mr. Hering sometimes achieves 
a fine decoration. 





GROUP EXHIBITION 
Daniel Gallery 

Works by 
bert Harwood add two new personalities 
to the Daniel 30th men are 
quite at home with their more seasoned 
companions, 
“Checkered 


Charles Goeller and Ro- 


coterie. 
Goeller 


Table 


any of 


producing in his 
Cloth,” a 
the “immaculates.’ 
Harwood’s small still life of crystal bot- 


tles also 


work to 
, 


challenge 


realization of 
forms and colors, but has in addition a 
promising flavor of His 
other contribution, a painting of a vic- 
trola, is very cleverly done, but smacks 
a bit of mechanistic modernism. 

Among the familiar contributors to 
Daniel shows, Preston Dickinson and 
Kuniyoshi are the stars. The Dickinson 
still life, a highly intricate harmoniza- 
(Continued on page 11) 


stresses intense 


originality. 
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RAINS 


GALLERIES : Inc. 


Auctioneers and Appraisers 


3 East 53d Street, N. Y. 











Nowhere is there so great a mar- 
ket for Old Manuscripts, Fine 
Paintings, Rare Books, Objects 
of Art and other Antiquities as 
in America today. 


Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 
year. 


We make a specialty of Estate 
Sales and make liberal cash ad- 
vances on the property of Pri- 
vate Individuals. All commun- 
ications held in strict confidence. 


For References Apply: 
Harriman National Bank, 
Fifth Ave. & 44th Street, 

New York, N. Y. 
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DANIEL GALLERY 





(Continued from page 10) 
tion of forms and colors, is an almost 
flawless performance. Kuniyoshi’s “Fig- 
ure” and “Still Life,” rank with his best 
work. In the latter, a table with ex- 
quisitely painted bouquet and the view 
of a closet with a man’s coat hanging 
neatly, afford an audacious ensemble 
which Kuniyoshi carries off superbly. 
Miss Driggs, evidently specializing in 
Pittsburgh of late, sends her second 
venture in foundry chimneys. The pres- 
ent example is not as successful as its 
predecessor, either in spacing or color. 
Other contributors to the exhibition are 
Peter Blume, Saul Schary, N. Cikov- 
sky and Karl Knaths, whose “Rooster” 








is one of the delightful things in the 
show 
NAN WATSON 
A. E. CEDARQUIST 
Whitney Studio Galleries 
Miss Watson’s flower paintings and 


two portraits at the Whitney Studio Gal- 
leries are the work of a competent tech- 
nician. Mr. Cedarquist’s landscapes in 
the back room betray at times a naive 
touch and an imperfect command of paint. 
Yet our personal vote is for Mr. Cedar- 
quist, falterings and all. We suspect that 
he is a bit afraid of sunlight and also 
of large canvases. But notwithstanding, 
some of his little landscapes have a right- 
ness of accent that remind one of Japa- 
nese prints. His canvases are quiet, rest- 
ful and sincere. Instinct or teaching has 
taught him the value of elimination. 
Miss Watson’s flowers are very much 
like other painted flowers except that she 
is a rather more skillful practitioner of 
this art than her numerous confreres. 
Drawing often fails in precision and dis- 
tinction, but her color is fresh and clean. 
The two portraits are competent perfor- 
mances. That of Miss Varian especially 
rises far above the average in psychologi- 
cal penetration and handling of pigment. 





HOWARD GILES 


Grand Central Galleries 





Over thirty paintings and a small group 
of drawings and watercolors by Howard 
Giles are on view at the Grand Central 
Galleries until March 16th. Mr. Giles 
is an exponent of the symbolical school 
of painting, and like Rockwell Kent, 
works in bold, rather painty masses which 
give stark contrasts of dark and light. 
In the present show four of the most 
famous psalms are interpreted, largely 
by means of a figure with arms out- 
stretched towards the hills. Mr. Giles 
has been a pupil of Hambridge and his 
work indicates a thorough acquaintance 
with dynamic symmetry in its more ob- 
vious applications. A few of the por- 
traits are less insistent upon striking sil- 
houette and heavy massing of color and 





950 GUINEAS FOR 
PANEL BY UNKNOWN 


LONDON.—It often happens that a 
family has possessed for a long time 
some quaint little panel portrait about 
which nothing is known until it is sent to 
Christie’s and referred to the arbitra- 
ment of auction, writes A. C. R. Carter 
in the London Daily Telegraph. On 
February 22nd, for example, one such 
of a gay young dandy, wearing the 
jewel, pendant, and chain of the Order 
}of the Golden Fleece, and therefore the 
portrait of some distinguished personage, 
came up, and Mr. Lance Hannen, the 
|auctioneer, immediately announced: “We 
| find that this little panel is a portrait of 
| Philip Le Beau.” 








Obviously by some close associate of 
Hans Memling, of Bruges, the little pic- 
ture found the experts ready for it, and 
in a few moves the bidding reached 950 
guineas when Mr. Rothschild was de- 
clared as the winner. The previous owner 
had could be 
worth more than a few guineas. 


never considered that it 


3ut here was a bit of forgotten his- 
tory, for Philip the Handsome by his 
marriage with Mad Joanna, the daughter 
of Ferdinand and Isabella of Spain, be- 
came the father of the Emperor Charles 
V, and founder of the 
Habsburg dynasty in Spain. 
the that the 
the Fleece implied 
that the portrait was of that Philip the 
who 


therefore the 
Some au- 


thorities at sale thought 


emblem of Golden 


Good founded this famous Order 
of the d’Or” in 1430. But a 


Flemish portrait in the Louvre proves 
the work sold on February 22nd to be 
of Philip the Handsome. 

Philip the Good was indeed the great- 
grandfather of Philip the Handsome, be- 
cause his son, the famous Charles the 
Bold of Burgundy, was the father of 
Mary of Burgundy. She, by her mar- 
riage to Maximilian I, became the mo- 
ther of Philip the Handsome. 

In the early part of the sale were three 
pictures belonging to the late Earl of 
Mayo, one being a Holbein-like portrait 
of that master-general of the “ports in 
Tyrol” (under Philip the Handsome’s 
father, Maximilian), Francis, Prince of 
Thurn and Taxis. The late peer bought 
this portrait in the Baroness Burdett- 
Coutts sale, 1922, for 320 guineas. It 
brought 410 guineas at this sale, given 
by Messrs. Gooden and Fox. In the 
Brownlow sale, 1923, he also bought a 
Van de Velde sea-piece for 210 guineas, 


“Toison 








among these are to be found the best 
work in the exhibition. On the other 
hand, two landscapes whose titles we have 
forgotten, have the most violent cloud 


CONSTABLE PORTRAIT 


SOLD AT CHRISTIE’S 


LON DON.—Even 





those who. are 


steeped in the knowledge of the careers 
of eminent painters sometimes receive a 
surprise at auction when a work appears 
outside the customary practice of a fa- 
mous artist, reports A. C. R. Carter in the 


London Daily Telegraph. 

Thus, a portrait by John Constable, 
R.A., is not expected by the majority of 
sale frequenters, yet one was offered at 


Christie’s on February 15th—a power- 
fully painted portrait of a young lad— 
which, after an opening bid of 10 


guineas, went to 220 guineas, when it was 
bought by the well known veteran, Mr. 
James Spencer Payne. 

painted 
of his 


not only 
the 
career, but actually designed two altar- 
pieces: the “Christ Little 
Children,” 3rantham Church in 
1804, and another for Nayland Church, 
in 1809, 

The portrait 
was sold was on December 10th, 19235, 
at Sotheby’s, when his kit-cat of Lady 
Croft, formerly Miss Lewis, of Malvern 
Hall, proved to be a great attraction to 
the expert company, and fetched as much 
as £1,040. 

There was another Constable associa- 
tion on February 15th, as a small picture 
by him of Willy Lott’s cottage, which 
used to hang in the home of B. W. 
Leader, R.A., realized 180 guineas. It 
will be remembered that the actual cot- 
tage was formally presented to the nation 
last year by Mr. T. R. Parkington, of 
Ipswich, who had preserved it from de- 


Constable, indeed, 


several portraits at outset 


Blessing 
for 


last time a Constable 











and this showed a profit by reaching 
265 guineas. (Ingram). The third Mayo 
work was a scene of the courtyard of 


an inn “by D. Teniers, realizing 300 
guineas. 

The chief picture in the little col- 
lection belonging to the Countess of 


Chichester, .sent from Stanmer, Lewes, 
turned out to be a capital river scene by 
Jan van Goyen, on a panel, signed, and 
dated 1652, which went to 600 guineas 
(Leggatt). He later gave 440 guineas 
for one of J. N. Sartorius’s hunting pic- 
tures of hounds in full cry—the kind of 
work which used not to bring more than 
twenty guineas a decade or so ago. 

As the total of the day’s work was 
over £11,000, it will be gathered that the 
company was in a_ speculative mood. 
Seven years ago, for example, a pair of 
decorative subjects of flowers and fruits, 
by J. van Huysum, 1735, were considered 
worth only 90 guineas. This price was 
altered to 270 guineas (Dunthorne). 








effects we have yet encountered in art. 





struction. This cottage is famous in 
many a Constable masterpiece, notably in 
the “Haywain,” and it is known as the 
mill-house of that landmark in English 
landscape, Flatford Mill, in the inspiring 
Dedham Vale. 

A panel of the Madonna and Child, at- 
tributed to the master of the Demi- 
Figure, realised 260 guineas (Von 
Scheuen), and in a speculative day’s sale 
an early Flemish panel of the Entomb- 
ment fell to Mr. Buttery at 180 guineas. 
It is known that Sir Francis Chantrey, 
was largely influenced in making his be- 
quest by the lack of encouragement given 
to the art of William Hilton, R.A., whose 
“Christ Crowned with Thorns” was the 
first purchase (at £1,000) made when 
the fund began to operate in 1877, nearly 
forty years after Hilton’s death. Hil- 
ton’s work is still caviar to the general, 


and the last bid for his huge “Love 
Taught by the Graces” was only 30 
guineas (Marcovitch). 

Other pictures in a sale totaling over 
£5,400 were a Romney portrait of the 
actor John Henderson as “Macbeth,” 160 
guineas, and a Rubens landscape of la- 
borers returning from the fields, 200 
guineas. 


BEECHEY PORTRAIT 
BRINGS £682 


LONDON.—At Messrs. Phillips, Son 
and Neale’s recently a Queen Anne wal- 
nut pedestal writing table, 4 ft. made 
£115 10s.; while Messrs. Knight, Frank 
and Rutley obtained £682 10s. (Agnew) 


for Beechey’s “Portrait of Princess 
Elizabeth, afterwards Queen of Wur- 
temberg.” 
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BABSON APPROVES 
The final seal of approval has been set 
art. No longer need art 


upon modern 


ists protest against an unappreciative 
world nor critics rail against the blind- 
ness of public eyes. Babson has spoken 
and modern art, or at least modern dec- 
oration, is put on the list of sound in- 
vestments. The statement is cautious, 
hedging in the best prophetic manner, but 
daring to say that this modern thing, 
like it or not, is a force to be reckoned 
with. No merchant can afford to neglect 
it for the public, for reasons which may 
appear mysterious to the statistical mind, 
approves of it and seeks for it. 

So far as we know this is the first time 
that a financial advisor has ventured to 
recommend art of any form although it 
is well known that many successful busi- 
ness men form collections of books or 
paintings for their investment and not 
their esthetic value. Had Babson recom- 
mended old books or old masters there 
would be no occasion for great surprise 
for the market established 
and reasonably secure. But modern art— 
the despised and rejected, butt of the 


on these is 


jokes of “sane, normal men” and acad- 
mic painters and writers—that the or- 
finance iould have discovered 

ic is almost miraculous 
Che prophecy is, actually, no prophecy 
at all for the condition to which Babson 
calls attention has been in existence for 


several years and had its beginnings over 
Even in that remote 
the 


sabson reports today and 


half a century ago. 
day there were those who foresaw 
condition which 
to them, the collectors of the Impression 
ists and post-Impressionists when they 
were despised contemporaries belong the 
honors and rewards. 

But it is significant that in the same 
month two such different institutions as 
Babson’s and the Metropolitan Museum 
‘should have put the seal of their approval 
on modern decorative art. It is quite 
true that neither has mentioned painting 
or sculpture but the omission is not 


really important. Once a modern back- 


“PORTRAIT OF A BOY” 
Included in the exhibition of XVIIIth century French painting at 








ground becomes habitual the modern pic- 


ture will be a necessity. Those whose 


interest in art is greater than their con- 
cern with decoration will be sure that 


to progress from shop windows and liv- 
ing rooms to pictures is to come in by 
the back 
is of less importance than the arrival. 


door but the manner of entry 





CRITICAL GENEROSITY 


Consistency is not always a_ shining 


jewel of contemporary art criticism, but 
lack back- 


ground, the men who discuss pictures are 


whatever its faults and of 
less inclined towards log-rolling than the 
gentlemen who write about books. Within 
the last few weeks, however, critical ap- 
proval has fallen with almost equal gen- 
of 
portrait painter, and the first one man 
In the 
latter case, the almost unanimous encour- 


erosity upon the work an amusing 


show of a serious young sculptor. 
agement of the press came as a richly 


of 
In the former, neither poverty 


deserved reward to an artist distinct 
promise 
nor lack of previous recognition, afforded 
an excuse for encomiums which must 
have seemed slightly absurd even to their 
recipient. 

From a superficial point of view, it may 
appear a harmlessly gracious gesture to 
write a few dithyrambic paragraphs about 
an artist who, if not a very conscientious 
craftsman, is a good fellow and a divert- 
ing personality. If the general public 
were really as sophisticated about art as 
their glib remarks in the galleries would 
indicate, no harm would be done. But as 
a matter of fact, modern art is still some- 
thing of an uncharted wilderness to the 


average gallery goer. The faint instinct 








that has just begun to differentiate the 
genuinely good from the tricky, can be 
easily diverted. Hence to place a serious 
sculptor and a play-boy portraitist equally 
immortals 


in the ranks of contemporary 


may undo a deal of missionary work. 
Given critical absolution, it is pleasant to 
forgo the serious and perhaps difficult 
work of art take 


homeopathic doses. 


and one’s culture in 
After all, when the critics go wrong en 
who 
for 
favorite slogan: 

“T don't 
know 


man-in-the- 
to 


masse, can censor the 


street reverting peacefully his 


know much about but I 


I like.” 


art, 
what 


LETTER 


To the Editor of THe Art News: 
May 
one voice, and that the voice of an artist, 
to hail 
painter ? 

In all seriousness and without reserva- 
tion I point to the work of Howard Giles, 
now on view at the Grand Central Gal- 
leries, the most significant and the 
most thrilling fulfillment of our coun- 
try’s somewhat blind and scattered as- 
pirations to add its modern master to 
the growing list of great men so dear to 
the world’s heart. 

For many years a devoted searcher for 
the eternal laws which govern the lan- 
guage of the art of painting, he has at 
last mastered that language and in a tor- 
rent of emotion, for so long but partially 
articulate, has burst into gorgeous psalms 
of form and color, which crash and 
echo, become tender, fierce, exultant or 
calm at his command. Like a giant he 
has torn some obscuring veil aside and 
stands revealed, a poet of depth and 
power. 

All hail, then, to Howard Giles! 

Yours for American Art, 


TRUMAN FaAssEtt. 


I, through your kindness, raise 


the advent of a great American 


as 
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the Wildenstein Galleries 


SPANISH LETTER 


Subsidies Granted Excavators 
Old Cathedral to be Restored 
Patronato Organizes Toledo Show 
Watercolor Society Holds 
Exhibition 
Iberian Art Found in Barcelona 
Carrasco Sculpture on View 
By E. Trror 

The Minister of Fine Arts has granted 
substantial subsidies for the continuing 


of excavations that have for a long time 


been spasmodically carried out in the 
vicinity of Cordoba. The sum of 100,000 
pesetas has been sent the Provincial 


Monuments Commission for continuing 
the excavations in Medina-Azzahara, the 
pleasure city of the Caliphs of Cordoba. 
The objects recovered are to be en- 
trusted to the custody of the said Com- 
mission, pending their ultimate destina- 
tion. 

The province Granada has been 
likewise favored. In the neighborhood 
of the small village of Gabia la Grande, 
an early Christian chapel, dating from 
the [Vth century, was recently discov- 
ered. Senor Torres Balbas having been 
sent to investigate, his report has in- 
duced the Minister to undertake saving 
this unique monument, and a first install- 
ment of 20,000 pesetas has been sent for 
executing the necessary work of clear- 
ing, repairing and consolidating. As it 
is intended to retain the bare structure, 
any portable objects will be sent to the 
Archaeological Museum in Granada. 

* 

The Official Gazette published the full 
text of a royal decree accepting the plans 
and estimates for repairing the roof of 
the old Cathedral in Salamanca, as well 
as restoring the chapels in the cloisters. 
The author is the architect, Sefior Garcia 
Gareta. Thus a long felt want has been 
filled, and a grave danger has _ been 
averted, as the building was in a pre- 


of 








The old Cathedral of 
Salamanca, an impressive late Roman- 
esque temple founded by Count Ray- 
mond of Burgundy in 1100, is considered 
lan architectural masterpiece, being 
‘pecially remarkable for its harmonious 
proportions. The lantern, named “Torre 
del Gallo” from the weathercock on its 
apex, was the model for the tower of 
Trinity Church, Boston, Mass. As Sala- 
manca grew mightily during the Middle- 
|ages, a larger Cathedral became a neces 
| sity, and a new one was begun in 1509, 
being completed in the XVilth century, 
since then the old Cathedral, forsaken 
and neglected, was slowly decaying, and 
had fallen into a condition rendering 
imperative the work of restoration that 
has now been happily undertaken. 
* * * 


|carious condition. 


es- 


Since its creation, the ‘“Patronato 
Nacional de Turismo,” an official body 
having for its object the encouragement 
of foreign visitors into Spain, is wisely 
devoting its greatest attention to matters 
appertaining to art. A number of in- 
teresting monographs on art subjects 
have been edited in various languages 
and profusely distributed, local exhibi- 
tions have been supported, and the crea- 
tion of new museums generously aided. 
the Patronato now organizing in 
Toledo an exhibition of Fine and Ap- 
plied Art which promises to be one of 
the most important ever held in the Im- 
perial city. A meeting has recently been 
held, at which were present leading per- 
onalities from Toledo and Madrid, and 
I was decided to acquire the medieval 


is 





building of Santa Ana for the installa- 
of the exhibition. The architect, 
| Sefior Jesus Carrasco has been entrusted 
with carrying out the necessary altera- 
|tions, which will be executed with all 
| ossible speed, in order that the inaugu- 
| “tion may take place before the big in- 
| flux of visitors arriving every year for 
Holy Week celebrations. 


| ne 
* * * 


| tion 


| The Society of Painters in Water- 
}colors, of Catalonia, was founded ten 
|years ago by a group of artists devoted 
' that branch of art, who felt the need 
lof a close union in order to combat the 
“difference with which watercolor paint- 
“ge was then viewed in Spain. This 
ovement has borne fruit greatly in 
xcess of the original expectations, since 
has resulted in the revelation of many 
jexcellent artists. Its yearly exhibitions 
‘n Barcelona soon became traditional, and 
| several exhibitions have been held abroad 
with great success, notably in the Paris 
| Salon of 1923. They have now come to 
| Madrid, and are showing a most excel- 
lent group of works in the Fine Arts 
Club. This exhibition was anticipated 
with great interest, fully justified by the 
fine quality of the majority of the ex- 
hibits. The artists are mostly new to the 
Madrid public, but there is no doubt that 


many of them will eventually become 
tamous. 
* * * 
In one of the trenches of the new 
railway line from Bordeta to Puerto 


(province of Barcelona) large patches 
of an ashen color strongly contrasting 
with the reddish clay soil, attracted the 
workmen’s attention. It was soon ascer- 
tained that an Iberian necropolis had 
been discovered, those patches corre- 
sponding to collective burials, in which 
the ashes of the dead were interred, to- 
gether with objects that had belonged 
to the deceased. Six of those burials 
have so far been discovered, the largest 
being ten feet in diameter. Many mis- 
cellaneous objects have been found, not- 
ably unpainted Iberian pottery, and 
Greek pottery of the IIIrd century B.C. 
The Department of Archaeological Ex- 
cavations of the Provincial Deputation 
has been put in charge of the excava- 
tions. 
= 

In the palace of the Duchess of Casa- 
Valencia is exhibited a selection of the 
latest works of the Extremdura sculp- 
tor, Ruiz Carrasco. The show includes 
several portrait busts, a bas-relief in 
wood, a bronze figure, and a composi- 
tion group. The excellent quality of the 
work is enhanced by good plastic values 
and a feeling for rhythm. 





STUDIO NOTES 


Mr. Maurice Grieve returned this week 
on the S. 
sive tour of Europe, and brings with him 


S. Berengaria from an exten- 


an unusual collection of antique frames, 
which will be on exhibition at his gal- 
leries, 234 East 59th Street. 

Sculpture by Nina Saemundsson will 
be exhibited at the Kingore Galleries 
from March 17th to 30th. The showing 
will be under the patronage of Mr. and 
Mrs. George H. Cisco and the American- 
Scandinavian Foundation. Among Miss 
Saemundsson’s recent sitters are Vilh- 
jamur Stefansson, Fannie Hurst, Eva Le 
Gallienne and Greta Nissen. 
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LONDON LETTER 


Negro Drawings at Imperial 
Institute 
Coming London Exhibitions 
Museums to Be Enlarged and 
Reorganized 
Dublin Plans Municipal Gallery 


Modern Rugs by Dorn and Kauffer 
Lydis Drawings at St. George’s 
Women Artists Win Honors 


By Louise GorDON-STABLES 

Now that such great interest is taken 
in Negroid art, it has been a happy 
thought on the part of those who pre- 
side over the activities of the Imperial 
Institute, to hold an exhibition in its gal- 
leries of drawings made by educated na- 
tives of the Gold Coast after they had 
received instruction from an _ English 
artist. In studying these drawings one 
has to bear in mind that Western meth- 
ods have been engrafted upon individuals 
whose vision has been 
work conceived on very different lines, 
hence this exhibition yields an interesting 
blend of two sets of ideas and the tech- 


nical freedom engendered by training 
serves to liberate the negroe’s feeling 
for an artistic outlet. Obviously the 


teaching has been on sympathetic lines, 
for there are drawings here that surprize 
one by their genuine talent both for ve- 
racity and design. What many of the 
great modernists secured only by means 


accustomed to| death. 


African! 
draughtsmen appear to achieve by in-| 
their feel- 
ing for the dramatic and the humorous 


of a rigid discipline, these 


stinct, and when they allow 


to have its play, the force of the simple 
compositions is invariably arresting. The 
teacher has sensibly turned his back on 
dull freehand copies of models and casts 
and encouraged his pupils to draw upon 
their imagination and native taste. 
a 

It is early to talk of plans for the ex- 
hibition, to follow the projected Italian 
show at Burlington House, since the 
arrangements for the latter are as yet 
hardly developed. But there is a rumor 
that a German exhibition is quite within 
the bounds of possibility, and if so, this 
would surely be a wise move for many 
reasons besides that of pure artistic in- 
terest. At the present moment there 
seems to be a great activity in official 
circles in regard to specialized shows of 
a more or less official character. At the 
Victoria and Albert Museum steps are 
being taken to promote an exhibition in 
May of Engleheart miniatures in celebra- 
tion of the centenary of the miniaturist’s 
As Mr. Eric Maclagan is super- 
intending the project, we are sure to 
have the finest examples of Engleheart’s 
work o1 view, a fact which will surely 
serve to establish his reputation on a 
more exalted plane that has hitherto been 
allotted him. As a portraitist he often 
possesses a charm and a strength of 
characterization which make his contem- 
poraries appear distinctly insipid and con- 
ventional though many of them have 
secured a greater reputation, and conse- 








As a result of 
this exhibition, a revaluation may easily 


quently a greater value. 


be arrived at. 
* * x 
The Chancellor of the Exchequer has 
been able to announce the governmental 
to proceed at once with the 
extension and reconstruction of our na- 


decision 


tional museums and galleries, and in do- 
ing so, has expressed the thanks of the 
government to Sir Joseph Duveen for 
his munificent help. The National Por- 
trait Gallery in particular has reason to 
be grateful to Sir Joseph. By his gen- 
erosity, its possessions will be more ade- 
quately displayed and opportunity af- 
forded for extending a system of lectures 
which aims at developing the scope of 
its interest. It is anticipated that the 
new rooms, now in course of completion 
at the National Gallery as a gift from 
the same donor, will be opened this sum- 
mer, when the collection of Venetian pic- 
tures will be given a worthy display such 
as space has not hitherto permitted. 
* * * 


The problem of where to house the 
Hugh Lane Bequest, should Dublin even- 
tually receive that ill-fated legacy, seems 
to have been met by the decision to de- 
vote Charlemont House to the purposes 
of a Municipal Gallery, instead of de- 
molishing it to provide a site for schools. 
The building is peculiarly suitable to this 
purpose, for it is said to be one of the 
noblest examples of XVIIIth century 
domestic architecture extant, and hap- 
pens, moreover, to be in a splendid state 
of preservation. Its fine rooms are well 
lighted and of a type that accords well 
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with the display of works of art. Thus 
it seems probable than an unedifying 


'feud may shortly come to a timely end. 


* * * 

The exhibition, at the Tooth Galleries, 
of rugs by Marion V. Dorn and Mc- 
Knight Kauffer, the poster artist, is not- 
In the 
first place, it is the most important con- 


able for more reasons than one. 


tribution yet made to the production of 
carpet design in accord with modern 
tenets, and in the second it marks the in- 
troduction of the idea of the “limited 
edition” of floor coverings, on lines si- 
milar to those obtaining already in the 
field of etchings, bronzes and so forth. 
No more than ten replicas are being pro- 
duced of any design, so that each speci- 
men has the value of rarity as well as that 
of great intrinsic beauty. 

In every case the decoration has been 
carefully planned in relation to the pro- 
portions of the rug; there are no “re- 
peats” and no bordering proper. The 
central design is so contrived as to render 
every inch of the surface vital and in- 
teresting, though the pattern is reduced 
to terms of the greatest simplicity. The 
crossing of geometrical forms gives op- 
portunity for exploiting intensified color, 
and this effect of one tint, supposed by 
the design to be reflected against another, 
constitutes to a large extent the interest 
of a number of the examples. The 
decoration is kept mostly to abstract lines 
but here and there one finds a rug in 
which forms suggestive of flowers have 
been introduced. In the days of the 
Omega: Workshops, Mr. Roger Fry set 
the ball rolling in the direction of im- 





proved patterning for rugs but since that 
venture came to an end the ball has 
ceased to roll to any extent. This new 
departure is, therefore, especially wel- 
come. One feels that in it are the be- 
ginnings of a new and important move- 


ment. 
ss ee 


Another exhibition that follows a line 
of its own is at St. George’s Gallery, 
where Mariette Lydis is holding a show, 
of which the drawings are mostly con- 
cerned with criminal types, studied in 
French prisons. With a technique which 
inevitably suggests that of Marie Lauren- 
cin, this Austrian artist manages to con- 
vey unfathomable depths, to suggest the 
abnormal to an extraordinary extent. It 
is no wonder that she has proved herself 
well able to _ illustrate Baudelaire’s 
“Fleurs du Mal”; rather is it surprising 
that she should have shown herself 
equally well fitted to illustrate the Koran 
with forty miniatures. Hers is essen- 
tially a “Central European” talent; it 
could hardly have emanated from either 
the Celts or the Latins. 

This artist seldom essays any but 
feminine types, and in these she brings out 
latent qualities with a sensitive touch 
that in a way is almost more literary than 
pictorial. Though already well known in 
Paris and in Milan this is the first time 
that she has exhibited in London. The 
force and the originality of her talent, 
both in etching and in watercolor should 
enable her to go far. 

* * * 


The woman artist is showing herself 
rather in the ascendant just now. Miss 


(Continued on page 14) 
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COMING AUCTIONS 








AMERICAN ArT ASSOCIATION 


LARACHE PAINTINGS 





Exhibition, March 16 
Sale, March 21 
The collection of Larache of Paris, 
which will be sold at the American Art 
Association on the evening of March 
Z2ist, includes French XVIth, XVIIth, 


XIXth century and contemporary works, 
Dutch XVIIth century, Flemish XVIIth 
century, German XVIIIth and XIXth 
century, Italian XVIIIth century works; 
also a group of Indo-Persian Miniatures 
(XVIth-XVIIth century ). 

Some of the prominent artists repre- 
sented are Troyon, Wouwerman, Rous 
seau, Watteau, Ziem, Franz Pourbus the 
Younger, Nicolas Largilliére, Boilly, 
Héndrik van Avercamp, Poelenberg and 
Van den Bosch. 

There is a “Portrait of a Young Noble 
man” by Nicolas Guy Brenet, pupil of 
Boucher; “Portrait of a Woman” by 


Winterhalter; “Portrait of a Lady with 
Folded Hands” by Phillippe de Cham 
paigne, Flemish XVIIth century, from 
the Fleche-Martin Collection; “Still 
Life” by Jan Van Kessel, Flemish 1626 
1679; “Roman Scene” by Jacques Louis 


David (French 1748-1825) ; “Portrait of 
Prince Potemkin,” by Giovanni Battista 
Lampi the Elder (Italian, XVIIIth cen 
tury); “Portrait of La Duchess de Bour 
gogne, as Diana,” by Nicolas de Largil 
liére; two village scenes by Theobald 
Michau; a fine Polenburgh, “Les Baig 
neuses”; French pastels of the XVIIIth 
century; a landscape by Theodore Rous- 
seau; “Youthful Shepherdess” by Jules 
Dupre; and watercolors by Henri Joseph 
Harpignies. 


Two interiors, the “Masquerade” and 
“Fete Musicale,” which were consigned 
to the galleries by their owner as the 


revealed when cleaned 





work of Longhi, 


Included in the 


CARVED WALNUT 





FLORENTINE 


sale at the 


Plaza 


Art Auction Rooms March 21, 
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CREDENZA 
XVITH CENTURY 


22 and 23 


KENDALL ET AL ETCHINGS} 
| Exhibition, March 15 | 
Sale, March 18, 19, 20 

542 
will go on exhibi- 
Madi- 
New 


A choice collection of etchings, 
catalogue items in all, 
Art Galleries, 


Streets, 


American 
Avenue, 56th to 57th 


York City, on March 15th, when the pri- 
N. Kendall of 


tion at the 


son 


vate collection of Anna 
Chicago, with additions from the port- 
folios of other well known collectors, 


will be shown previous to dispersal dur- 
ing the evenings of March 18th, 19th and 


20th. 
Arthur Briscoe’s “Man Overboard,” 
proof, signed in ink, a fine impression, 


James McBey’s 
Sarcarolle, a lovely Venetian subject, 
signed in ink, a fine impression on old 
paper, are two of the high spots in the | 
collection. Another is Charles Meryon’s | 
“Le Petit Pont, Paris,” etching, third 
state of seven, with the initials C. M. in 
upper right hand corner, a_ beautiful 
proof, on “papier verdatre,” in 
condition. 


in perfect condition; 








tifu CARVED WALNUT 
periect A. BAMBOCCI 


STIPO 








Ernest Roth’s “Ponte Vecchio, Even-| /ncluded in the sale at the Plaza Art 
ing’; Frank W. Benson’s “Flock of] Auction Rooms March 21, 22 and 23. 
Canvasbacks,” and his “The Guide”; the} _ = 
mezzotints printed in colors of “Miss|~ sa 


E. Wilson, and 
Elizabeth Gul 
etching “The 

“Porto Mag 
“Carcere, San 


Cumberland,” by Sydney 
of “Mrs. Urquehart,” by 
land; Arthur Briscoe's 
Gale,’ Henry Rushbury’s 
giore, Orvieto,” and his 


LONDON LETTER 


(Continued from page 13) 


Gimignano,” drypoints; and Whistler’s| Acheson has just completed a fine por- 
“Smith, Passage du Dragon,” lithograph, | trait bust of the late Gertrude Bell, com 
signed on the stone with the butterfly,| missioned for erection in Bagdad, the 
are among the many notable items of the ‘ ae ‘ 
collection. Whistler, Zorn, Pennell,| S¢ene Of her activities, and Mrs. Phoebe 
; , Zorn, © tes : é : 
Austin, Benson, Blampied, Cameron,| Stabler has won a prize for her figure 
Haden, Brockhurst, McBey, Briscoe,| oi “Speed,” for the gold trophy to be 
Gray, Hopper, Levy, Kinney, Kuhnert,| awarded the winner of the world’s speed 





Lee-Hankey and Tunnicliffe are well rep 





for cataloguing, the signature of Watteau. 
American 
Association consider that these paintings 
from Watteau’s very 


The 


date 


. 


cataloguers of the 


early 


Art 


period, 


and were probably done when he 
about nineteen years of age. 

This collection will be 
hibition on March 16th. 


was 


placed on ex- 


record in motoring. More and more wo 


resented in the etchings, and Gulland, 
Hutchinson and Wilson in the colored 
mezzotints. 

(Continued on page 15) 


men on this side are coming into their 


own, not along academic lines, but in new 


and challenging ways. 
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(Continued from page 14) 


McALPIN-CALHOUN EARLY 
\MERICAN COLLECTION 
Exhibition, March 16 

Sale, March 23 





The historic Calhoun mahogany “Con- 
stitution” sideboard and a Paul Revere 
silver porringer appear in the collection 
of American antiques and historic relics, 
the property of Judge Henry McAlpin 
of Savannah, Georgia, and of the John 
C. Calhoun family sold by order of Rose 
Calhoun, wife of the great-grandson of 
John C. Calhoun, who was vice-president 
during the administration of John Quincy 
Adams and of Andrew Jackson. This 
collection will be placed on exhibition at 


the American Art Galleries on March 
16th, and will be dispersed on March 
23rd. 


The antique American furniture pre- 
sents some fine tables, chairs and cabinets. 
In addition to the Calhoun “Constitution” 
sideboard, the decorative objects com- 
prise early American portraits, an old 
American ship model, a Jefferson Davis 
bronze lamp, old engravings, and litho- 
graphs. The furniture includes a_ fine 
Sheraton table, a New England XVIIIth 
century side chair, a sofa attributed to 
Duncan Phyfe, Hepplewhite side chair 
and armchair, (American XVITIth cen- 
tury), and New England armchairs, 
(about 1650). 

Of special interest are the historic rel- 
ics, among which are a tile from the 
George Washington mansion, an _ old 
daguerrotype, a wooden chalice made 
from the timbers of the Merrimac, a col- 
lection of Calhoun family laces, and Ma- 
dison and Monroe relics. Two Calhoun 
paintings, one of slaves, and the other a 
portrait of John C. Calhoun, are notable. 
Copies of the latter hang in the Senate 


and in the Capitol at Charleston, South 
Carolina 
The silver and Sheffie'd plate group, 


in which appears the Paul Revere item, 
is composed of early American and 
George III pieces,—tureens, mugs, sugar 
bowls and creamers, a tea service and 
candelabra. Fine old Bohemian and early 
American glass, Liverpool, 
and Turner pitchers, Staffordshire ware, 
porcelains and pewter, with hunting pitch- 
ers, Delft blue ware, lustre pitchers, vases 
and tea services are also included. 





SOTHEBY'S 


PRINTED BOOKS. AUTO-| 


GRAPH LETTERS AND LIT- 
ERARY MANUSCRIPTS 


Sale, March 25, 26, 27, 28 


Valuable printed books, autograph let- 


Sunderland | 





ters and literary manuscripts, etc., will 
be sold by Messrs. Sotheby and Com- 
pany on March 25th, 26th, 27th and 28th. 
The collection includes a library of early 
printed books, manuscripts, books with 
early and French illustrated 
books of the XVIIIth century, the pro- 
perty of a lady; a “Laurinus” 


woodcuts 


binding 
|and two fine incunablae, the property of 
la nobleman ; small collection of 
| very choice books, the property of the 
Earl gf Malmesbury. In this last col- 
lection is a copy of the first issue of the 
Third Folio, with portrait and date, 1663 
on title; a copy of the Fourth Folio, 
1685; and Caxton’s Chronicles and De- 
scription, 1480. 

Other rare books in the Malmesbury 
collection are Boswell’s Johnson, 1791, 
uncut; Dickens, A Tale of Two Cities, 
1859, with presentation inscription to 
Charles Lever; Fielding’s Tom Jones, 
1749, a good copy in contemporary calf; 
Gay’s Polly, 1729, with wrappers uncut; 
Hardy’s Desperate Remedies, green cloth, 
1871; Johnson, London, 1787; Lamb’s 
| Beauty and the Beast, the first and sec- 
ond editions: a series of extremely rare 
| works by Allan Ramsay; Shelley’s Queen 
| Mab, 1813, his Rosalind and Helen, 1819, 
| and Prometheus Unbound, 1820. all in 
|hoards and uncut; Surtees’ Hawhuck 
| Grange, 1847, with presentation inscrip- 
|tion to W. M. Thackerav; and a series 
|of presentation copies of Tennyson. 
| The autograph manuscripts, etc., include 
jtwo pages of Shelley’s The Revolt of 
Islam; seventeen lines of Keat’s poem, 
“T stood tintoe upon a little hill”: a page 
|of “O’Thello,” an early play by Dickens; 
a recently published Blake manuscript, 
The Passions; unpublished verse and 
|prose by Stevenson and a very fine un- 
published review of Hazlitt’s Table Talk 
by Charles Lamb. Fine letters of Ro- 
bert Burns, S. T. Coleridge, C. Dickens, 
Benjamin Franklin, Samuel Johnson, 
Charles Lamb, R. L. Stevenson and W. 
M. Thackeray will also be included in the 
sale. 

These collections will be on view two 
days before the sale date. 
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FOREIGN AUCTION 
CALENDAR 





LEPKE 
| Berlin 





March 19, 20—The Schiller collection of an- 
tique art. 
PAUL GRAUPE 
Berlin 


| March 26 and following days—The library of 


Count Leuchtenberg. 
| SOTHEBY 
} London 
March 21, 22—TIlluminated mss., illustrated 


French books, bindings, ete. 








The “ost 


10 Exquisite 


Publishers: Klinkhardt 











RENOIR 


BY 
ULIUS MEIER-GRAFFE 


cArt Book of the Season 


403 Illustrations in Black and White 


Beautiful 








and 


Color Plates 


Price $25.00 


American Distributor: 


E. WEYHE 


794 LEXINGTON AVENUE 
NEW YORK CITY 


& Biermann, Leipzig 





AUCTION CALENDAR 








AMERICAN ART ASSOCIATION 
Madison Avenue at 57th Street 

March 15, 16—Spanish and Persian rugs, Re- 
naissance and Baroque furniture, Hispano- 
Moresque early XVIth century tiles, textiles, 
antique doors, illuminated missals, wrought 
iron and decorative objects, comprising the 
Raimundo Ruiz Spanish art property. 

March 18, 19, 20—A _ collection of etchings, 
the private collection of Anna N. Kendall 
of Chicago, with additions. 

March 21—A collection of paintings of French 
and other schools, the XVIth to the XXth 
century, formed by Felix Larache of Paris. 

March 23—Early American furniture, including 
the collection of Judge Henry McAlpin of 
Savannah, Georgia. 

ANDERSON GALLERIES 
489 Park Avenue 

March 18, 19, 20, 21, 22, 23—The George 
Courtright Greener Collection of arts and 
craftsmanship of many nations, sold by order 
of the North Bennet Street Industrial School 
of Boston, Massachusetts. 


FIFTH AVENUE AUCTION ROOMS 
341 Fourth Avenue 
March 13, 14, 15, 16—Household 
paintings and rugs. 


PLAZA ART ROOMS 
9-11-13 East 59th Street 
March 21, 22; 23—A Collection of Italian and 
Spanish furniture, wrought iron, fabrics, cer- 
amics and objects of art, the property of the 
Neri Galleries of Florence, Italy. 
SILO GALLERIES 
40 East 45th Street 
Furniture, rugs, antiques, etc. 


RECENT ENGLISH 
AUCTION SALES 


LONDON.—Christie’s sale on Feb- 
ruary 18th of pictures and drawings from 
various sources produced a total of 
£4,325. The pictures included Allan 
Ramsay's portrait of Lady Jane Stuart 
Douglas, in white silk dress, in a land- 
scape, from the collection of the Earl of 
Morton—260 = guineas (Storey); an 
equestrian portrait of George Villiers, 
first Duke of Buckingham, catalogued 
under Rubens—195 guineas (Gooden and 
Fox); Wolstenham, “Full Cry” and 
“Sportsmen refreshing outside an Inn,” 
a pair—250 guineas (Ellis and Smith) ; 
and J. Storck, a town on a canal with a 
drawbridge and figures, signed and dated, 
1677—200 guineas (Parsons). 

The first of a two-day sale of old 
engravings at Sotheby’s on the same date 
produced a total of £1,005. The most not- 
able lot was Rembrandt’s engraving of 
his mother, seated at a table, third state, 
which was sold for £270 (Fine Art So- 
ciety ). 


furniture, 


March 22, 23 








VIENNA LETTER 


| 


|shown as a newly discovered continent. 
To express their gratitude for these 


The Oldest Globe with Representa- | scientific discoveries, Behaim’s native 


tion of America 
Antonello da Messina Discovered in 
Vienna Museum 
Sale of the Rakoczy Silver Treasure 
The Death of Prince Lichtenstein 


By L. Lowry 
dealers are much excited 
at the present moment over the purchase 


Vienna art 


of a terrestial globe, which possesses the 
distinction of being the first to depict 
America. This globe was made about 
440 years ago under the direction of the 
adventurous knight and sea-farer, Mar- 
tin Behaim. Behaim had connections 
with Regiomonte (a pupil of the famous 
Vienna astronomer, Purbach) who was 
the greatest astronomer and mathema- 
tician of that era and with his aid was 
able to discover the astrolabium, an 
instrument* which made it possible to 
guide a ship by the stars. 

In order to test the astrolabium, Be- 
haim undertook long sea voyages in the 
years 1490-1492 which took him as far 
as Central America. After his return 
home, he ordered the globe mentioned 
above to be made after his drawings in, 
which for the first time America was 








PAINTINGS AND 
ENGRAVINGS SOLD 


LONDON.—Christie’s sale on Feb- 
18th of and drawings 
from various sources produced a total 


of £4,325. The pictures included Allan 
Ramsay’s portrait of Lady Jane Stuart 
Douglas, in white silk dress, in a land- 
scape, from the collection of the Earl of 
Morton—260 guineas (Storey) ; an eque- 
strian portrait of George Villiers, first 
Duke of Buckingham, catalogued under 
Rubens—195 guineas (Gooden and Fox) ; 
Wolstenham, “Full Cry” and “Sports- 
men refreshing outside an Inn,” a pair— 
250 guineas (Ellis and Smith). 

The first of a two-day sale of old en- 
gravings at Sotheby’s on the same date 
produced a total of £1,005. The most 
notable lot was Rembrandt’s engraving 
of his mother, seated at a table, third 
state, which was sold for £270 (Fine Art 
Society). 


ruary pictures 


icity of Nuremberg erected a monument 


|to him, which is still in existence today. 


| The globe we have mentioned is also 
well known in literature; two works de- 
vote considerable discussion to it: Fried- 
rich Wilhelm Ghillany’s Geschichte des 
Seefahrers Martin Behaim, published by 
Bauer and Raspe in Nuremberg in 1853, 
and E. G. Ravenstein’s Martin Behaim, 
His Life and his Globe, edited by George 
Philip & Son, London, 1908. 
* * * 

By means of the Roentgen technique, 
with which Professor Maurer has long 
conducted exneriments, Dr. Wilde, the 
custodian of the Vienna Kunsthistorische 
Museum, has succeeded in discovering a 
distinguished work by the master, An- 
tonello da Messina. Originally the paint- 
ing. which consists of two panels, was 
in the storehouse of the Museum. The 
work was very heavily over painted but 
the X-ray examination of Dr. Wilde 
revealed the fine contours and artistic at- 
itributes of Antonello beneath the con- 
cealing top layer of later date. 

* * * 

There is great concern in Hungary 
over the sale of the silver treasure 
of the Prince Franz Rakoczy of the 
Seven Mountains. This treasure, which 
among other important items includes 
magnificent examples of Renaissance art 
coming from the Seven Mountains and 
Germany, was sold by Count Vilmos 
Erdody of Galgotz to a great collector 
for the sum of $180,000. Hungary, with 
the departure of this treasure, loses an 
important heritage of historic national 
art. Rakoczy was the liberator who 
headed the movement to secure the free- 
dom of the Seven Mountains from Aus- 
tria and Turkey in 1707. 

* * * 

Early in February, the well known 
|maecenas, Prince Johann ITI of Lichten- 
stein, died. His collection, for the most 
\nart displayed in the Lichtenstein Gal- 
\lery, enjoyed a world wide reputation. 
It included works of the greatest mas- 
| ters, among them paintings by Rem- 
brandt and even a Leonardo da Vinci. 
It is significant that the deceased prince 
was also interested in present day art, 
and even gave considerable support to 
artists without conspicuous talent. 
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AUCTION REPORTS 74—-Blakelock, Ralph Albert. “Story of the |117—-Williams, Frederick Ballard. “The Val-| 160 Van Ceulen, Janssens. “Portrait of ”_ 
ye 0 x puliete ae genet dated 1880, 15% x 4| ley,” canvas, 16 x 24 in $100 Nobleman in Black,” a, “er 23 ; yt REinth acl of Hontingsen’ °R. t« 
a, 75 Ha hat Childs ee P i Isl hg 400 | 118—-Kopman, Benjamin D. “The Hunters,”| ™ $575 canvas, 50 x 40 in.; J. Weitzner $3,300 
WALLANDER PAINTINGS ey vas "Seth ns 4 te Claop ticker "s1 250 canvas, 16 x 20 in. d $40 | 161-—Cranach, Lucas (Attributed to) “Portrait 162. Lavery, oe John. 25 w The Pompadour 
A ican Art A + ot Oil ps } * ey - e- apr — — 119--Hagaman, James, “Cattle Pasturing: near of an Elector of Saxony,” panel dated 1532, Gown,” canvas, 30% x 25% in. «ec , $675 
cottmerican, Art Association-—Oil paintings, the 176—Blakelock, Ralph Albert. “October Sun-| Doordrecht,” board, 14 x 19% in 35] 31 x 21 in $306 | 166—Lhermitte, Leon Augustin, “Sortie du 
‘) o © A. A allander anc 8 ” canvas. 16 ? $875 / ; ‘ Cs . z pnd troupeau,” pastel, 27% 39% in.; ¢ y 
property of the estate tds tate Wesmen W, |< —, c oti * oo “4 ;, BS or: Dance, Sir Nathaniel. “Portrait of David 162-—-Cranach, Lucas (Attributed to) “Por- tate omy we : oie * “e a 
endricks, with additions, were sold on March sh nee a: on ad S : ve? 7 acape : yarrick,” canvas, 20 x VW in. $230 trait of an Elector of Saxony,” panel, 31 x 21|167--Daubigny, Charles Francois “Spring 
7th and 8th. The grand total for the sale was Sa, . ee prose , 121- Burne-Jones, Sir Edward “Study of a in $700 Landscape with Figures,” canvas, 22% x 35 
Sa A ements ay prices and of |78- ‘Blakelock, Ralph hbart. The Fisher- Girl at the W ell in ‘Sleeping Beauty,’ ” can- 163. Hudson, Thomas. “Portrait of a Young in.; Albert Kahn $1,350 
we sey - — — ae ae « eg 2 \, 6 in. aie Da Fer ae tee ; $160 Girl in White,” canvas, 30 x 25 in $800 | (Continued on page 17) 
—~MacKnight, odge. “Rocks and Sea,” |/ aldo, Samue vett “Sophia tHiott | 122 erboeckhoven, Eugene Toseph “Sheep 7 
watercolor, 15% x 21% in. $70 (1838),”" canvas dated 1838, 50 x 39% in.; and Dog in Moorlands.” panel yaw 174 
2—Blakelock, Ralph Albert. “Indian Ponies,” Miss P. McIntyre $1,300 9% x 12% in $100 
panel, 3% x 6 in. $130 |80--Waldo, Samuel Lovett “William Elliott, |123-——Troyon, Constant “The Fisherman,” 
3—Smith, Henry Pember. “Late Summer,” Esq. (1838),” canvas dated 1838, 50 x 39% panel, 16 x 12% in.; Clapp & Graham $1,350 
canvas, 10 x 14 in. $100 in.; Miss P. McIntyre $1,300 124 Stevens, Alfred “Un coin de la plage 
4—Irvine, Wilson. “The Ledge: Lyme, Con- 81—Blakelock, Ralph Albert. “Evening,” can- Treport,”’ panel, 14 x 10% in $120 
necticut,”” canvas, 12 x 16 in. $35 vas, 32 x 6034 in. ms ; $570 1125--Calame, Alexandre. “Alpine Landscape,” 
ol ss 82—-Eaton, Charles Warren. ‘“‘The Night,” can- canvas. 21! 32 as 
5—Bruestle, George M. “Autumn,” canvas| yas 36 x 45 in 9 2 ‘ x 23 in ack aan + vg $210 
dated 1919, 12% x 16% in. $35 |83—Eicholtz, Jacob. “Portrait of a Lady,” can-| Study,” temnera, 12 16s nL” Landscape 
m os . ’ ; study,” tempera, 12 x 16% in $230 
6 Enneking, Joseph Eliot. Orchard in vas, 30 x 35 in $100 aia hee TI } § 
: . , : a ; 27 ousseau, 1codore Au bord de la 
Spring,” maillboard, 10 x 14 in. $35 |84—-Wiggins, Carleton. The November fleuve,” panel, 8 x 10 in . V toss , 
7—Garber, Daniel. “Tanis in White,” board, | Moon.” canvas, 30% x 40% in $350 ee 
13 x 9% in. $100 — > ae, pauls ( Le vin, of 128—Delamain, Paul. “Arab Hawking Party,” 
" H P » ‘ , sou arolina . ’ canvas, 36 x 28 canvas, 17% x 2534 in $160 
. ~ ma ga Ly carre®. , hy , Y — in r ; ; $100 | 129-_Ktty, Wi lliam ex. Academy Study: : tt > 
ose, canvas datec » 107 & 2 in.. $ 86-—-Albert, Ernest. “Winter in New England.” Wrestler.” | 22 ; “18! af Peis: ¢ + 
9-—Hicks, Thomas. “President James A. Gar- canvas, 36% x 40% in $210 | 130—-Guiguet a anes «A 7 itil Girl 130 
field,”” canvas dated 1875, 14 x 11% in. $30 |87--Macomber, Mary L. “Prelude of Love.” W hite ” ceiukae deal tebe. 4 x 183 “g $40 
10—-Beckwith, James Carroll. “Head of an canvas dated 1913. 44 x 34 in $70 | 131—Dieterle Marie “Cattle by Nang Pi wns ” 
Italian Girl,” “panel, 16% x 14% in. $55 |88—-Daingerfield, Elliott. “Heort of the Rose.” canvas, 18 x 15 in. : e069 
11-—-Tryon, Dwight W. , Morning : _Early Au- canvas dated 1915, 48 x 36 in $450 | 132—Cottet, Charles. “Brothers of the Se 
tumn.” panel dated 1917, 8% x 11% in. $270 |89—-Macomber, Mary L. The Saints,” canvas Breton Fishermen,” millboard 13 - 20 
12—Blakelock, Ralph Albert. “Edge of the| dated 1914, 50 x 40 in $600] in P ile Sb 92? | 
Lake,”’ canvas, 544 x 11% in $150 | 90-—Church, Frederic Edwin. ‘“Cotopaxi,” can- | 133—Lely. Sir Pete: (Attributed to) “H “M 
13—-Wiggins, Carleton. “Sheep on the Hills,” vas. 34% x 59 in. $240 Kine James IT,” panel, 27 x 19 in $190 | 
academy board, 12% x 15% in $40 |91-Young, James Harvey “Crossing the |134—Lely, Sir Peter (Attributed to). “H. M.| 
14—Dustin, Silas 5S. “Mountain Landscape Stream,” canvas, 26% x 50% in $60 Queen Mary of Modena.” vanel, 27 x 19 Rare Walnut Highboy originally 
with Lake.” canvas, 12% x 17 in $30 |92-—-Stevens. W. Lester. “The Opening Brook.” in ; : > = Pinta $19 A : 
2 on Regge 2B a senate 36 7; ent + = $190 owned by Josiah Bartlett, a signer 
15—-Tyler, James Gale. Leaving Port,”’ can- canvas, 35 x 42 in. $250 | 135-—Bisschop, Christoffel “The Mirror.” | 
vas, 10 x 7% in. $70 |93-—Perry, Enoch Wood “The Letter,” can-| canvas. 30 x 24 in $1 sn of the Declaration of Independence. 
16 wre Ralph Albert. “Night,” canvas, vas dated 1885, 281% x 36% in $80 |136-——De Beaulieu, Anatole H “Feeding th ' 
9% x 5% in. $125 | 94 Schuyler, Conrad. “Marine,”’ canvas, 24 x Sacred This,” panel, 28 x 17 in ca 0 
17 Homer, Winslow. “Goldenrod,” watercolor, 40 in. $180 |137—-Furlong, Atherton. “Interior of a Wood.” 
15% x 22 in. $60 | 95 Sanreae, __desaiiton “Winter Scene.” canvas, 26 x 36 in. : "$60 
18 der, Po P. “The Sisters,” panel, canvas x 27 in. $55 | 138—Dvorak. Anto “ wine wi a ae 
Tire 5% : 475 | 96-—-Dustin, Silas S. “Misty Day,” canvas. canvas A Og = eta 
19-—Wyant, Alexander H. “On the Hill,” can-| 23% x_34 in. $2§1139-—-Macomber. Mary L. “Song.” canvas * 
vas, 10% x 8% in. ‘eS 97--De G lehn, Wilfred. “Antibes et la baie de dated 1912, 36% x 28 in , “$510 A 
20 ge hry Merritt. “Still Life staeSio ent watercolor dated 1918, 1434 x Ri 140 Vrolyk, Jan M. “The Pasture,” water- Below—Copy of sworn affidavit 
panel, x in. , $35 color, 22 x 29 in $4/) ’ 
21—-Crane, Bruce. ‘“‘The Meadow Pool,” can- | 98 Rip, Willem Cornelius “uDtch WLand-|141-—British school “Polly a Waceceetias from descendents of Josiah 
vas, 14 x 20 in. ini ’ $210 scape.’”’ watercolor, 10% x 14% in . $40 Mare,” canvas, 25 x 30 in. fy , $200 | Bartlett. , 
22—-Vickers, Alfred H. Riverside Landscape: |99-—Latonche. Louis Sur la Plage.” canvas. | 142—-Koeniger, Walter “Winter Afternoon,” | . 
Soissons,”’ canvas dated 1861, 16 x 24 in. $40 5% x 9% in. $40] canvas dated ’25, 32 x 32 in. : $160 | i 
aetiey ts Calet Meas carne t's ong 108% \ men Antoine Landscape,” panel, F- 143- natant, Dental Ridgway. “Julia,” canvas. | State of New Hampshire, ie 
in. $210)101 De Glehn, Wilfred “Le nare. St. Cloud.” |144——-Macomber. Marv Re “Tdentity,” canv * December 14, 1928 | 
24-—-Church, Frederic S.. “Idyl,” canvas dated watercolor dated 1918, 20 ¥ 16 in $30 dated 1910, 2934 x 24% in hs "$130 Muaaimack, SS. 
1908, 22 x 16 in. $55 | 102—Clerhois, L. “Young Girl with Basket * 1145——Cooper, Thomas Sidnev. “Landscape with | We, Emma F. Burnham and Rufus C. Marston, both of Contoocook, in the Town 
25 Gay, Edward. “June Day,” canvas, 18 x oval miniature on ivory, 344 x 2% in $30 Cattle,” canvas dated 1878, 2014 x 24 in. $70] of Hopkinton, County of Merrimack and State of New Hampshire being duly sworn, 
24 in. $50 1103 L anzoni. P. “Monk Playing Viol,” panel. |146——-Estorach. Antonia Casanova Y “A depose and say that we are direct descendants of Nathan and Hannah Bartlett, that 
25a—Church, Frederic S. “Fleeting Spring- 14° Xx 10% in. . , : $70 Venial Sin,” canvas dated 1883, 17% x2? Nathan and Hannah Bartlett were great grandfather and great grandmother of said 
time,”’ canvas dated 1909, 22 x 16% in.. .$70| 194 Santora, Rubens. “Venetian Scene.” eon. in $350 deponents; that the Bonnett Top Cherry Desk with Claw Feet, Inlaid Interior, and ; : 
26-——Tack, Augustus Vincent. ‘Portrait of a vas. 12% x 16 in. E $120] 147—-Ziem, Felix “Sunset,” panel, 15 x 25] Inlaid Lid, a photograph of which is hereto annexed; and the Walnut Inlaid Highboy, 
Young Woman,” canvas, 27 x 22 in. $70 |105-—-Ven der Waarden, J. “Flowers.” panel. in, $350] 1 photo raph of which is also hereto annexed, both of which photographs are perfect 
27—Davis, Warren B. “Nude,” canvas, 26 x 12 x 9% in $2© 1148-—Raffaelli, Jean Francois. “The Minstrels.” likenesses both of these pieces orizinally belonged to said Nathan and Hannah Bartlett, 
26 in. cle 06's $830 106—Tamburini, Antonio ‘A Pinch of Snuff.” canvas, 16 x 23 in $450 said Hannah Bartlett being the niece of Josiah Bartlett, one of the original signers of 
28 Closson, William Baxter. | “The Music of canvas. 12'%. x 10 in. $70 |149--Boudin. Louis Fugene. “Green Pastures.” the Declaration of Independence; and that both of these pieces have been in the family 
the Brook, board, 27 x 2 in ; $70 |107-—W eisserhruch. Johann Hendrik. “Meedow _canvas, 12% x 18 in $600 f said Nathan and Hannah Bartlett or in the family in direct descent of said Bartlett 
29——Hamilton, Hamilton. “Interior with Por- Lardscane panel, 7% x 13 in $100 | 150—Daubigny, Charles Francois. “Departinoe up to the fifth day of October, 1928 when they were sold 
trait of a Lady,” canvas, 21 x 14 in. $85 | 108—Broedelet, A. Devotion,” panel; diame- _Day panel 9% x 16% in $700 (Signed) Emma F. Burnuam, 
30 . “ee Thomas. “Cattle,’’ canvas, 20 x ter. Mt. in $35] 151--Monticelli, Adolphe. “The Burning of Wit R CM 
d $130 | 109 atovche Louis. “The Fishing Boats.” Sodom,” panel. 10% x 2334 in. $175 | weNness UFUS ©. MARSTON. 
31, -Blenner, Carle J. “Vanity,” canvas, 278 ae A, oe ce inten in Ut Bi... at bag  naeene “Plowing,” conv as. Katherine B. Howe 
. 5 ave : 10 y o Marke f 3 375 jie ‘“ nal } wn > ; y 7 . aon 
32—Dustin, Silas 5S. “Summer Landscape,” nanel. 814 x 41% in. $1701153 Henner. Tean Tacques “Girl with Titian this canes ee ea Bang 19 ee ema See Bening 17 ane nutes z } yg 
canvas, 18 x 24 in. $45 |111—-Taenue, Charles Emile. “The Flock at} Hair.” convas, 18% x 15% in $200 ee ee ee eas § ee ee See ee ae 
P : p* : -— ~ 4 ze : oregoing as being the truth Before me, 
33—-Hamilton, Hamilton. Meadowlands with Night.” panel, 714 x 11% in $100 ]154—-De la Pena, Narcisse Virgile Diaz 
Figures,”’ canvas, 18 x 27 in. $50 |112-—Decamps. Alexandre Gabriel “Passine “Flowers.” oval board, 18% x 14% in $700 Apranam K AUPEMAN, 
34 ber Augustus Vincent. “Rising Wind hy on the Other Side,” canvas, 11% x 14% | 155 Michel Georges “Homeward,” canvas Notary Public 
an ide,” canvas, 18 x 24 in. $60 in. $270 17%% x 25 in. $120 
35—-Paddock, Willard Dryden. “The Old|113-—-Bertin. Edouard Francois. “Landscape.” | 156—Dauhigny, Charles Francois. “a cote , 
Shakespeare Tavern,’ canvas dated 1894, canvas, 193% x 13 in. $30 la mer,” panel, 15 x 26 in.; Albert Kahn. 
15% x 22 in. $115|114—Tholen, Willem Bastiaan “Clearine ” $1,125 
36 Hamilton, Hamilton. “Girls in a Gar- eanvas, 12% x 21 in $70 | 157—Cozin. Jean Charles “Moorland, near 
den,”’ canvas, 24 x 30 in. $140 |115—Bonvin. Francois “The Spinner,” can- Evening,” convas, 15 x 18% in $300 
37-—-Curran, Charles Courtney. ‘Ideal Por- vas dated 1865, 18% x 15 in $80 | 158—-Tacque. Charles Emile. “The Barnyard.” 
weet. rennas dated 1897, 22 x 18 in. $35 | 114—Peterson, Tane. “Drvine Sails: The canvas, 26% x 21 in ” $450 
38 offin illiam Anderson. ‘October Sun- Golden Horn, Constantinople,” millboard, 18 | 159—-Sadeler. Aegidius (Att oO “The 
set,”’ canvas, 14% x 20 in. $40 x 18 in , $80 Seocan* eee 30 gs — sine 114 EAST S7TH ST. NEW YORK 
39-—Curran, Charles Courtney. “Chrysanthe- : 
mums,’ canvas dated 1890, 18% x 22 in. $3> — SS = - 
40—Dustin, Silas S. “After the Shower,” can- - - 
vas, 18% x 24 in. $45 lk. > | i 
41—Healy, George Peter Alexander. ‘Portrait Fi 
of a Gentleman,” canvas, 30 x 25 in. $35 . } 
42—-Tack, Augustus Vincent. “Portrait of a | “| 
Young Woman,” canvas, 24 x 18 in. 35 | : 
43—-Coffin, William Anderson. “The Hay 7 es 
Field,”’ canvas dated 1885, 20% x 24 in. $25 } > 
44—-Dustin, Silas S. “‘Dusk,’’ canvas, 16 x 21 } r T d r l ra | Pp r 1 Pp q 
in, . $50 
45—-Dustin, Silas S. “Landscape with Cattle,’ | ) 
canvas, 18 x 24 in. oo eee 
46-——Healy, George Peter Ale xander. “The 
Daughters of Louis C. Levin,” canvas, 30 x 
25 in. $3 
47—-Hart, James McDougal. ‘Landscape with « 
Cattle,”’ canvas, 18 x 24 in. $70 
48-—Grant, Clement R. “Interior with Figure 
of a Lady in Black,” canvas, 31 x 17 in. $435 
49—-Curran, Charles Courtney. “Girl with 
Goldfish,’ canvas, 18 x 32 in. $100 | 4 od ; 
50--Boughton, George H. ‘‘Ruth,’’ gouache | aint 8 
20% x 11% in. $30 | 
51—Tyler, James Gale. ‘Shortening Sail,” 
dated 1923, 18 x 14 in. $100 | 
52—-Macomber, Mary L. ‘Autumn,’ canvas | 
dated 1911, 28 x 22 in. $110 | # 
53—-Hassam, Childe. “‘Meadow and Stream,” U 
canvas dated 1909, 18% x 22 in.; Albert 
ahn $960 
54—-Keith, William. “An Evening,’’ canvas, , 
22 x 28 in. $425 | 
55—Dustin, Silas S. “Live Oaks: Laguna } ay Prs 
Canon, California,”’ canvas, 25 x 30 in. $30 
6-—Boskerch Robert W Van **Landscape | }} 
with Figures canvas, 18) x 30 in $100 | | 
57--Watrous, He W ‘Moonlit Landscape, | 
canvas, 2 4 x 3234 in $130 || } 
Bogert, George H. November Day,” ste. \}) Fresco from a Temple in Shansi (Yuan-Ming 1280-1629) 
vas, 25 x 30 im. $160 | 
59 gy & ; homas. “Portrait of a Young Girl 
with Apple,” canvas, 24 x 20 in. $60 
60-—Chase, William Merritt. “Still Life,” panel, EXHIBITION OF THE 
20% x 25% in. $575 


ee ee tte HERBERT J. DEVINE Berlin, W. New Pork 


62—Kronberg, Louis. “The Green Robe,” can- 
vas dated 1905, 30 x 20 in. $80 


63- Draw a Mather. “Portrait of a meri COLLECTION OF Galerie Ehrhardt & Cu. &. m. b. G. Ehrhardt Galleries, Suc, 
canvas, x 25 in... $ The Langdon, Sth Abe, 


64—Tarbell, Edmund Charles. “Still Life,” Leunestrasse G A 

dated '19, 25 % 30% in. $35¢ ( ) 

s—Brown, ‘Mather. Portrait’ of * anid EARLY CHINESE FRESC ES (Opposite the Sirursalle) 
in Black,” canvas, 30 x 25 in. $170 and 

66—Stone, William Oliver. “Portrait of a New 


og bngland Jurist,” site Gla ett cost! ARCHAIC JADES & TANG POTTERIES 


illiam. 


canvas, 25 x 30% i ‘os Ao 0 
68——Weir, Julian Alden. “Spring: Branchvite Steck tish to Sted Baden-Baden 


Farm,” canvas, 20 x 24 in........... $3 
69—Martin, Homer D. "Adirondack Valley,” 


canvas dated 1869, 16% x 25 in. $220 Gallerie Ehrhardt 


70—Daingerfie' lliott. “Barly Moonrise,” 
7i—Metcalf, Willard Reroy. The Ballet ROLAND MOORE i} 

a er s¢ t | . 

tect * cava 2444 oy eller 7 Luisenstrasse 26 
72-—Blakeiock,  Ralp Albert. “Glade with In- 


+ Late Afternoon,” panel, 42 EAST 57th STREET NEW YORK 
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168--Gerome, Jean Leon. “The Nile in Flood, 
Thebes,” canvas, 3334 x 55% in. $950 
169.-Maris, Matthew, and Mollinger, Gerald 
Alexander. “Harbor View, with Two Fisher | 
Girls,” canvas, 27 x 47 in. $375 
170--De Hoog, Bernard. “The Cradle,” can- | 
vas dated 1903, 4754 x 58 in. $875 
171-—-Van den Sande-Backhuyzen, Julio. “Re- 
turn from the Pasture,” canvas, 26% x 41% 


in $290 
72—-Kratke, M. “Fruit 


and Flowers,” 





| GERMAN LETTER 


|Baumeister and 1 Tytgat at Flecht- 
| heim Gallery 
Lehmbruck Memorial Show at 
Moller Gallery 
Bluemel Revises Catalogues of 
Berlin Museum Sculptures 
‘Klinkhardt and Bierman Sponsor 
Interesting Art Volumes 
More News on Guelph Treasures 
Further Data on Figdor Sale 
Former Van Gogh Owners Consent 
to Interview 


By Frora TurKket-Dert 


17 ; canvas, 
26 x 28% in. $175 
173 Weeks, Edwin Lord. “The Orange Mer- 
chant,” canvas dated 1878, 36 x 24 in. $130 
174 —Haquette, Georges. “Before the Storm,” 
canvas, 55 x 39% in. $230 | 
175Bridges, Charles. “Portrait of a Lady in 
Blue Robes,” canvas, 48 x 38 in. $175 
176—Le Roux, Hector. “Adoration of the God- | 
dess Athene Polliade by the Maidens of} 
Athens,”* canvas dated 1878, 35 x 533% in. $190 


178—-Romney, Peter 
trait of a Lady 
39 in 


with Spaniel,” canvas, 50 


179-—Sustermans, Justus. “Portrait of the 


Princess Claudia de’ Medici Wife of Arch- 
duke Leopold of Austria,” canvas, 79 x 46 
in $320 


“Juno Receiving the 
canvas, 7 ft. 7 in. x 6 


$1,225 


180-—West, Sir Benjamin. 
Cestus from Venus,” 
ft 3 in.; Sam Schepps 
181—-Macomber, Mary L. “The Bower,” can- 
vas dated 1914, 5134 x 36 in. $120 
182—-Shurtleff, Robert Morel. “The Outlook: 
Adirondacks,” canvas, 40% x 30% in. $100 
Ettore. “Nymph in the 
24 in. 


James 


Sunshine,” 
$100 


183—Caser, 
canvas, 36 x 


184-——Shegogue, Henry. “Portrait of 


Arthur E. S. Sequin as ‘Matamoros’,” can- 
vas dated 1840, 39% x 33 in. $100 
185—-Kendall, William Sergeant. “Sisters,” 
canvas dated 1906, 49 x 27 in. $290 
186--Peterson, Jane. “A Gateway in North 
America,” canvas, 30 x 24 in. $90 
187—-Kratke, M. “Asters and Fruit,” canvas, 
36 x 26 in. $150 


Fortune 
30 in. 70 


Benjamin D “The 
36x 


188—-Kopman, 
eller,’ canvas, 


VAN KOERT da LISH AINS 
ND SILV 

American Art “Aieietiiien 

and silver, the collection of 


Koert of Crawley, Sussex, were 


PORCEL 
ER 


English porcelains 
Mrs. H. M. Van 
sold on March 


9th. The total for the sale was $12,862.00. Im- 
portant items and their purchasers follow: 
135—Pair_ of Bow porcelain groups, circa 1765 ; 
Gesewe B. COPRAth 6563's cakes 04sec e ove $230 
139—Pair Franco-American Repub lic vases, ‘ate 
XVIIIth century; F 5 NOs 4608.04 $320 
140—Rockingham decorated rose porcelain des 
sert service, circa 1800; F. Stoner . $400 


decorated = starch-blue 
circa 1790; J. H. 


41—Spode 
sert service, 


porcelain des 
Mulleken, $400 





BENZARIA SPANISH AND NEAR 
EASTERN ANTIQUES 


Spanish and 

furniture, textiles, rugs, 
lacquer and other objects of art 
order of M. D. Benzaria on 


Anderson Galleries Near East- 
ern antiques, 
miniatures, 


sold by the 


j “ “Po 7" 
(Attributed to). I | the 


$250 


lof exhibition rooms. 





ceramics, | 


were 
March 8th and 9th. The grand total of the] 
sale was $23,962.50. The highest priced items 
and their purchasers are listed below: 
41—Gold and silk brocade cope, Spain, early 
XVIIIth century; Mr. J. W. Noyes $175 
Carved pino wood armario, Spain, XVIIth 
century; M. Ackermann $210 
74—Walnut three-back settee covered in green 
silk, Spain, circa 1700-10; Mrs. J. S. Pills- 
bury $201 
129—-Set of 6 carved oak chairs with the arms 
of Charles V; Mrs. L. J. Ollesheimer $200 
170—Walnut inlaid vargueno on stand, Spain, 
late XVIth century; Miss E. L. Young. $735 
194—Wedding mirror in painted wood case, 
Persia, XVIIIth century; Dr. C. L. Dana, 
$320 


XVIIIth cen- 
Charles Crocker, 
$400 


201—Alpujarra wool rug, Spain, 
tury, 7 ft. 9 x 6 ft. 9; Mr. 


289 Mirror with carved and gilded frame in 
Louis XIV style, height 56 in.; Miss Couni- 
han, agent $375 





The Willi 


Gallery, 


paintings by Baumeister, at 


Flechtheim cannot be ade- 
quately shown on the limited wall space 
They are primarily 
architectural, created with a distinct feel- 
ing for the rhythmic decoration of large 
wall spaces. This seems the artist’s chief 
talent, but behind it. 
Baumeister explains that he wishes to 
emphasize the plane, the flat surface, in 


of Renaissance art- 


there is a theory 


contrast to the desire 


ists, whose aim to give depth and 
It is true that 
the ability to do this is one of the great 
elements of their art, though surely not 
the The undeniably engaging 


quality of Baumeister’s work is, however, 


was 
space to their paintings. 


sole one. 


|due to a large extent to his specialization 


in well balanced compositions of finely 


harmonized color. Their charm lies in 


the 
rhythm of the ensemble, and in the quiet 
and subdued color scheme. His essen- 
tially geometric figures are without in- 
dividual life or action; they have no 
“soul,” or special meaning, since they are 


mechanical accuracy and_ sober 








341—Carved, polychromed and_ gilded open- 
faced vargueno, on stand, Spain, early XVIIth 
century $400 
349—Large panel of gold and silk brocade, 
Svain, XVIIth century, 7 ft. 8 x 5 ft. 6; 
Mrs. A. Naumberg $360 
367--Walnut secretary cabinet. Spain, early 
XVIIIth century; Mrs. C. T. Drummond, 
$500 

| 384—Walnut side table, Spain, XVIIth cen- 
tury: Mr. S. U. Behar $300 
392——*Spanish”” wool rug with Turkestan de- 
sign, circa 1800, 12 ft. 7 x 6 ft. 6; Mr. S. U. 
Behar $300 
295--Two carved and gilded wood baroque ap- 
pliques; Mr. A. B. Craplin $280 


MILLER ET AL LIBRARY 
Anderson Galleries—First editions of 
authors, selections from the library of 


modern 
Charles 


D. Miller, with additions from other private 

libraries, were sold on March 7th. The total 

for the sale was $12,059.00. Important items 

and their purchasers follow: 

146-—Kipling, Rudyard. Pan in Vermont. Two 
illustrations. 3 leaves, folio, printed on one 
side only. Printed in Harrisburg, Pa., U. 
S. A. (1902). Copyright issue, printed from 
the types of Country Life in America (for 
December, 1902), during October of that 
year, and sent to England in advance of the 


magazine’s appearance; James F. Drake, Inc., 
$3.000 

318A—-Whitman, Walt. Leaves of Grass. Por 
trait. Small folio, Brooklyn, 1855. First 
issue of first edition, original binding with 
statement of provenance laid in; James F. 
GR MGS sacc'y a eth xu w 4a 0.070 0 ae we 
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HOTEL COMMODORE 


IN NEW YORK CITY 


MARCH 25 TO MARCH 29 INCLUSIVE 


STARTS 8 P. M. OPENING NIGHT AND DAILY 
THEREAFTER FROM 2 P. M. TO 10 P. M. 


Orchestral Concerts Afternoon and Evening 


subordinated to the entire composition. 
This very quality makes these paintings 
especially fit for decorative purposes, and 
their decided modernity is distinctly in 
consonance with the mathematical clarity 
of present day architecture. 

* *~ * 


that the 
well 


From the catalogue I learn 
Belgian painter, Edgard Tytgat, is 
known in America. According to the 
foreword of his exhibition, works by this 
artist are in American museums and pri- 
vate The present exhibition 
the 
in Germany. 


collections. 
at Flechtheim’s is artist’s first ap- 
Tytgat is a nar- 
The 
which he 
his 


pearance 
rator of fairy tales for grown-ups. 
unreal, primitive 
the dramatic 
divests them of 


manner in 
treats episodes of 
themes, 


quality, 


their exciting 
yet gives them a peculiar visio- 
nary suggestiveness. The movements of 
the have 
wand, 
which rules in these imaginative localities 
and controls their romantic 


persons represented seem to 


been arrested by some magic 
adventures. 
An Oriental flavor kindred to the spirit 
of the Arabian Nights gives his canvases 
a chimerical life. The colors are varied, 
but not glaring, as though the artist were 
anxious not to disturb the enchantment 
of the scene. 
+ + + 


Wilhelm 


who killed himself ten years 


In memory of the sculptor, 
Lembruck, 
ago at the age of thirty-eight, the Moller 
Gallery has arranged a show of some of 
drawings and etch- 
Lembruck ought not to be 
gotten, even though the lack of strength 
that him 
flected in his sculptures. 


his early sculptures, 
ings. for 
caused life is re- 
His work in 
this medium lacks the robustness that is 


to end his 


the necessary expression of the post-war 
era. Their hymnic and Gothicizing curves 
tell of their maker's lyrical and melan- 
choly soul. So, Lembruck is not 
a typical exponent of that activistic trend 
termed 


while 


expressionism, his works are 
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very spiritual in conception. The inspira- | 
tion which Lembruck drew from. the| 
elongated figures of early Gothic style | 
took deep root in him and inflamed him 
again and again. The drawings are 
delightful expressions of a refined and 
lofty spirit; their breath-like tones hold | 
a world of intense feeling, of deep pros- 
tration before the mystery of all exis- 
tence. Remarkable. effects are also 
achieved in the prints; their thoughtful 
expressiveness is memorable. 


*_ * * 


The first in the series of newly com- 
piled and revised catalogues of the Ber- 
lin museum collections, is the comprehen- 
sive inventory of the Greek sculptures. 
Dr. Carl Bluemel, assistant curator of 
‘he museum is its author. Dr. Bluemel 
has made a reputation though his search- 
ing investigation of antique sculpture 
which led to surprising results. In No. 
33, 1928, of THe Art News, an account 
was given of Dr. Bluemel’s successful, 
attempt to prove that the Hermes, which 
since its excavation in Olympia in 1877 
was considered the finest flower and the 
only example of Praxitelian art, is a 
Roman copy. Dr. Bluemel, who is him- | 
self a sculptor, has evolved a method | 
which derives its arguments from the | 
technical execution of the sculpture and 
is especially concerned with the mark-| 
ings which indicate the particular tools | 








ifrom the 


employed. On the strength of this, he 
ascertains the origin of the plastic works 
under consideration. 

The matter. of-factness of such a sys- 
tem would seem a very sure footing for 
classification, and its application for the 
.uthentication of antique sculptures is 


\the more valuable, as lately we have wit- 


nessed the liability to error of some of 
the most experienced experts. These 


|facts have to be recapitulated in order to 


make clear the importance as a scien- 


\tific publication of the above-mentioned 


catalogue which includes only those plas- 
tic works in the collection which Dr. 
Bluemel considers to be original works 
Vth and [Vth centuries B.C. 
Every single piece of the material thus 
selected is shown in a splendid repro- 
duction, and the accompanying text gives 
valuable clues, new information and ref- 
erences. From the foregoing explana- 
tions it follows that the catalogue is sure 
to contain surprizes for the initiated, 
both as to the absence and the inclusion 
of a number of items. This stately 
volume will be a source of great stimula- 
tion and enlightenment for all those who 
are interested in this topic; the scientific 
conclusions drawn from exact and 
scholarly investigations make it a reliable 
guide to the field of Greek art in its 
prime. The following volumes which 


(Contonued on page 18) 
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BERLIN LETTER 


(Continued from page 17) 
Dr. Bluemel is in course of preparing, 
will be devoted to the description of the 
Roman copies after Greek originals, and 
to the archaic pieces in the Berlin mu- 


seum of Antiques. 
” * * 


A publication which is sure to meet 
with great interest has been announced 
by the well known publishing company 
Klinkhardt & Biermann in Leipzig. Pro- 
fessor Biermann, the editor of the pe- 
riodical Cicerone, is the initiator of the 


PARIS LETTER | 


Reorganization of the Luxembourg: 
New Arrangements, | 
Loans, Inclusion of Henri Rousseau, 
Braque, etc. 
Van Dongen Becomes French 
Citizen 
The “Folle Enchere” Salon 
Exhibitions at the Galleries 


By Paut Frerens 


The Impressionists, whose entrance in 





: . ° : - | 
interesting plan according to which im- | the Luxembourg Museum through the 
| Caillebotte legacy was heralded with in 


portant paintings hidden in private pos- 


| 


session in America and Europe will be} sults, jibes and curses, have just left it 
published in excellent reproductions with|to cross the Seine and gain admission to 


an accompanying scientific text. Dr. 


William R. Valentiner has consented to 
act as editor; each volume will treat one 
hundred paintings dating from the years 
1400-1800. These volumes will be is- 
sued in three languages. Such a publica- 
tion indeed fills a long felt need, and 
will give a wide circle of persons in- 
terested in the material an opportunity 
to become acquainted, at least through 
the reproductions, with works which are 
quite out of their reach. Furthermore, 
the scientific text provided for every 
individual piece will give all items in- 
cluded a scholarly and exact description 
and pedigree. The publication will be 
entitled The Unknown Masterpiece. 
“er 3 


The news, adroitly launched this fall 
into newspaper columns, of the impend- 
ing sale in America of the Treasury of 
the Guelphs appears to have been some- 
what precipitate; for nothing has since 
been heard of the deal’s consummation, 
and there are indications that the press 
fanfares were principally meant to stir 
the German museum authorities’ cove- 
tousness. It has been said in a former 
letter that the loss for Germany of these 
medieval art objects is much to be de 
plored, but also that the price asked 
for the collection by its present owners 
is so out of proportion to its real value 
and so entirely prohibitive for an im- 
poverished country such as Germany, 
that there can be no question of an 
acquisition. Moreover, German museums 
are only interested in a comparatively 
small part of the collection, while the 
owners refused to sell it in parts, and are 
attempting to. dispose of it in its en- 
tirety. Such a transaction, of course, 
cannot be settled in the turn of a hand, 
and it seems as though American art 
circles are likewise not inclined to jump 
at the offer as enthusiastically as was 
expected. The price of ten million dol- 
lars is a big sum even for American art 
lovers, 

a 

Recently a great deal of misleading 
news has been published concerning the 
sale of the famous Figdor collection in 
Vienna. It stands as a fact that the art 
dealer Nebehay of Berlin has acquired 
the collection, and that his efforts now 
are directed towards finding a means of 
disposing of the 4,000 objects, which will 
obtain the approval of the authorities in 
Vienna. The series of auctions that will 
be necessary to dispose of this compre- 
hensive material, will very probably not 
take place before next fall. 

* * * 


The Wacker Gallery announces that 
the former owners of the van Gogh 
paintings have consented to an interview 
between themselves, Mr. Meier-Graefe, a 
police official, Mr. Wacker, and his law 
yer. It is said that this conference wil 
take place as soon as Mr. Wacker has 
recovered from the consequences of his 
heavy fall from a staircase in a board 
ing house in the Hague. 





the Louvre. When these lines appear in 
print, the new galleries will already have) 
been opened on the second floor of the! 
to 
Thomy-Thiery 


Colonnade, next those in which is] 
the It} 
is there that we must go in future to see| 
the Manets, the the 
that are now so sorely missed on the| 
left bank of 
wanted to see them go, but the minister, 
the of the National 
the themselves 


moved, 


hung collection. 


Renoirs, Cezannes | 





the river. Certainly no one 
Museums, 
to 
They had a definite aim in view: | 


director 


curators were not be 


to make the Luxembourg reflect the art! 
of today, to open it to the younger art- 
ists. | 
The Luxembourg was officially re-| 
opened by M. Andre Francois Poncet,| 
under-secretary of state for the fine arts,| 
on Monday, February 25th. It must be| 
admitted that the one hundred and thirty | 
canvases transferred to the Louvre have} 
been, in the space of a month, replaced | 
by important works of living artists. | 
Congratulations should be tendered M.| 
Charles Masson, director of the Luxem- 
bourg, his assistant, M. Robert Ray, | 
and all those who have had a part in the| 
“rejuvenation” of the museum. 
Without doubt neither the fauzves nor} 
the pompiers will be satisfied with the| 
new arrangement, and there will be com- 
plaints and criticisms. However, the in-| 
clusion in the national collections of 


| later 


Luxembourg was reserved for the 
works of living artists. In it were col- 
lected the works of David, Prud’hon, 
| Gerard, Girodet and Guerin. It was 


considered as a sort of purgatory where 


painters and sculptors had to stay for 
about a dozen years before being ad- 
mitted to Paradise, that is to say, to the 
| Louvre. 

In 1833, 1851, 1854, 1874, 1879, 1883, 


1903 and even more recently, transfers 
have been made, but never without pro- 
tests. Those who frequent a museum re 
sign themselves only with difficulty to the 
removal or rearrangement of works with 
which they have become familiar. How- 
ever that may be, it is useless to insist 
further on the perfect “regularity” of 
the operation. 

The wisdom of certain concessions 
which have been made to the “habituées” 
would appear to be more debatable. A 
series of tableaux-temoins have been kept 
in the Luxembourg on the pretext of not 
breaking the chin whith unites the 
painters of today with those of yester- 


| 


| 


| 
| 


la small 


day. Those in charge have even gone} 
so far as to remove the “Cirque” of 
Seurat willed to France by M. John| 


Quinn, from the Louvre to the Luxem 


bourg. If this is the policy, and if the 
“Angelina” of Manet, the “Cheval 
blanc” of Gauguin, a Claude Monet, a 


Renoir, six Carriéres and even the “Job” 
of Bonnat are to be retained, why not 
keep at least one Cezanne? Sooner or 
these “tableaux-temoins” will re- 
join the rest of their group. 

¢ es 


The Luxembourg is to represent living 
artists. But which living artists? That 
is the whole problem. The anonymous 
editor of the Catalogue-guide states the 
opinion that “in controversies having to 
do with the various manifestations of art 
it is not the place of the state to ex- 
press an opinion.” This is indeed a 
serious matter. The conclusion we draw 
is that the state is in duty bound to ‘en- 
courage the bad painter as much as the 
good one. And that is exactly what i! 
does, except that it seems openly to pre 
fer the bad artist and shows an attitude 
of defiance towards the deserving. 


We are fore-warned and we will not 
depend too much on the state as the 
protector of the arts. For it intends to 


several works which are truly represen-| put in practice the theory of the juste 
tative of contemporary French art should| miliew which, in art, means mediocrity 


be heralded with joy. 3efore passing | and not genius. But fortunately there are | 
judgment on the finished work, let us say| societies of connoisseurs such as_ the | 
a few words in regard to the method] Friends of the Luxembourg and_ the 
which has been followed. This is set] Friends of Living Artists, who have a 


forth in the preface to the new Catalogue-| better understanding of their obligations. 
guide, published by the national museums.| These have done their duty and much 


AT ae 


It is important to recall in the first 
place that, after its opening in 1818, the| 


more. In addition, collectors and artists 
have given or loaned works of the highest 
type to the museum. And this is the 
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first time that the system of loans has| played Dagnan-Bouverets, Friants, and 
functioned normally here. It seems to} Caro-Delvailles. These are disquieting 
work out extremely well. and take up a great deal of room. There 
*.¢ #8 is a different atmosphere in Gallery V, 

On arriving at the Luxembourg we! which contains a magnificent collection 


of Bonnards and Vuillards. Among the 
painters whom we considered the best| latter, the “Place Vintimille” which is 
and the most representative of contem-| Perhaps the masterpiece, belongs to M. 
porary art, wondering whether we would| Marcel Kapferer; and the portraits of 
find them represented in the collections.| Mme. Jane Renouard and M. Romain 
The names of these artists are Bonnard,| Coolus have been loaned by their re- 
Matisse, Braque, Derain, Dufy, Rouault,| spective models. Some of the most re- 
Segonzac, Utrillo, Vlaminck, Friesz,|markable canvases appear in the national 
Lhote and Dufresne. And they are all| collections only under their titre de de- 
represented in the galleries of the re- | pot. Bonnard’s “Promenoir,” for ex- 
irganized Luxembourg, although not all|@mple, an exquisite picture, comes from 
of them by entirely satisfying works. | the collection of M. Ambroise Vollard. 
However, their presence adds to the pres-| _ Around Seurat’s “Cirque” are grouped 
tige of the museum. There are two|the “divisionistes” works of — Signac, 
landscapes by Roger de la Fresnaye and| Luce, Cross and Dubois-Pillet. Similarly 
Henri y Gauguin’s “Cheval blanc” is surrounded 
bad! by Semsier, Emile Bernard, the very 
In order to reach the galleries which| powerful “Portrait de Mlle. Charles 
contain these works it is necessary to| Morice” by Armand-Seguin, as well as 
(Continued page 19) 


wrote down the names of a dozen French 





Rousseau. It is not sO | 


traverse others in which are still dis-| on 
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Exhibition from -March 30 
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Oxty at infrequent intervals does one encounter an 
assemblage of Near Eastern art which approaches this 
fine and unusual collection formed by Nasli Herra- 
maneck and his father, of Bombay. One expects to find 
such a rare collection in the galleries of a museum, and 
indeed art objects collected by the Heeramanecks are 
now on view at The Metropolitan Museum of Art, the 
Boston Museum of Fine Arts, the Chicago Art Insti- 
tute, the Cleveland Museum and the Pennsylvania 
Museum of Fine Arts. 

This collection reveals the art of a civilization infi- 
nitely older than ours, in unbroken sequence over a 
period of twenty-seven centuries, from the seventh 
century B.C. 

The Indian group is intensely interesting, containing 
objects from the Kusana to the Gupta period, from the 
second century B.C. to the second A.D., beginning 
with the Greco-Buddhist period, and including temple 
and palace carvings, Rajput paintings, silk and gold 
brocades. 

The Persian group includes beautiful painted fabrics, 
miniature illuminations from early MSS., also ceramics 
covering the Rhages and Hamadan-Zandjan periods. 


The collection also contains unique art objects from 
Siam, Ceylon, Indo-China and Cappadocia. 


Catalogue, containing interesting notes on the 
history of Asiatic art, as well as nearly one hun- 
dred excellent illustrations, will be sent on receipt 


of $1.50 
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PARIS LETTER | 
(Continued from page 18) 


Pont- 
Maurice Denis in his 


works related to the school of 
Aven with which 
beginning was connected. 

Cubism is represented, and is 
founded with fauvism. 
lery VIII, thirty 
witness to the richness and the solidity 
of contemporary French art. 


con- 
However, in Gal- 
bear 


about canvases 


Above an 
“QOdalisque” by Matisse has been placed a 
recent work, the “Buffet,” a gift of the 
Friends of Living Artists or rather of 
Matisse himself, for he sold this beauti- 


ful still life to the Friends for one 


franc. 

Matisse lights up this gallery, which 
contains three well chosen Derains, three 
Dufresnes and four Utrillos of which the 
two best do not belong to the Luxem- 


bourg. This is all except the Rousseau, 


the Rouault, the Braque, the Dufy, the 
“Portrait of Mme. Othon Friesz,” the La 
Fresnaye, etc. It is indeed at bargain 
prices that the museum of living artists 
has acquired this collection, the value of 
which in some cases surpasses even our 
hopes. 
* * * 

With a quotation from the Catalogue- 
quide we conclude: “Without doubt the 
result is not as satisfactory as one would 
have hoped. Certainly it is interesting 
and creditable.” And we could not ask 
more than that “the result be considered 
as a point of departure and not as a goal 
achieved.” In addition much was said 
in the catalogue about the smallness of the 
quarters, the mediocrity of the sculpture 
collection in which, however, the “Ours” 
of Pompon has been included. The es- 
sential thing is that there has been pro- 
gress, that resistance has been overcome 
and that for the future the door is open. 

"es ter 

Of course foreign artists, even if they 
live in France, or as in the case of Cha- 
gall and Picasso, belong to the school of 
Paris, are not admitted to the Luxem- | 
bourg. Their works are hung in the Jeu 
de Pomme Museum, which, probably, wil! 
also be “rejuvenated.” 

Van Dongen, who should be considered 
a “peintre francais,” had kept his Dutch 
citizenship. He had, however, offered his 
own portrait to France with the express 
condition that it be put in the Luxem- 
bourg, and the picture was accepted. But 
other foreigners protested. In order to 
settle the dispute Van Dongen has just 
become a French citizen, two days be- 

[ reopening of the museum in 





fore the 


lartists are 


things of little moment. But the serious 


more discreet. Marcoussis, 
who has not exhibited for a long time, 
has spent great care in assembling a fine 
collection which scarcely taxes the capa- 
cities of the Georges Bernheim Galleries, 
but gains unusual architectural value in 
that setting. all the 


cubists of his generation, constructs his 


Marcoussis, like 


still lifes upon very simple themes, _in 
which the forms of the objects are found 
to be linked with certain requiring ele- 
ments, evoking rhythmic unity. The 
balance of his paintings, in which light 
plays an important role, is always per- 
fect. Today his calculated art has be- 
come both more ample and more human. 
Marcoussis treats the figure with a new 
feeling for all that surrounds it. His 
“Three Poets” occupies the same place 
in his work as does the “Three Musi- 
cians” in the oeuvre of Picasso. 
* 

Forty canvases by Gromaire at the 
Bernheim Jeune Gallery jostle each other 
in their closely hung rows. His work is 
compact, weighty, and reveals a power 
which has been generally recognized. In 
the ranks of young French painting, 
Gromaire is a significant incarnation of 
the spirit of the north. He has given 
to this spirit his own characteristic style 
and very energetic expression. Occa- 
sionally he falls into brutality, but one 
must accept him as he is, with his false 
notes, for painters of his calibre are not 
running around the streets of Montpar- 
nasse. 

In Flanders itself, there are without 
doubt greater painters. There is, for ex- 
ample, Gustave de Smet, whose work is 
being exhibited at the Alice Manteau 
Galleries. The showing is unfortunately 
too restricted and thus the importance of 
this painter is being revealed only to a 
few connoisseurs. De Smet has conserved 
all the gifts of his race and has by sheer 
strength lifted his painting to a very 
monumental and balanced plane. 

In his gallery in the rue de la Boetie, 
M. Paul Guillaume, has brought together 
about a dozen drawings by Derain, work 
of an admirable purity, austere in style 
and pruned of all elements of popular 
appeal. These things have the natural- 
ness that goes with great mastery. 

The American landscape painter, Ed- 
ward Bruce, who is holding his first Paris 
showing at the Th. Briant Gallery, is 
quite remarkable in that he swears only 
by Poussin. However, working as he 
does in the Florentine country, he seems 
reminiscent of the quattrocento fresco 
artists. In its discretion, its emotion, his 
work also recalls that of Coubine. But 





which he is represented by two works 
offered by the Friends of Living Artists. 
They did not, however, have to pur- 
chase the Van Dongens at a higher price 
than they paid for the “Buffet” of Ma- 
tisse. 

* * * 

The “Salon de la Folle Enchere” is 
organized each year by a group of art 
amateurs and collectors in search of 
what may be called “new values.” Re- 
cently, at the Pleyel Gallery, this group 
presented the works of certain artists, 
among whom we noted especially several 
romanticists, such as Mankes and Sergio 
Brignoni, such cubistiially influenced art- 
ists as Survage and Jean Lurcat and two 
good pieces of sculpture by Zadkine— 
in brief, a few works which will within 
the course of some twenty years find 
their way into the Luxembourg. “The 
Folle Enchere” is not as foolish as its 
title would indicate. 

* * * 

There are too many small exhibitions 

and often our efforts are wasted on 
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these reminiscences detract in no way 
from the charm and tenderness of his 
art. 


WASHINGTON 


Nearly twenty paintings by Arthur B. 
Davies were included in a memorial ex- 
hibition at the Phillips Memorial Gal- 
lery recently. In the group were such 
representative works as “Tissue Parnas- 
sian,” “Many Waters,” “Horses of At- 
tica,” “Springtime of Delight” and 
“Sicilian Idyl.” “Along the Erie Canal,” 
“Four o’Clock Ladies” and others show 
his delightful treatment of American 





landscapes. 
a ae 


Most of the watercolors by Seward 
Hume Rathbun at the Dunthorne Gal- 
leries represent the southern portion of 
Alaska and of British Columbia. Some 
of the scenes along the Stikine River 
and its basin are particularly effective, as 
are also the totem poles, singly and in 
groups. The coloring in these is brilliant 
but also has the cold quality of the gray 


northern light. 
* * 


Also at the Dunthorne Gallery are 


miniatures and plumbago drawings by 
Alyn Williams. There are some delight- 
ful colored lithographs here also, by 
Ward Brown, which have been printed 
on various colored papers. “Murano,” 
“Taormina” and “Sorrento” are the sub- 
jects of some impressions that are sim- 
plified and made appropriate for the 
interiors of houses and apartments. 

Other prints of Mount Vernon and the 
Capitol before it acquired the two wings 
are lithographed by Deroy after Kollner 
in 1848 

eo 

Cubistic paintings by Jean Negulesco 
at the Yorke Gallery give an effect of 
harmonious arrangement and rich design. 
Many of the canvases were sold before 
the formal opening of the exhibition. 
Some of the most interesting abstractions 
are entitled “Symphony in Blue,” “Sym- 
phony in Calm Colors,” “Chinese Writ- 
ing” and “Flowers in Harmony.” In the 
academic manner is “Sky of America.” 

+ # 

At the Arts Club there was recently 
on view a group of oils and watercolors 
by Beatrice L. Cuming of Brooklyn, New 
York, which are modernistic in tendency. 
Block prints by Charles W. Smith of 
Richmond, Virginia, and silhouettes by 
Bruce Wallace, formerly of New York, 
now of this city, were to be seen in the 
lower rooms at the Arts Club. 


: << s 
The Society of Washington Artists’ 
thirty-eighth annual exhibition opened 


to the public on February 10th in the 
Corcoran Gallery of Art, where it was 





on view for four weeks. Oil paintings 
and works in sculpture were included, 
the former constituting the major por- 
tion of the exhibition. 

* * * 

At the Corcoran Gallery of Art a 
special exhibition of miniatures in wax 
by Ethel Frances Mundy is being held. 
Miss Mundy’s work is a combination of 
sculpture and painting, for the likeness 
that she makes are modeled in low relief 
and are beautifully colored. Her detail 
is exquisite and her portraits have in- 
dividuality and spirit. Especially pleas- 
ing are her portraits of children and of 





elderly persons, which are rendered with 
rare sympathetic understanding. 
* * * 


Etchings by Anne Goldthwaite of New 
York were on view in February at the 
Smithsonian Building, where they were 
shown under the auspices of the Division 
of Graphic Arts. Miss Goldthwaite is 
able to portray a variety of subiects— 
figures, landscapes, animals and archi- 
tectural subjects—with great 
Among the most brilliantly executed por- 
traits on view were those of Hugh Wal- 
pole, Harold Bauer, Rev. Dr. Barry and 
“Mr. Yeats Drawing the Portrait of a 
Young Lady.” 
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M. Stanton’s effective girl with a Chinese 
parasol ; 


4 Maroc”; Annie H. Jackson's “Mrs. Wal- 
Through February 16th at the Robert ter D. Brooks,” and the nice little girl 


C. Vose Galleries was shown the 40th “Margaret Brush.” 
annual exhibition of the Boston Society on ae 
] - Io; - . . 
of Watercolor Painters. At the Copley Gallery, 

Here are the exhibitors of the 


BOSTON 





with stringy hair, 


Newbury Street, 
40th 


: Y Senne jthrough February 16th, were paintings 
mami hgh Charles Curtis Allen, | in the main gallery by Margaret Fitz- 
Frank W. Benson, Carroll Bill, Dwight hugh Browne; in the smaller gallery, 


Blaney, Susan H. Bradley, Charles Cope- 
land, Carl G. Cutler, Sears Gallagher, 
Edmund H. Garret, J. J. Haffner, Roger 
Hayward, Charles E. Heil, Charles Hop- 
kinson, William J. Kaula, F. Mortimer RE 
valle hihi ittle. | : 
Lamb, John Lavalle, Philip Little, |e¢ Master Mariners’ 
Eleanor W. Murphy, Nelly Littlehale | Gj oucester tr the Cralian Club 
Murphy, Margaret J. Patterson, H.W oni America; a replica of her presentment of 
throp Peirce, Otis Philbrick, Henry W. His Majesty Don Alfonso XVIII, King | 
Rice, Charles H. Richert, A. of Spain; the original for the 
Ripley, Harry Spiers, Harry Sutton, Jr., 
Marjory Very, C. Scott White, John C. 
Whorf, Charles H. Woodbury, Stanley the city of 
W. Woodward. |tha Berry,” painted for the 
oa @ schools, Rome, Georgia, and so on. 
Mr. Warren, seasoned aquarellist, long 


The inia ists Oo he (¢ . 
The miniaturi f the of the Harvard faculty, returns always 
ton Artists held their annual exhibition | from his wanderings with alluring sou- 


in the main gallery, 162 Newbury Street, 


|watercolors by Harold B. Warren. 
Miss 
guished display to date. 
ly important works: The 


| This is Browne’s most distin- 
It has historical- 
“Capt. Howard 
canvas, to be presented to 


Association of 


Lassell made 


painted for 


‘Miss Mar- | 
Berry 


the “Bobby Jones” 
Atlanta, Georgia; ‘ 


Canvas, 


suild of Bos- 


recently. 


The place of honor at the guild was 2 ee 


given to Laura Coombs Hills, At Doll & Richards's, Newbury Street, 
Y : . were watercolors and drawings of birds, 
little portraits, like her flower by Charles Emile Heil, from February 
have a color and refinement of delinea- | 4th to 16th; also wood carvings of wild 
tion that are all her own. One likes fowl! for book ends, by Lewis W. Hill, 


especially in this exhibition her portrait on La genes all wt io 

of Helen Harlow, |O’Hara, the subjects for which 
Other works noted for favorable com-|taken from Italy, 

ment are Margaret Foote Hawley s | France. 

piquant portrait of Michael Arlen; Sally | 


whose 


pieces, 


were 


+ * * 


Switzerland and | 


Evelyn Purdy’s statuesque “Le | 


of |tion on Beacon Hill. 


New York Yacht Club; a replica of |neker. 


venirs of the look of actual places and | 
the feel of the real earth and atmosphere. | 


followed of Frank W. 


| sachusetts 
Alfred Hutty held his second recent | Outside. | At the 


are crisp and|of Boston Artists. They are the work 
Eleanor W. Motley, whose gifted 


lithographic reproduction, 
sensitive, a model for young draughts- | of 
men to study; “Southern Live Oaks,” |brush brings out all the delicacy and 
“Twin Beeches,” “In Burnham Wood” | fragile loveliness of the blossoms she so 
and others. His dry points and etchings | ‘evidently delights to paint. Paintings |soring an exhibition of fourteen canvases 
include prints from the prize-winning iby H. Dudley Murphy also went on|py 
plate “Birches,” premiated at the Chi- | view at these galleries on February 18th. | .” 
cago Art Institute; “Little Italy,” awar-| An exhibition of work by Charles 
ded the Howe prize at the Detroit Art|Hovey Pepper is now on view at the | March. 
Institute, and so on. |Doll & Richards Galleries where it will! jor workmen at the plant of the 

An exhibition of etchings by John|continue until the 23rd of this month, | Seale Toledo. 
Taylor Arms was held at this gallery ae Cine ae sianed to show that the 


\from February 1I1th to March 2nd. = ; : oe bate 
oo a i | For the third time the Boston Society |craftsmanship _ is, 


of Independent Artists opens its doors opinion 
to a semi- sympathetic audience. At 40 Tins enlatinns tenme i fr 
> pe Ss fere done 
Joy Street, is this picture gallery, and,| i “= als cobagicns 
| with 345 examples | on view, a fair idea|lite at the Toledo Scale 
is given of what a “no jury” show is. |show the men at work, 
| Among these courageous ones are to | ecuting every detail of 
|be found such well known painters as 
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The Toledo Museum of Art is spon- 
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month of 
These are all portraits of ma- 


George LaChance, 
in its galleries during the 
Toledo 
Company, They are de- 
ideal of fine 
contrary to general 
American 


, still a potent force in 
industry. 


An exhibition of watercolors by Oli- 
ver Chaffee of Provincetown was shown | 
at the Little Studio, 171 Newbury Street, 
until March 2nd. Mr. Chaffee was also} 
an exhibitor at the independent exhibi- | 


Company and 
painstakingly ex- 


their jobs with 


ie eae This is the same skill, the 


; ‘tog |expert care. 
, 2 ? ’ ‘Carl G. Cutler, H. H. Ahi, Susan H. | © se : “le . ian ; ro : 
The Boston City Club hung on Feb- | Readiiew Charies I. Connick. lean lee. Same pride in quality and aristocratic 
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twenty-eight paintings by Gerit A. Be-| pouston Kilham, Charles Hovey Pepper, | middle ages the great forces they were 








, This collection includes seven Ol | William B. Hazelton, Harley Perkins, | jn furthering workmanship of a high or- 
the artist's portrait studies of industrial | pojjy Nordell, Mabel Sturgis. Margaret | der 
workers. ‘ here is also a likeness of |Sargent, Theophile Schneider, Margaret 
{Donald B. MacMillan, Arctic explorer, Huntington, Roger Hayward, Frank 
and there are Cape Cod landscapes. Caesar, Martha Crocker. New watercolors by Anthony Thieme 


This exhibition continued until March | ‘ 
; and are on view at the 

Another purchase prize has been of- | 2nd. 

ifered in connection with the Boston Art 


Club, this time by Mr. Fred J. Kennedy, 


. . 7 
Myles Standish Gal- 
* * * lleries, together with a miscellaneous ex- 


Portraits of characters prominent in | hibition. 


who has offered $300 for a watercolor | Queen Elizabeth's day are being shown | rm 
'to be chosen by popular vote of the club/in the gallery of the Boston Atheneum! At the Twentieth Century Club paint- 
|members from three selected by jury/because of the great interest in Stra- ings by John A. Cook Pienetin Em- 
|from the exhibition of watercolors by|chey’s latest book, “Elizabeth and ee ieee ete ene iies. 

: jmons, J. Eliot Enneking, Rosamond 


contemporary artists, which opened with 
a private view on February 20th at the 
club galleries. The jury was composed | 
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tion at the desk on the street floor. |Coolidge and others are included in the 


icurrent exhibition. 
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Eliot |Chauncey Ryder. Watercolors by C. Howard Walker | 7s * 
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not included in the prize competition exhibition on February 
were also hung, six of these from Mas- nley Galleries. 

artists, the other ten from * * * 
Boston 


18th at the Co-| dia, brings to Boston an exhibition of 
modern Indian paintings, modeled after 
the ancient Rajput and Mogul paintings 
Society of Arts andjof the new school of modern Indian art 
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PROVIDENCE 


The outstanding recent event in the 
local art field, was the opening at the 
Rhode Island School of Design of the 
exhibition of a group of paintings by 
Giulio Aristide Sartorio, noted Italian 
artist, whose work is being shown in this 
country under the auspices of the Mini- 
stry of Public Instruction in Italy. 

Included in the present exhibition 
are a group of studies of children, evi- 
dently favorite subjects of the artist; 
a few architectural themes, and other 
souvenirs of travel in the Orient and in 
South America. Among the architectural! 
subjects included are the view of “Jeru- 
salem 
_—The Columns of the Temple of Baal,” 
“Baalbek—Temple of Bacchus and the 
Columns of Baal,” and “Jerusalem—The 
Temple Wall.” 

* * * 

The exhibition of paintings and etch- 
ings by Robert H. Nisbet, N. A., in the 
galleries at the Providence Art Club was 
followed by the opening of an exhibi- 
tion of paintings by Eliot Clark of New 
Nova 


York, including some done in 
Scotia, New England and the Southwest. 
x * * 


Examples of the arts and crafts of 
the Pueblo Indians of New Mexico at 
tracted many visitors to the N. M. Vose 
Gallery on Thayer Street. The display 
was on view through February 23rd. 

a 

Two new exhibitions opened recently 
in the Worcester Museum, Worcester. 
In Gallery X are found modern Ameri- 
can paintings from the permanent col- 
lection of the Museum. These have 
been more or less definitely divided into 
two groups: one made up of paintings 
which are subjective in character, the 
other of paintings which are objective. 
The subjective group includes such pic- 
tures as Albert Ryder’s “Pegasus” anc 
Arthur “Without Pause,” 


and “Enters, Passes, Touches.” 


B. Davies’s 
Among 
the more objective paintings are works 
by Joseph Decamp and Frederick Waugh. 

In the Print Room, through February 
24th, were shown paintings by Howard 
Giles. These include landscapes in rich 
color and several portrait studies. 

A distinguished group of American 
artists are now showing some of their 
latest canvases at the Tilden-Thurber 
Gallery. 

Landscapes and seascapes, painted un- 
der different phases of season and at- 
mosphere, include one of Ralph A. 
Blakelock’s mysterious moonlights and 
a “Sunburst”; striking compositions by 
Aldro T. Hibbard and Jay Connaway ; 
poetic landscapes by D. W. Tryon and 
Willard L. Metcalf, Bruce Crane, Hay- 
ley Lever, J. Francis Murphy, Elliot 
Daingerfield and a portrait study by 
Ivan G. Olinsky, N.A., make up a col- 
lection of rich content. 


LOS ANGELES 





The Los Angeles Museum at Exposi- 
tion Park announces the following ex- 
hibitions for the month of March. 

In the main gallery some fifty water- 
colors by Cleveland artists, here on tour, 
show very range of 
It will 
be noticed in the catalogue that. several 
are lent by Mrs. Henry A. Everett, whose 
collections of oils and watercolors were 
exhibited here last year and much en- 
joyed by museum visitors. 

_Also in this gallery are watercolors by 
Frieda H. Das, a former San Francisco 
woman who for some time has been liv- 
ing in India. These are copies of fre- 
scoes and paintings in the cave cathedrals 
at Ajunta about 300 miles from Bombay, 
with also some originals. These are 
beautifully executed and very expressive. 

A memorial exhibition of oils, water- 
colors, and drawings by Rex Slinkard 
occupies another gallery. This same col- 
lection was shown at the Museum ten 
years ago. By the request of friends 
and others who enjoyed it at that time 
the collection is again being shown. Hat 
not Mr. Slinkard died at an early age, 
during the world war, it is considered by 
many that he would easily have been one 
of our foremost artists. 

lhe Tenth Annual International Print 
Makers Exhibition is also being held-this 
month. As usual works have been sub- 
mitted from many countries. 


interestingly the 
watercolor subject and technique. 


The Mosque of Omar,” “Baalbek | 


CHICAGO 


The International Exhibition of Etch- 
ings, under the auspices of the Chicago 
Society of Etchers, closed its regular 
annual show at the Art Institute Sun- 
day evening, March 10th. Interest in the 
work of the world’s leading etchers, for 





there were etchings on display from all 
the leading 
no abatement 


foreign countries, showed 
from that of last year, 
when all records for sales were broken. 
When the final figures of sales are made 
up, the total sum will approximate the 


sales of last year, which amounted to 





between ten and eleven thousand dol- 
jlars. 

The prize winners in the exhibition 
jare Martin Lewis, whose etching, “East 
Side Night,” was awarded the Mr. and 
Mrs. Frank G. Logan prize of $100; 
| Stanley Anderson of London, who was 
lawarded the second Logan prize of $75 
|for the etching “Café des Papes, Avig- 
iron”; and Livia Kadar of Hungary, who 
was awarded the third Logan prize of 
$50 for her etching, “Nativity.” 

The print department of the Art In- 
stitute has purchased the following prints 
for its permanent collection: “Soire de 
Féte en Italia,’ by Herman Webster; 
“Foot Bridge,” by Martin Lewis; “Porte 
de Guillanume,” by Frederick G. Hall 
of Boston; “Argument,” by Gordon 
Grant of New York; “New England 
Ladies,” by Theresa Bernstein of New 
York; “Nymphs Bathing,” by W. E. C. 
Morgan of London; “Con Nylghai,” by 
John Skeaping of London, and “Jib- 
bing Around the Buoy,” by Y. E. Sod- 
erberg of New York. During the first 
week sales of etchings were made to the 
amount of $2,920. 

. 2 6 

There may be seen at the Art Institute, a 
collection of color prints by the Japanese 
master, Suzuki Harunobu. This artist 
was one of the first to use a variety 
of colors in his prints. He also made 
extensive use of embossing. The prints 
shown are from the Buckingham Col- 
lection and, although it is difficult now 
to obtain the work of Harunobu in 
good condition, these examples are re- 
markable for their freshness and clear 


The exhibition of Oriental Art now 
being shown in the Children’s Museum 
of the Art Institute, comprises many ob- 
jects of absorbing interest not only to 
children but to their elders as well. One 
glass wall-case contains sixteen wax fig- 
urines from Japan, each one dressed 
in some costume native to the country. 
There is a dude, or dandy, a mandarin, 
a policeman, a servant, a widow, a priest, 
a merchant, a farmer, a nurse and baby, 
a bride, a boy and a girl. Each wears 
4 picturesque and distinctive costume. 
Other objects are a girl’s beautifully 
decorated purple kimono, an Indian sari, 
or brocaded robe, embroidered shoes, sil- 


»orinting. The prints were made be-| 
tween the years 1766 and 1770. 
* * * 


ver anklets from Calcutta, a fingernail 
guard from China and many other most 
interesting objects. One of the most 
curious articles is a silver lock to be 
worn by a boy on his transit to heaven. 
The exhibition will continue until April 


15th. 
* * * 


Fourteen nations are represented in the 
Carnegie International Exhibition of 
Paintings opening at the Art Institute 
of Chicago on Tuseday, March 19th. It 
comes to Chicago from Cleveland, where 
it was shown after its initial opening in 


Pittsburgh. 
* * x 


An exhibition of paintings by Carl 
Lawless opened at the galleries of Car- 
son Pirie Scott and Company on March 
12th, to continue through March 30th. 
Between the same dates at these galleries 
the Chicago Society of Miniature Paint- 
ers is holding its seventeenth annual 
exhibition. 

ee 

Sixteen lithographs by Ivon Mestrovic 
were recently on view at the National 
Academy of Art, 230 East Ohio Street. 

es @ 

At the Arts club there were recently 
on view two exhibitions. Drawings by 
Modigliani, whose curious anatomy has 
given his name a reputation for the 
bizarre, is one man _ represented, and 
the other is the sculptor, Rodin, whose 
reputation keeps his position secure in 
spite of these watercolors. The ex- 
hibitions continued to February 19th. 
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Martin Lewis, whose etchings are now 
|on view at the Print Club, exhibits what 
imight be considered three series of 
|prints, one devoted to Japan and _ its 
countryside, one to America, its cities, 
its people, its amusing human panoroma. 
|Between the two is a third series, that 
|of great ocean liners, harbors, studies 
lof playful porpoises and other bits of 
jintervening sea. 


| ce ee 





The art impressions of an intelligent 
| wanderer are always of interest, especial- 
\ly when, as in the work of Anne A. Wal- 
dron, now on view in the Plastic Club 
Gallery, they hold something of the 
painter’s own firsthand enthusiasm for 
the lands explored. 
a 

The modern American hunting picture, 
painted in oil, is admirably exemplified 
in the work of Charles Morris Young 
now on view in the McClees Galleries. 

With this background of intimate as- 
sociation Charles Morris Young produces 
canvases that are not only records of the 
hunt, but landscapes as well, pictures 
with appreciation for perspective, for at- 
mosphere, for composition, seeing the 
hunt with an artist’s eye. 
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DENVER 


There is now on exhibition at the 
Denver Art Museum, Chappell House, a 
collection of brasses, copper, pewter and 
homespuns. These articles are loaned by 
Denver residents, and are drawn from 
the recent exhibitions at the Denver 
branch libraries. 

The collection includes century-old 
pewter candlesticks, weavings from Po- 
land, Serbia and Transylvania, brass and 
copper cooking pots and tea kettles, treas- 
ured old Russian samovars and many 
other rare antiques, and a unique collec- 
tion of American homespuns. 








CINCINNATI 


An exhibition of paintings by Norbert 
Heerman opened at the Art Museum 


on March 9th. 
* * 


The Closson Galleries have received 
an exhibition of wood block prints by 
Benjamin Miller, which was placed on 


view from March 4th until March 16th. . 


Mr. Miller’s exhibition of last year 
met with great success with these same 
wood block prints. Never before, how- 
ever, has Cincinnati seen his entire 
collection of 47 wood block prints. 
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DETROIT 


Now on view at the Detroit Institute 
of Arts is an important showing of 
paintings of the Barbizon school and 
other masters of the early part of the 
XIXth century. Corot is especially well 
represented in this group. Rarely beau- 
tiful canvases were loaned by William 
O'Leary, the Thompson Galleries and 
Mr. and Mrs. Alfred G. Wilson. The 
Thompson Galleries also loaned a Rous- 
seau and several other important can- 
vases. “The Goose Girl” by Millet was 
loaned by Dr. H. N. Torrey; landscapes 
by Diaz were sent by Frederick Alger 
and William A. Fisher; a fine Courbet 
was loaned by Mr. and Mrs. E. B. 
Whitcomb; and a painting by Jacques 
is from the collection of Alfred Fisher. 
Eastern dealers and collectors have also 
sent loans. 


* * * 
The Detroit Institute of Arts offers a 
single new exhibition, the group of 


portraits of American In- 
dians, by Winold Reiss, which opened 
in one of the small galleries on March 
4th. 

Early in April another loan exhibition 
will be opened. This will be the great 
Van Dyke show, which has been in Val- 
entiner’s mind all year and for which he 
has already secured the promise of a 
great number of magnificent master- 
pieces. 

That show will be allowed to remain 
for three weeks, after which, close on 


twenty-six 


hibition of American painting. 
* * * 


club members. 


ecuted by Jack Moynahan of the firm 
of Moynahan & De Charme; architectur- 
al sculptures by Beaver Edwards; studies 
for murals by Paul Honore and R. O. 
Bennett; an altar and altar screen of 
carved wood, designed by Launcelor 
Suckert; silver by Arthur Neville Kirk; 
a mosaic mural by Connie Lubneau; 
a tile over mantel and pottery by Walt 
Spcek and other entries. 
* * * 
The Detroit Society of Women Paint- 
ers opened their twenty-sixth annual 
spring exhibition at the John Hanna 
Galleries on March 4th. 
oss 
A one man show of work by William 
Greason opened at the Ainslie Galleries 
on March 4th. Twenty or more land- 
scapes in oil, a record of Mr. Greason’s 
recent stay in Canada near the Muskoka 
Lakes, and scenes from the environs of 
Provincetown and the old village of 
Lyme, made up the exhibition. 
ey 


Recently at the Hudson Galleries was 
a showing of etchings of ships and the 
sea by George C. Wales. 

Animal paintings by A. R. Dugmore, 
on view at the Ainslie Galleries, are the 
result of the artist’s expeditions to 
Africa and show his deep interest in 
animal life. 








its heels, will be opened the annual ou | 





The Detroit Arts and 
Crafts, brings to Detroit a collection of 


Society of 


|small bronze animals by Rene Sintenis. 

On March 4th the Scarab Club opened |The work of Miss Sintenis was first in- 
an exhibition of the Decorative Arts by | troduced to Detroit by the delightful 
This is the first showing | little bronze donkey which stands in the 
of decorative work held by the Club.| garden court of the Detroit Institute of 
Included were interesting examples of | Arts, Now the Arts and Crafts So 
hand-wrought iron, designed and ex-|ciety shows us more of her work, in a 


collection of small animals done in minia- 
ture, some of them only a few inches in 
height. 

At the same time is shown wood sculp- 
ture by Alexander Calder and entertain- 
ing character studies in wire by the same 
artist. 

Wood sculpture by J. B. Flannagan, 
Eugene Gershow and a fine collection of 
figures and animals by Moselsio make up 
this distinguished show. 

x * x 

The Detroit Society of Women Paint- 
ers opened an exhibition at the John 
Hanna Galleries the first of March. Out- 
standing work includes a large landscape 
by Fanny Van der Velde, a_ bronze 
masque of art by Elizabeth P. Bradfield, 


|scenes from Tunis and Brittany by Mari- 


on Loud and “Childhood,” a figure group 
by Marie Perrault. 


CLEVELAND 





The exhibition of preliminary designs 
for murals, recently on view in the au- 
ditorium of the Cleveland School of 
Art, is the core of a large mural exhibi- 
tion assembled by the Architectural 
League of America and shown in New 





York. Three decorative panels by 


Eugene Savage are the most important | 


feature of the show. There is also an 
example of the work of Kenyon Cox, 
a large number of drawings and color 
studies by Blashfield, and studies by 
Charles B. Falls, Arthur Covey, J. Scott 
Williams Herbert 


are also cartoons for stained glass win- 


and Meyer. There 


- 
dows, among them work by Charles J. 
Connick. 
. + + 

At the Eastman-Bolton Galleries paint- 
ings done in Ireland by Grace Kelley 
are on view. 

* * * 

In the present exhibition at the Gage 
Galleries are several Derains; also Pis- 
sarro, which are all sensitive, quivering 
realizations of space, and some _par- 
ticularly fine Laurencins. 

Among the very important prints is 
an etching by Forain, which shows mod- 
ern calvary. 

The Matisse drawings in the show 
are outstanding and “Study of Women, 
Seated,” by du Fresne, is delightfully 
kinetic. The Segonzacs are loose and 
luminous. 

“Entrance to Village,” a lithograph 
by Ernest Fiene, is hard and firm with 
a glare of light and shadow. The mystic 
Redon is represented, as is Raoul Dufy 
and Prendergast, with a number of 
watercolors, unusual among his known 
works. 

* * * 

Seventeen artists recently showed their 
work at the Art Center. Oils, water- 
colors, prints, textiles, pottery and sculp- 
ture were on view. 

The exhibitors were Lawrence Blazey, 





LOUISVILLE 


The J. B. Speed Memorial Museum 
takes pleasure in announcing the follow- 
ing recent acquisitions to the permanent 
collection: A Russian icon, the gift of 
Mrs. Baylor Hickman; an antique Eng- 
lish bracelet, about 200 years old, the gift 
of Miss Alma Stedman; a Louis XVI 
fan and a mother of pearl fan, the gifts 
of Mrs. Aubrey Cossar. 

The icon represents the Madonna and 
Child set into a metal gilded panel. The 
panel is rich with chased motifs of floral 
and geometrical design, giving a Byzan- 
tine effect to the whole piece. Both the 
bracelet and fans are of first-rate work- 
manship and splendidly preserved. 

The Ballard collection of oriental rugs 
was in the J. B. Speed Museum until the 
end of February then went to Phila- 
delphia. 

It is a matter of regret to many that 
Mr. Frank Gardner Hale’s exhibition 
of hand-wrought jewelry and enamels 
could make so short a stay. 








Kenneth Bates, Willard Combes, Clar- 
ence Carter, William J. Eastman, Otto 
F. Egge, Milton S. Fox, Carl Gaertner, 
Russell Limbach, Frank Mabry, Charles 
Murphy, Victor Von Schreckengost, Ray 
Thayer, Paul B. Travis, Frank N. Wil- 
cox and Hughlette Wheeler. 
* * 


An exhibition of pastels, watercolors, 
monotypes, lithographs and drawings by 
Charles F. Ramus is being held in the 
print room gallery at the Korner & 
Wood Company. The showing opened 
on March 11th and will continue until 
March 23rd. 
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PASADENA 


Forty-five paintings by Colin Camp- 
bell Cooper were recently on view at 
the Kievits Galleries in 
\mong the scenes depicted were a Cali- 





Pasadena. 


fornia mountain in sunlight, the interior 
of Seville Cathedral and tall buildings 
York. 
subjects and flower pieces such as “Or- 
ange Chrysanthemums” and “Fruits and 


in New European architectural 


Flowers” were also effectively handled. 

Until March Ist at the Grace Nichol- 
son Galleries paintings by J. H. Gardner 
Soper were exhibited. These show the 
wide range of the artist’s sympathies and 
the various interpretative styles which 
he uses. The cool and subtle treatment 
of his “Archdeacon Jenby” and the bril- 
liant decorative quality of his portrait of 
Mrs. Robert Edeson stand at the ex- 
tremes of his coloristic range. 

x * * 

The collection of paintings from the 
Cooling Galleries, London, now at Bul- 
locks, is a typical English collection. 
Setting aside the copious filler of cow- 
and-river landscapes, the collection con- 
tains quite a number of interesting pic- 
tures by such painters as Sir Peter Lely, 
Hals and works of the Lely and Kneller 
school. These pictures are all in first- 
class condition. There are also paintings 
by more contemporary English and 
Dutch artists and a cattle picture by 
Verbeckhoven. 

Perhaps the finest portrait here is of 
Henry, Duke of Kent, by Charles Jer- 


vas, while the finest Lely shown is a 
portrait of a lady in a plum-colored 
dress. By Ferdinand de Voet is a por- 


trait of Charles II at the age of thirty- 
two, taking a dramatic pose reminiscent 
of Hamlet. By Simon Verelst is a very 
sympathetic portrayal of a young wo- 
man. <A bouquet of the famous flowers 
is introduced. 

Among the later pictures the land- 
scapes by Jose Weiss are outstanding. 
The exhibit continued through February. 

. £9 

Etchings by Samuel Chamberlin were 
recently on view at the Print Rooms 
in Hollywood. A drypoint of the “Bel- 
fry of Bruges” was one of the out- 
standing prints shown. Most of the 
subjects were old buildings in France, 
Italy and England, interpreted with 
delicacy and a fine sense of architectural 
form. 

* oe 

In February, a fine collection of Ja- 
panese prints was brought to the Grace 
Nicholson Galleries in Pasadena by S. 
H. Mori of Chicago. Besides the prints 
there are some Japanese and Chinese 
paintings, a set of four watercolors by 
Hiroshige and a watercolor by Kyio- 




















NEW HAVEN 


The New Haven Paint and Clay Club 
announces its twenty-seventh Spring Ex- 
hibition of large pictures Thursday, April 
18th to Thursday, May 16th inclusive. 
The exhibition will consist of original 
works by living artists in oil, sculpture, 
watercolor, black and white, etc., which 
have not previously been 
New Haven. 
to send 


exhibited in 
Exhibitors are requested 
works of moderate size. All 
works less than 16 x 20 inches including 
frame will not be considered. Not more 
than two works by each exhibitor will 
be placed. The jury reserves the right 


to decline any their 


judgment will occupy too much space or 


picture which in 


in any medium will be accepted. All work 
intended for this exhibition must be en- 
tered on regular entry cards, which must 
be properly filled out and sent to the New 
Haven Paint and Clay Club, 449 Edge- 
wood Avenue, New Haven, Connecticut, 
by Saturday, April 6th. 

The Jury of Selection consists of: 
Channing Cabot, John D. Whiting, Max 
Dellfant, Gertrude Fiske, Eurilda Loom- 
is France and Geo. H. Langzettell. 

The hanging committee is composed of 
Frank A. Bicknell, chairman; Ethel B. 
Schiffer, Jean K. Barhydt and Channing 
Cabot. 

Through the generosity of Mr. and 
Mrs. Burton Mansfield, a prize of $100 
will be awarded for the best picture or 
other work of art shown without limita- 
tion. The New Haven Paint and Clay 


the best work of art by an active member. 
The Connecticut Prize of $50 will be 
awarded for the best picture or other 


honorary mentions will be awarded at this 
exhibition for works in any medium. 
The jury of awards is made up of 
Edward C. Volkert, chairman; Burton 
Mansfield and Frederick L. Sexton. 








chika. 
tions are made by three moderns, Goyo, 
Shinsui and Hasui, they do not show 
the spontaneous handling of line and 
sensitive color treatment of the earlier 
artists. 

Among the prints by Hokusai were 
“Sunset at Ryogoku Bridge,” “The 
Monkey Bridge,” “The Picture Island” 
and “The Wave.” Hiroshige was rep- 
resented by “Mountains and Rivers in 


sions at Kanazawa” and “Peacock and 
Peonies.” Kiyochika, Sharaku, Utama- 
ro, Haronobu and Shun Cho were 
represented with fine examples. 


also 


is unsuitably framed. No unframed works | 


Club Prize of $100 will be awarded for} 


work of art by a Connecticut artist. Two | 


While very interesting contribu-| 


the Kiso Range,” “Eight Night Impres-| 


INDIANAPOLIS 


The oil which was awarded the Art 


Association prize of $150 in the annual 
Indiana Artists’ Exhibition at the John 


Herron Art Institute, is a decorative 
treatment of an Indiana village. It is a 
new treatment of a familiar subject— 
farm-land—which has long hung on the 
average layman’s walls and been associ- 
ated with his conception of how most 
of this great agricultural state of In- 
diana looks. The rather unusual color 
scheme is lovely, but it is more the 
lines of rich green-blue forming a pat- 
tern which makes the pictures so satis- 
fying. It is the linear rhythm which 
consciously or unconsciously appeals to 
critic and layman alike quite as much 
as coloring. 
| The other picture of Selfridge’s win- 
ning group, entitled “A Village in Brit- 
| tany,” with its cheerful color notes sug- 
|gests in a delightful way, quite different 
|in feeling from that of the American 
| subject, the character of a French hill 
| village with its group of peasants. 
Dorothy Eisenbach handled her trans- 
parent watercolor, “The Painter,” with 
such simplicity and cleverness, made it 
|so clear and bright and sparkling, and 
|gave it such zest and animation by in- 
troducing the little human figures that 
|it is not surprising the picture won the 
| J. I. Holcomb prize of $100 “awarded 
| for a painting of special excellence.” 
| The work in this year’s exhibition re- 
| veals a greater variety of method than 
lever before, proving that the jury was 
| broad-minded in considering that phase. 





|The time is past when the labored pro- | 


'duct may qualify for entry for it is the 
the method of painting. 

The first Applied Arts prize of $30 
went to Douglas H. Burt, Indianapolis, 
for his Ship Model, Britannia; and the 
second prize of $20 to the Misses Over- 
| beck, Cambridge City, Indiana, for a 
| vase. 

The 1929 Honorable Mentions were 
awarded to Dorothy Makepeace Vail, 
| Madison, Indiana, for her group of 
| watercolors—“Square in Marrekech, Mo- 
rocco,” “Grain Dealers, Oozdah, Mo- 
rocco,” “Harbor at Algiers”; Lawrence 
McConaha, Richmond, Indiana, 
oil, “A New Snow,” and Bertha Baxter, 
New York City, for her oil entitled 
“Tnterior.” 

| This year’s jury of awards was com- 
pased of Alice Schille, Columbus, Ohio ; 
Arnold Strode Jackson, Louisville, Ken- 
tucky, and Carl H. Lieber, Indianapolis, 
the latter representing the Art Associa- 
tion’s Fine Arts Committee, under whose 





| direction the awards for this Annual 

| Exhibition are always made. There 

were 576 entries from which 216 were 
for exhibition. 


| selected 
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Cornelisz van Oostsanen 


Sir William Bennett 


Exhibited at the Royal Academy of Arts in London 
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spirit behind the work that counts, not 


for his | 


MINNEAPOLIS 


Works by James Chapin and Ross 
Moffett have been added to the group of 
paintings by Anto Carte, on view at the 
Minneapolis Institute of Arts. Impres- 
sive canvases by Ross Moffet include 
his “Potato Planters,” “Portuguese Wo- 
men” and “The Eclipse.” 





Very different from Moffet in style 
and subject is James Chapin. He is in- 
terested in detail to such an extent that 
often the larger phases of his subject 
escape him. Perhaps his most success- 
ful picture is “George Marvin and his 
Daughter Edith.” 

* * * 

At the Beard Galleries recently was an 

exhibition of portraits and figure studies 





in oil by Frank H. Desch. Many of these 
canvases show an inspiration drawn 
from Brittany and the Basque country. 
Nudes and‘a few landscapes are also 
included in the group of thirty-five 
pictures on view. 

. * * 

About twenty-five representative litho- 
graphs by George Bellows were recently 
placed on view in a gallery at the Min- 
neapolis Institute of Arts. This col- 
lection is expressive of the wide range 
of the artist’s sympathies for it in- 
cludes two prize fighting pictures, “In- 
troducing Mr. Carpentier” and “Be- 
tween the Rounds”; portraits of Mar- 
jorie Henri, Elsie Speicher and Emma 
Bellows; an Irish subject, “Irish Fair” 
and a war picture, “Edith Cavell.” Two 
prints from his series “Men Like Gods” 
are also included. 
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RECENT DISCOVERIES 
AT AGRIGENTO 


ROME.—tThe excavations at Girgenti 
(Agrigento) in Sicily, where work has 
been going on for a long time, continue 
to yield rich results. It was at the end 
of January that the great Greco-Archaic 
altar was discovered, almost by accident, 


however, and interest is being concen- 
trated on this locality. It has been found 
that the circular altar placed at a dis- 
tance of forty meters to the north of the 
temple of the Dioscuri, and on the edge 
of the Colinbetra is, to the height of 
half the wall, enclosed in a rectangular 
boundary which must have constituted the 
sacred peribolo or temenos of the divinity 
adored at that place. At the sides of this 
have been found fragments of fine vases, 
statuettes and rough vases of small di- 
mensions. 

Towards the south there is a small pas- 
sage which must have served for the en- 
trance of the faithful. Then there ap- 
pears another encircling wall, constituting 
perhaps, on the north side, another te- 
menos. In fact, immediately after the 
large altar was found two round altars 
came to light, separated from each other 
by two walls, which in all probability 
were intended to isolate them. One of 
these altars, situated on an elevation of 
natural rock, is very small and entirely 
composed of concentric rings which be- 
come smaller as they ascend. It con- 
stitutes a bothros, two meters deep. This 
was found to have been violated and 
was empty. 

The other altar, situated two meters 
to the south, is larger, and made up of 
a square base, two meters on each side, 
on top and in the center of which is a 
cylindrical, hollow section. Investigation 





VALUABLE COINS 
FOUND IN ROME 


ROME.—Some time ago, while water 
pipes were being laid under the Via Po 
in Rome, a workman uncovered a pile 
of gold coins with his pick. A _ porter 
of the villa in front of which the dis- 
covery was made notified his master, 
Baron Celati, a well known numismatist, 
who immediately became interested in the 
important find. The Baron arranged for 
the consignment of the three hundred 
and ten precious pieces discovered to the 
superintendent of monuments and ex- 
cavations. 

At the request of the superintendent, 
Baron Celati was asked to carry on a 
further search with the result that sixty- 
eight other coins were found in the same 
place. They date from the time of Nero 
to that of Lucius Verus, a space of little 
more than a hundred years, the period 
when Roman gold money was at its 
finest. This treasure, which in the mar- 
ket would undoubtedly have a value of 
five hundred thousand lire, is now as- 
sured to the national numismatic patri- 
mony, thanks to the efforts of Celati. It 
was he who ceded his own collection of 
papal coins to the Vatican Museum. The 
present treasure, according to agreements 
between the state and the City Govern- 
ment of Rome, will go to enrich the col- 
lection of the Capitoline Museum. 


K. R. S. 








terns with one, two, three and more 
lights, little cups, large cups, rough and 
glazed plates and fragments of statuettes 
of all sorts, such as have been found in 
abundance during the explorations out- 
side the altar. 

The objects discovered are all char- 





of this bothros has led to the discovery 
of a great quantity of votive objects | 
of various dimensions and forms: lan- 


acteristic of the worship of Demeter and 
Persephone, the favorite deities of the 
people of Agrigento. i 2 oe 















KANSAS CITY 


Gallery in the Woods, Miss 
Effie Seachrest has on display a number 
of French importations. The paintings 
bearing the highest prices may impress 
because of the prices, 
the finest things in the show. The 
Renoir for which $10,000 is asked—the 
portrait of the artist’s child and the 
little boy’s nurse—is strangely  dis- 
appointing, while a small island bit and 
also a bright still life glow with colo- 
and exhibit the masterly 
characteristic of Renoir. 





In the 


but they are not 


work 
Almost anyone 
who loves a good picture for its own 
sake would prefer the small island piece. 


brush 


Of outstanding loveliness is a pond 
lily panel by Claude Monet. It is sup- 
posedly one of the series of lily panels 
he painted in the later 
life. There is luminous color, too, in 
“Falaise Pourville,” a large Monet in 
which opalescent cliffs rise beside an 
opalescent sea. There is a fine, strong 
landscape by Guillaumin. There is an 
interesting olive forest by Durand. There 
is a Pissarro with bridges that one can 
respect and even love, but there is an- 
other that suggests the period when Pis- 
sarro was trying effects with sunlight. 
It is called “Women Harvesting” and is 
full of “pizzicato” painting. There is a 
Matisse that is gray and cold though 
painted on the Riviera. Marie Laurencin 
is represented by a likable picture, and 


years of his 





there are 


canvases by Sisley, Utrillo, 


Moret, Maufra and Mary Cassatt. 

There is also a small sculpture by 
Bourdelle, a model chiseled in stone, for 
a church madonna. 

* * * 

The annual mid-Western show opened 
at the Kansas City Art Institute on Janu- 
ary 27th. The gold medal was won by a 
mountain landscape by Charles Bunnell 
of Colorado Springs, whose direct, firm 
treatment of the subject has considerable 
“Colorado Rock” by Ernest 
Lawson is among the invited pictures. 

Other contributors are Birger Sandzen, 
who shows a watercolor, a lithograph 
and a dry point; [lah Marian Kibbey 
with two watercolors; Lawrence Barrett 
of Colorado Springs with four water- 
colors; Miss Delle Miller of Kansas City, 
two; and Walter Bailey, three. Gisella 
Loeffler of St. Louis shows two batiks of 
unusual attractiveness. 


NEWARK | 


An exhibition of priate by members of 
the American Print Makers’ Society is 
being held in the third floor gallery of 
the Newark Public Library. About 
seventy lithographs, woodcuts or etch- 
ings will be on view until March 30th. 

Prints by the following artists are ex- 
hibited: Adolf Dehn, Edward Hoper, 
Mabel Dwight, Y. Kuniyoshi, Anne Gold- 
thwaite, H. Glintenkamp, G. Ganso, 
Ernest Fiene, Wanda Gag, A. Brook, 
Peggy Bacon, Harry Wickey, Max 


charm. 


Weber, Roderick Seidenberg, Richard 
Reisman, Hayes Miller, Reginald Marsh, 
W. C. McNulty, Charles Locke, Martin 
Lewis, Richard Lahey, Walt Kuhn, 
Rockwell Kent. 

The American Print Makers’ Society, 
founded two years ago in New York, has 
exhibited in Newark, Los Angeles, San 
Francisco, Baltimore, Cleveland, Seattle, 
Detroit and other large American cities. 
The present exhibition follows the origi- 
nal arrangement made at the founding, 
whereby each member of a committee of 
twelve invites two guest artists to exhibit. 
The committee for 1929 is as follows: 
Peggy Bacon, Ernest Fiene, Anne Gold- 
thwaite, Pop Hart, Edward Hopper, 
Rockwell Kent, Walt Kuhn, Yasuo Kuni- 
yoshi, Richard Lahey, Kenneth H. Mil- 
ter, John Sloan and Harry Wickey. 


MEMPHIS 


Watercolors by modern East Indian 
artists, assembled by O. C. Gangoly of 
Calcutta and circuited by the American 
Federation of Arts, were recently on 
view at the Memphis Museum. In this 
collection Durga Shankar Bhattacharya 
is represented by several paintings that 
are outstanding. Among these are “The 
Story of the Unseen Land,” “The Mo- 
ther,” “Love and Death (Dance of Si- 
va)” and “The Reapers.” Other artists 
who contribute work of delicacy and 
charm are Olindra Gangoly, Khitindra 
Nath Mazumdar, Dhiren Krishna Var- 
man and Nanda Lal Bose. 
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— to April Ist “he - _ 
1 
— Ehrich Galleries, 36 East 57th St.—Old masters ¥ 31 Rue Le Peletier, Paris ft 
Ferargil Galleries, 37 East 57th St.—Exhibi- ah 

tion of garden sculpture, during March q 2 

Paintings by Glenn O. Coleman and fantases \ R G M h 1G Il 

by Florence W Gotthold to March 23rd ° . 1c e a ery 


et ee 


G. R. D. Studio, 58 West 55th St.—Paintings 
by Kimon Nicolaides, to March 23rd. 


Gainsborough Galleries, 222 Central Park South 


a, amen | J FE E R A L 17 QUAI ST. MICHEL, PARIS V 
f Original Engravings & Etchings by 

Old and contemporary masters. ha i] 
Gallery of Living Art, 100 Washington Square () n.\ hen MTYAN 


Ancient Paintings Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
East — Permanent exhibition of progressive | 3 / >, | 
+c ane Manet, Matisse, Méryon, Millet Od. Redon, 


Degas, Delacroix, Gauguin, Forain, Lepere, 
XXth century artists. 
7 RUE ST. GEORGES 


Pascal M. Gatterdam Gallery, 145 West 57th ‘ f ° 4 | ; . 
St.—Exhibition of the work of prominent ; ; panish Art Galleries . PARIS a ae, ae 


American painters. 
Catalogues on Application 








Grand Central Art Galleries, 6th floor. Grand 
; Central Terminal.—Retrospective exhibition of ‘ S Collectors nd Me rhe rs in 
. 7 / J @ "LIe s, 


oa work of a i, pc : ig 5 ; 
fees Hi — xy Spencer Nichols, March q ¥] R so N ) : . = 
Greener Art Goler. | he U es pe P } ARE RUGS * TAI EST 3 
pont exhibitions of old and modern pic cAn Important Collection of” by : ; 
rishi: haben teiltinn: 9 tek: 000 ae nga est Ancient Tapestries, Point Packer and Shipping Agent 
French prints and woodcuts, to March 23rd : : 16” 17 & 18" CENTURY , | Old Paintings, High Antiques | 14, Rue Gaillon, Paris 
Packer for the Metropolitan Museum 


Harlow, McDonald & Co., 667 Fifth Avenue— ; ; : ~ ~ a , : 
RU ( r S 23 Faubourg St. Honoré, Paris New York 
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tchings by Joseph Pennell, to March 16th 
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RECENT DISCOVERIES 
AT AGRIGENTO 


ROME.—The excavations at Girgenti 
(Agrigento) in Sicily, where work has 
been going on for a long time, continue 
to yield rich results. It was at the end 
of January that the great Greco-Archaic 
altar was discovered, almost by accident, 


however, and interest is being concen- 
trated on this locality. It has been found 
that the circular altar placed at a dis- 
tance of forty meters to the north of the 
temple of the Dioscuri, and on the edge 
of the Colinbetra is, to the height of 
half the wall, enclosed in a rectangular 
boundary which must have constituted the 
sacred peribolo or temenos of the divinity 
adored at that place. At the sides of this 
have been found fragments of fine vases, 
statuettes and rough vases of small di- 
mensions. 

Towards the south there is a small pas- 
sage which must have served for the en- 
trance of the faithful. Then there ap- 
pears another encircling wall, constituting 
perhaps, on the north side, another te- 
menos. In fact, immediately after the 
large altar was found two round altars 
came to light, separated from each other 
by two walls, which in all probability 
were intended to isolate them. One of 
these altars, situated on an elevation of 
natural rock, is very small and entirely 
composed of concentric rings which be- 
come smaller as they ascend. It con- 
stitutes a bothros, two meters deep. This 
was found to have been violated and 
was empty. 

The other altar, situated two meters 
to the south, is larger, and made up of 
a square base, two meters on each side, 
on top and in the center of which is a 
cylindrical, hollow section. Investigation 





VALUABLE COINS 
FOUND IN ROME 


ROME.—Some time ago, while water 
pipes were being laid under the Via Po 
in Rome, a workman uncovered a pile 
of gold coins with his pick. A _ porter 
of the villa in front of which the dis- 
covery was made notified his master, 
Baron Celati, a well known numismatist, 
who immediately became interested in the 
important find. The Baron arranged for 
the consignment of the three hundred 
and ten precious pieces discovered to the 
superintendent of monuments and ex- 
cavations. 

At the request of the superintendent, 
Baron Celati was asked to carry on a 
further search with the result that sixty- 
eight other coins were found in the same 
place. They date from the time of Nero 
to that of Lucius Verus, a space of little 
more than a hundred years, the period 
when Roman gold money was at its 
finest. This treasure, which in the mar- 
ket would undoubtedly have a value of 
five hundred thousand lire, is now as- 
sured to the national numismatic patri- 
mony, thanks to the efforts of Celati. It 
was he who ceded his own collection of 
papal coins to the Vatican Museum. The 
present treasure, according to agreements 
between the state and the City Govern- 
ment of Rome, will go to enrich the col- 
lection of the Capitoline Museum. 


K. R. S. 








terns with one, two, three and more 
lights, little cups, large cups, rough and 
glazed plates and fragments of statuettes 
of all sorts, such as have been found in 
abundance during the explorations out- 
side the altar. 

The objects discovered are all char- 





of this bothros has led to the discovery 
of a great quantity of votive objects, 
of various dimensions and forms: lan- 


acteristic of the worship of Demeter and 
Persephone, the favorite deities of the 
people of Agrigento. 


K. R. S. 








KANSAS CITY 


In the Gallery in the Woods, Miss 
Effie Seachrest has on display a number 
of French importations. 





The paintings 
bearing the highest prices may impress 
because of the prices, but they are not 
the finest things in the show. The 
Renoir for which $10,000 is asked—the 
portrait of the artist’s child the 
little boy’s mnurse—is strangely  dis- 
appointing, while a small island bit and 
also a bright still life glow with colo- 
and exhibit the masterly 
characteristic of Renoir. 


and 


brush work 
Almost anyone 
who loves a good picture for its own 
sake would prefer the small island piece. 

Of outstanding loveliness is a pond 
lily panel by Claude Monet. It is sup- 
posedly one of the series of lily panels 


he painted in the later years of his 
life. There is luminous color, too, in 
“Falaise Pourville,” a large Monet in 


which opalescent cliffs rise beside an 
opalescent sea. There is a fine, strong 
landscape by Guillaumin. There is an 
interesting olive forest by Durand. There 
is a Pissarro with bridges that one can 
respect and even love, but there is an- 
other that suggests the period when Pis- 
sarro was trying effects with sunlight. 
It is called “Women Harvesting” and is 
full of “pizzicato” painting. There is a 





there are canvases by Sisley, Utrillo, 
Moret, Maufra and Mary Cassatt. 

There is also a small sculpture by 
Bourdelle, a model chiseled in stone, for 


a church madonna. 
+ * * 

The annual mid-Western show opened 
at the Kansas City Art Institute on Janu- 
ary 27th. The gold medal was won by a 
mountain landscape by Charles Bunnell 
of Colorado Springs, whose direct, firm 
treatment of the subject has considerable 
charm. Rock” by 
lawson is among the invited pictures. 

Other contributors are Birger Sandzen, 
who shows a watercolor, a lithograph 
and a dry point; [lah Marian Kibbey 
with two watercolors; Lawrence Barrett 
of Colorado Springs with four water- 
colors; Miss Delle Miller of Kansas City, 
two; and Walter Bailey, three. Gisella 
Loeffler of St. Louis shows two batiks of 
unusual attractiveness. 


NEWARK 

An exhibition of prints by members of 
the American Print Makers’ Society is 
being held in the third floor gallery of 
the Newark Public Library. About 
seventy lithographs, woodcuts or etch- 
ings will be on view until March 30th. 

Prints by the following artists are ex- 
hibited: Adolf Dehn, Edward Hoper, 
Mabel Dwight, Y. Kuniyoshi, Anne Gold- 


“Colorado Ernest 


Weber, Roderick Seidenberg, Richard 
Reisman, Hayes Miller, Reginald Marsh, 
W. C. McNulty, Charles Locke, Martin 
Lewis, Richard Lahey, Walt Kuhn, 
Rockwell Kent. 

The American Print Makers’ Society, 
founded two years ago in New York, has 
exhibited in Newark, Los Angeles, San 
Francisco, Baltimore, Cleveland, Seattle, 





Detroit and other large American cities. 
The present exhibition follows the origi- 


nal arrangement made at the founding, 
whereby each member of a committee of 
twelve invites two guest artists to exhibit. 
The committee for 1929 is as follows: 
Peggy Bacon, Ernest Fiene, Anne Gold- 
thwaite, Pop Hart, Edward Hopper, 
Rockwell Kent, Walt Kuhn, Yasuo Kuni- 
yoshi, Richard Lahey, Kenneth H. Mil- 
ter, John Sloan and Harry Wickey. 


MEMPHIS 


Watercolors by modern East Indian 
artists, assembled by O. C. Gangoly of 
Calcutta and circuited by the American 
Federation of Arts, were recently on 
view at the Memphis Museum. In this 
collection Durga Shankar Bhattacharya 
is represented by several paintings that 
are outstanding. Among these are “The 
Story of the Unseen Land,” “The Mo- 
ther,” “Love and Death (Dance of Si- 
va)” and “The Reapers.” Other artists 
who contribute work of delicacy and 




















Matisse that is gray and cold though|thwaite, H. Glintenkamp, G. Ganso,}charm are Olindra Gangoly, Khitindra 
painted on the Riviera. Marie Laurencin| Ernest Fiene, Wanda Gag, A. Brook,}| Nath Mazumdar, Dhiren Krishna Var- 
is represented by a likable picture, and| Peggy Bacon, Harry Wickey, Max|man and Nanda Lal Bose. 

— —— 





Briennerstrasse 12, Munich. 


JULIUS BOHLER 


Madison 


Victoriastrasse 4a, Berlin. 


BOHLER & STEINMEYER 


The Lucerne Fine Art Co. 
Alpenstrasse 4, Lucerne 








Ritz-Carlton Hotel 
Ave. and 46th Street, New York | 























NORBERT FISCHMANN GALLERIES 


MUNICH, Briennerstrasse 50 b 
OLD PAINTINGS 


(opposite Schiller-Monument) 
GOTHIC SCULPTURES 
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MAURICE H. GOLDBLATT 
Art Expert 
Paintings Authenticated 
and Appraised 
157 WEST 57th STREET 
New York City 
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Cw. Kraushaar 


Art Galleries 


680 Fifth Ave. New York 
Cw 
PAINTINGS - ETCHINGS 
and BRONZES 


by Modern Masters 
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& CO. 


On Exhibition 


ETCHINGS 
BY 
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| RALPH M. CHAIT 


19 East 56th Street, NEW YORK 


ANCIENT CHINESE 
WORKS of ART 


Dealing in Chinese Art since 1910 
Cows 
EXPERTS: Accredited by Great Museums and Connoisseurs 


CATALOGUERS of Many Famous Collections 
“Member of The Antique and Decorative Arts League’’ 


=———__-___ _________ 













The Pennsylvania Academy 
of the Fine Arts 
The Oldest Fine Arts School 


in America 


DRAWING, PAINTING, 


ILLUSTRATION, SCULPTURE 


City School 
Broap & CuHerry STREETS 
PHILADELPHIA 


Country School 
CuHEsTER SPRINGS 
PENNSYLVANIA 


Illustrated Booklets, Address the Curator 

















Kyoto 
Osaka Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Ave., New York 
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March 24th. 
A. S. Drey, 680 Fifth Ave.—Old paintings and 


works of art. 

















Marsh, 

Martin _ be pk ar ote : — = 

Kuhn Ackerman Galleries, 50 East 57th St.—Color| p, Jackson Higgs, 11 East 54th St.—Works of | National Academy of Design, 215 West 57th Weyhe Gallery, 794 Lexington Ave.—Litho- ings and watercolors by Pierre Laprade, to 

etchings by Elyse Lord, through March. art. St. ar a Exhibition, March 20th graphs ay, oe re, March 16th. Dry- March 28th. Exhibition of paintings of the 
to April 7th. points and drawings by Peggy Bacon, March Great French Masters of the X VIIIth century, 
ss Thomas Agnew & Sons, 125 East 57th St.—| Holt Gallery, 630 Lexington Ave.—QOil paint- 18th to 30th. March 18th to April 20th. 

ociety, Exhibition of pictures and drawings by old ings by Jean Jacques Pfister and sculpture | National Arts Club, 15 Grammercy Park.— ; - : 

‘-k, has masters. by Willard Paddock, to April 5th. Exhibition of Italian Primitives from the Whitney Studio Galleries, 10 West 8th St.— Yamanaka Galleries, 680 Fifth Avenue—Works 
: ; ‘ Painti collection of Richard M. Hurd, to March 27th. —— aS. Cederquist and Nan Wat- of art from Japan and China. 

s, San Ainslie Galleries, 677 Fifth Ave.—Paintings by! Independent Artists, Waldorf Astoria Roof, son to March 23rd. H ay Galleri 634 Fifth A 

. Maxwell Foster, to March 18th Fitth Ave. at 34th Street..-Annual exhibition | National Association of Women Painters and : ; , P , vet poh oung Vanes, © uu venue— 

eattle, of spitines. to March 3lst Sculptors, 17 East 62nd St.—Exhibition of Wildenstein Galleries, 647 Fifth Ave.—Paint- Selected group of important masters. 

Ccitie American Academy of Arts and Letters, 633 decorative paintings, through March 30th. = a — 
ues. West 155th St.—Exhibition of the works Ol} Intimate Gallery, 489 Park Ave.—40 new pair : 

origi- Edwin Austin Abbey, until March 31st ings by Georgia O’Keeffe, to March ‘6th, J. B. Neumann, New Art Circle, 9 E. s7th St. _ 

, Ne vhotographs by Paul Strand, M: One man show of the recent wor of 

nding, American Designers Gallery, 145 West 57th St. 198th R “April 7th. 7 ™ shes Benjamin Kopman, to March 16th Portrait 

tee of Seven rooms in the modern manner, a home] _ etchings by George Constant, March 19th BRIM 

xhibit furnishing project for average incomes. Edward Jonas Galleries, 9 East 56th St.— to April 11th. 4 

xhibit. ; Paintings and miniatures by old masters, to | 

llows : American Lithographic Gongeny oer ee 52} March 20th New York Public Library, 476 Fifth Ave.— 

Gold East 19th St.—Studies, drawings and paint- ‘ Room 316, lithographs and wood blocks by 

‘ngs by Glen Mitchell, to March 31st. Kennedy Galleries, 785 Fifth Ave.—Exhibition | aaa : : i, eel r 
opper, ; sid “4 ' ” aie p ot etchings by Durer and his forerunners and rer sod a, Ce -_ Soc o S o rt or o ect ons 
Kuni- Anderson Galleries, 489 Par ve.—Paintings etchings by H. Emerson Tuttle, through eBiphage acen S21. one tnidrel. ablanie 
. by Ll. J. Belmont, gesso paintings by Frances March. Sat Cree 5 Ne. OOS) Ser one : 
Mil- wr anc ercolors by Bars d Miller, to American engravers, 1683-1850, to March I smeneee j i 
oe een oe ee eee Keppel Galleries, 16 East 57th St.—Etchings by Ist 
— 1] Sanarles Woodbury, to March 19th. | Draw- | Newhouse Galleries, 11 East 57th St.—Recent From Early Middle-Age to the Renaissance 
Arden Gallery, 460 Park Ave.—Sixth annua ings by George Bellows, March 20th to : : 
hibition of the New York Chapter of the April 20th paintings by Leon Gordon, through March 
ex ) Oo Oo I Oo “ Ap AI : 
ne *Z Socie of Ls iIscape Architects, g Pai ; s 
Am bs mn » TT ) andscape Cc Wiseuen Kerr, S10 Madieon Ave.—Antinues. Arthur U. Newton, 665 Fifth Ave. Paintings 34 Rue Lafayette, and 
through’ the eoring. 1 by XVIIIth ceutury English masters. 58 R J ff B l d M i h 

ndian The Art Center, 65 East 56th St. Craft work mngede Galleries, St. Regis Hotel.— Works by Opportunity Gallery, The Art Center. 65 East ue vou roy ( oulevar aies erbes) 

ly of shown by the New York Society of Crattsmen, ina Saemundsson, March 17th to 30th. 56th St.—Paintings selected by an anony- PARIS 

rican sculpture by wom ——. and ae Kleemann-Thorman Galleries, Ltd.. 575 Madison mous jury, March 16th to April 13th. be 

y craftswork shown yy the ame exican Ave.—Etchings by William Meyerowitz, to : — _—— 

) on Crafts Corporation, through March. Paintings Manch ?éth Etchings by contemporary art- Frank Partridge, 6 West 56th St.—Exhibition of 

1 this by Aimee E. and H. Willard Ortlip, March ists, March 18th to 31st. : old English furniture, Chinese porcelains and | [= — ____ 

harya 18th to 30th. Paintings wae page: by alias paneled rooms. 

od L Chester Leich, ceramics by the New ork einberger Galleries, 12 East 54th St.—Por- ’ : PAU Ul AUME 
that ae A Society, American antiques shown by traits and still lifes by the Marchioness of | Phe Potters’ Shop, 755 Madison Ave.—A gar- | als i J 4 

“The Mrs. William Grieg Walker, and works of Queensberry, through March 23rd den arranged with fountains,  t ‘ra cotta FIRST-CLASS PAINTINGS 
M Ralph Fabri, to March 16th Drawings and hgures, garden jars by Jessie A. Stagg and 
ot watercolors by George H. Shorey, to irch | Knoedler Galleries. 14 East 57th St.—Paintings Susan W. Tylor, and Greenwich House pot- Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, Manet, Douanier Rous- 

f S)- “ “oe. B Pag BR a ee by Henri Le Sidaner. to March 2ird Oils tery, to March 27th. seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Laurencin, etc., etc. 

rtists American Institute of Graphic Arts, to March pal ere aaa by Leopold Survage, through Portrait Painters Gallery, 570 Fifth Avenue— CHOICE PIECES OF ANCIENT NEGRO ART 
and t Ce Group of portraits by twenty American 59 Rue La Boétie, PARIS 

indra Arts Council, The Barbizon, Lexington Ave.| Kraushaar Galleries, 680 Fifth Ave.—Exhibi- artists. a eee 

. ; - » t i ere oO ot etchings Db niftore € hn $ . P eT, 
Var. and —_ Range 9 modern American cet ow + we a? — 1 bn al, er] Sk — Rien Galles G86 Bik Antcndiebetinn, ts 
umics, o Marc 31st. , sa enne ves t ( ws : : nd 4 x 
an 9 2 . Frank Benson, March 21st to April 11th Harry Hering, to March 23rd 
Babcock Galleries, 5 ast 57th St.—Recent ’ : Reinhardt Galleries, 730 Fifth Ave.—Loan ex 
a paintings by Hen: y S. Ex dy, $0 cee ise J. co & Sen, 695 Fifth Ave.—Paintings by hibition of paintings of women and children First cla P M M 
—— atercolors y 1arles . iwthorne, old masters = . =e os » XX ~ te - tin 
| cate nati foviy: John Levy Galleries, 559 Fifth Ave.—Old mas- = tg Ba Be) oe we 16th. SS ain gs 
alzac alleries, 40 East 57th St.—Paintings ters Exhibition of old and modern French masters, oe. 
ous gene ind works of the Impres- , : ' March 17th through April 8 Rue La Boétie 
a An aia Lewis and Simmons, Heckscher Bldg., 730 Fifth : : ; : PARIS 
a , Avenue—Old masters and art objects. James Ba ee = or 8 pe varengpens 
—_— > s ot ok “nglish siive shethel late ane 
} Semen b ppceonpts ay os Soe St. rum | Little guar 29 West 56th St.—Handwrought English ell ie si er 
tives, old masters, period f ns jewelry, silver and Venetian glass. _ —_ 
i i Hotel, , Salma ji Club, 47 Fifth Ave.—Annual ex- a amgnystrssenonsaninentesianssiansiasetngeigiealiiatinadiinisaneeetiindnntivagiad 
| Boghler & Steinmevar, Inc. Bite Carlton Hote. wiacheth Gallery, 16 Rast 87th t—Marine | Samagunal, Cub, 47 Pith Ave;—Anm 
uite . . 4 ; un ; by Stanley W. Woodward, to March 18th / near 
2 leri 536 Madison Avenue— Watercolors by Frederick C. Frieseke and! Eugene Schoen, Inc., 115 East 60th St.— 
Bonaventure Galleries, 
Autographs, portraits and views of historica Louisiana pastels by Will H. Stevens. March Blown glass by Marianna von Allesch and 
diet ry : 19th to April Ist paintings by Bela Kadar, to March 16th. 
Bourgeois Galleries, 693 Fifth Ave.—Sculptures| Masters’ Art Gallery, Inc., 28 West 57th St.— | Schwartz Galleries, 517 Madison Ave.—Sporting 23bis Rue de Berri, PARIS (Champs-Elysées ) 
by Mr. Numa Patlagean, to March 23rd Old master paintings. and marine paintings and fine prints. . b Ms 
-s ‘ ar NO 
ieser, 489 Park Ave.—Paintings | Metropolitan Galleries, 578 Madison Avenue— | Scott & Fowles, 680 Fifth Ave.—XVIIIth cen FIRST-CLASS OLD PAINTINGS 
Pet Sorensen, A E iD h P; tury English paintin and modern drawing 
y ‘ asters. merican, nglish an ute intings y glis gs anc gs 
S See i ‘Painting FRENCH FURNITURE (18th Century) 
, P x; | Metropolitan Museum of Art, 82nd Street and 
Bower Galleries, 116 East 56th St. aintings 2 f ee a te | : es: Jacques Seligmann Galleries, 3 East 51st St.— 
’ XVIIth and XVIIIth century Fifth Avenue—Prints, selected masterpieces; i 
. we Regd ian 2 th and 2 tury Japanese actor prints of the great period, em- Ancient paintings, tapestries and furniture eer eT ; : aba —_ eee kine 
—' ee Sere broideries and costume accessories, Japanese | Messrs, Arnold Seligmann. Rey & Co., Inc., 11 
Brummer Gallery, 27 East 57th St.—Paintings ceremonial No robes, Peruvian textiles, ane East 52nd Street—Works of art. 
bi A Ss Baylis nson and Morris Kantor, new accessions of prints, through March. The N E. 
i 16th. Watercolors and draw- Architect and the Industrial Arts: an exhibi- | Silberman Gallery, 133 East $7th St.—-Paint- 
— “piey Berlandina, Marct kth to tion of contemy iry American design, th igh ings, objects of art and furniture. 41 Rue d S . P 2 
: catia hashenn San F ¥ e eine aris 
April Stl an an 108 W hs p. Marie Sterner Galleries, 9 East 57th St.— ’ 
. " “ alleries, st 57t t.—Paintings ric ) 7; 
—* ard Sonn, ie ee 57th St.—Opening SE cake Widen Be ay itercol on ka Chal = American paintings. MODERN ART 
bition of early Chinese art. Polowetski, to March 23rd The Union League Club, 3 East 39th St.— P — . 
wetski, 2: Faithisicn af onoseaten, Wass itis aed 1a aintings Ww 
Butler Galleries, 116 East 57th St.—Sporting Montross Gallery, 26 East 56th St.—Late paint- Exhibition of portraits, March 17th and 18th g atercolors Drawings 

S prints through March. ings by Bryson Burroughs, to March 23rd Valentine Gallery of Modern Art, 43 East 57th 

| Daniel Gallery, 600 Madison Ave.—Group show Newest rgd by Ht. Varaum Poor, Mar St.—Portraits by Robert W. Chanler, to 

alla aniel Ge Madis ——sroup SHOW,! isth to 30th March 23rd 

American artists, through March , 7 Pm i . 

WY Son Fas ; exhibi- Roland Moore Galleries, 42 East 57th St he Van Diemen Galleries, 21 East 57th St.—Old bes 
j De Hauke Galleries, 3 East Sit St—Eahibi| Gferhert fe Devine collection of Chinese inex: Van, Diemen Galleries, 21, Fast 87h. St OU HAMBURGER B 362 Rue Saint-Honore 
Y Aes ne h 23re eer’: We: Sener et, ee including paintings by Titian, Tintoretto and 
Y century and modern artists, to March 23rd. | wopton Galleries, 49 West 57th St.—-Exhibi- pate eg March i6th. ROTHERS PARIS 
Y i“ . 2 cast 7 t.—Exhibition tion of watercolors, to March 18th. Paintings ‘ : 

y, mumnette hag Be ° a — ir an the by David Burliuk, March 18th to 30th. Vernay Galleries, 19 East 54th St.—Collection ANTIQUE FURNITURE—TAPESTRIES 
ainec ss QO - m | ( ( Dp ( i + s { ’ : om | 

Z XVIIIth century. a es of ge At, 22 East 60th St.— eee wt wake prints Old China—Miniatures—Snuff Boxes 

Y - pet—— xhibition ot irst Empire furniture, por- : 

Z 5 ot Le roe see, Sees. ce Sues celain and pictures, the Quinlin legacy to | Weston Art Galleries, 644 Madison Avenue— GOTHIC—XVIIIth CENTURY 

Y tecen sculp € ») ica ergu n, the museum, « pening Marcel Oth. Paintings. 4 
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Dudensing Galleries, 5 East 57th Strano 
paintings by Peppino Mangravite, to Ma 
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Y 30th. Paintings by Victor Charreton, ws 

7 April 6th. | XIX Century French Masters 
urand-Ru a ri . s 7th St reet— - 

| A Old Masters Lt Rue Auber 

SS NG Portraits by “len “mmet Rand, irch 18th ! 

= to April Ist i i 

2 a 31 Rue Le Peletier, Paris rane 
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Ehrich Galleries, 36 East 57th St.--Old masters 

Ferargil Galleries, 37 East 57th St.—Exhibi- 
tion of garden sculpture, during March. 
Paintings by Glenn O. Coleman and fantases 
by Florence W. Gotthold to March 23rd 

G. R. D. Studio, 58 West 55th St.—Paintings 
by Kimon Nicolaides, to March 23rd. 


Gainsborough Galleries, 222 Central Park South 
Old and contemporary masters. 
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R. G. Michel Gallery 
J . F E R A L 17 QUAI ST. MICHEL, PARIS V 


Original Engravings & Etchings by 
Ancient Paintings Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 


Pascal M. Gatterdam Gallery, 145 West 57th : 4 M 7 RUE ST. GEORGES nes suey Sree wut nighinat on 
St.—Exhibition of the work of prominent 6% Pans: Tt CHIey | PARIS Renoir, Whistler, Zorn, ete. 


American painters. Catal lication 
atalogues om Applicat 
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Gallery of Living Art, 100 Washington Square 


East — Permanent exhibition of progressive SP TY 


XXth century artists. ‘ and 


Grand Central Art Galleries, 6th floor. Grand 
Central Terminal.—Retrospective exhibition of 


the work of Howard Giles, through March , Collectors end Dealers in : . 
16th. Paintings by Spencer Nichols, March } v9 ; Ww 4 . t 
isan S Meee =—SORARERUGS S.TAPESTRIES =o Che En Ge sad 
reener Art Gallery, 157 West 72nd St.—Con- f ! “ 
as. Kaufmann arles Pottier 


tinuous exhibitions of old 1 od C . : j ‘ } 
ae ee et nee A An Important Collection of” | ) | csi 

Helen Hackett Galleries, 9 East 57th Strest—— , f 16” 17’ & 18” C - ’ Ancient Tapestries, Point | Packer and Shipping Agent 
a) “CENTURY ff | Old Paintings, High Antiques ||] M4, Rue Gaillon, Paris 
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Harlow, McDonald & Co., 667 Fifth Avenue— 4 . ~ ~ > , . Pack he M: 
Etchings by Joseph Pennell, to March 16th. eit RI | ¢( y 23 Faubourg St. Honoré, Paris ‘acker for the Metropolitan Museum 
Etchings and dry points by Whistler, March po 8 5 | New York 








to 30th. 


May Be Seen By Appointment 
730 Fifth Avenue - New York 























M.&R. STORA | GaLerig VAN LEER 


Gothic and Renaissance | Painting since Cezanne 


Works of Art Wl 
Paris, 32 Bl Boulevard Haussmann — j| | 41 Rue de Seine, Paris (6) 
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MR. NAUM M. LOS 


ART SCHOOL 


Sculpture - Drawing - Painting 
Constructive Anatomy 
Day and Evening Classes 

1947 Broadway Phone Trafalgar 0022 
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Memorial Volume on National | American Dealers Two Gainsboroughs to Be Sold in 
Art Collections Fund Published| © Buy Hobbema | London by Puttick and Simpson 


slate 
| Landscape ' . . with the other portrait which also is to 


LON DON.—Some time in May Messrs 
< be sold. 








LONDON.—Last year the twenty- Gith|' was not by purchase but by gift; and that 
| is worth noting, because the Fund's serv 





anniversary of the founding of the Na-| ipo as a channel for gifts of works of | aes Puttick and Simpson will sell at their! [¢ represents Lieutenant-Colonel — the 
tional Art-Collections Fund was celebrat-| art is no less than its service as a col- PARIS.—There is a touch of romance|rooms, Leicester-square, subject to the} Hon. Edmund Nugent, an able soldier 
ed by exhibitions at the British Museum | lector and dispenser of money. about a canvas by Hobbema which has|approval of the Court of Chancery, two} and — —e oe bg Pan cage 7 his 
¢ ive ¢ . ; ; revg le . _ first wife, Lady Emilia Plunket, daughter 
and at the Victoria and Albert of the! In 1904 there were between five and just been sold at Roubaix. This work | full-length portraits by Gainsborough,| "TS! : : 8 


|of the fourth Earl of Fingall. This por- 


six hundred members and seven acquisi-|° . , ees : 
; of the Dutch master had been in the same|the property of Sir’ Edmund Charles} trait was painted in 1764 and hung in the 


works of art which the Fund had a€-| tions. There are now about eight thou-|°° ** © hud ; ae “a rait dit 4 and hung 
quired for the nation; by an application} sand members ; and in 1927, the last year family since the end of the XVIIth cen- | Nugent, of West Harling, Norfolk, the| Society of Artists’ exhibition in 1765, as 
for a Royal charter, which was approved | recorded in this book, there were fifty-|tury. It was regarded as a precious heir-| Morning Post reports. No. vs “An ( poreiant a mat ig R. 
“i five acquisitions. It was the good fortune ; ; : : ps . One represents Robert Craggs Nugent,| Was long aiterwards given to ‘1e1d- 
by the King last November, and by the ! ‘ loom, and figured in the wills of its suc-| . prese Ses Nugent, ~ : 
y . a ‘al vol T of the Fund to be early subjected to very |afterwards Viscount Clare and first Earl} Marshal Sir George Nugent by Mary 
preparation of a memorial volume. [hat) severe tests and to come through them|°**S Mir a Nugent, of whom Lord Dover said that! Marchioness of Buckingham, elder daugh- 
volume, edited by Mr. D. S. MacColl,) triumphantly. In its third year it bought | Phe painting is a landscape, and meas-| “he seems to have passed his long life in| ter of the above ‘mentioned Earl Nugent, 
is now published, the Times, London, | the Whistler “Nocturne in Blue and Sil-| ures nearly 5 ft. by 3 ft. American art | seeking lucrative places and courting rich by his — ar Elizabeth Dowager 
; : f Tate i [ ei — ay p e -« | wido in both of which pursuits he was | Countess ot Berkeley. 
reports. It is a beautiful book, in which| Ye for the Tate. In its fourth year} dealers had long known of its existence, | Widows, in » Wien ’ ™:. ert, ays. ; 
“a }came the thrilling affair of the Rokeby leminently successful. Nugent was mar- [his is one of the most brilliant full- 


cessiv e owners. 





one hundred fine plates illustrate the pick Velasquez, a victory to which King Ed- and offers were made for it from time to! vied three times. It was also he. who,| length portraits ever painted by Gains- 
of the Fund's acquisitions in all the arts;| ward helped and aiter which he became|time. The picture will go to America,| when Lord Clare, was.addressed by Gold-| borough. He was then 37 years of age, 
and the greatest English authorities on| the Patron of the Fund. Three years|a group of dealers having bought it for| smith in “The Haunch of Venison” as| but few of his later single portraits excel 
each art describe them. And the book! later came the still more thrilling affair| 2990,000 francs (422.400) follows: this one in general beauty of design or 
is more than likely to be a force in the lof the “Duchess of Milan” by Holbein.| ’ , ; iG : Thanks, my Lord, for your venison; dramatic setting. The figure, arranged in 
future as well as a worthy memorial of! It was a happy and a pious thought  ) —oSSaS—0S—— nor finer or fatter the swaggering scarlet uniform of the 
the past, because it can hardly fail to} dedicate this volume to the memory of| For another thing, it is not concentrated | Ne’er ranged in a forest or smoked Grenadier Guards, set off by dark blue 
win many new subscribers to the Fund.| the English lady (her name is still un-| in London: it is an influence that spreads on a platter. land gold-edged lapels and cuffs, white 
The story, vigorously told by the Chair-| known) who telegraphed from abroad|an interest in art all over the country,| His portrait, painted about 1760, shortly | stockings, and powdered hair, looks splen- 
man, Sir Robert Witt, is enough of itself} that she would give the £40,000 needed | and makes both the owners and the ama-|after Gainsborough went to Bath, is an| did against the striking green background 
to lure guineas out of many who love} to complete the purchase. Against tri-|teurs of beautiful things more alert to| excellent example of the artist’s early lof trees and sky of grey and gold. Gains- 


a gallant and successful struggle. In 1903 | umphs like those even such a stroke of|their existence wherever they may _ be| style, akin to that of “The Parish Clerk”| borough must have surprised himself 
there was so much apathy to fight, so! ill-fortune as the failure to secure Rem-| found. Last. with a combination of in-|at the Tate Gallery. The face is soundly | when he painted this superb portrait. The 
much suspicion to allay, so much convic-! brandt’s “The Mill” could not prevail.| dependence and intimate experience de-| modeled and character read with uncom-| landscape in particular is brushed in with 
tion of poverty at home and of invincible | Sut something more than a few notable! nied to any other body, it can form and|mon skill. Admirably set in a Chippen masterly certainty and completes a color 
opulence abroad that, even to Mr. Mac-| victories has been needed to win the con- | express opinions on what the Legislature|dale chair, the figure is placed against} scheme of great distinction. The Di- 
Coll, who conceived the idea, even to} fidence and sympathy of the art dealers,| is doing or could do to protect the artistic|a green curtain and greenish wallpaper | rector of the National Gallery ought to 
Lady (then Mrs.) Herringham, who| so much gratitude and trust from mu-| tre: asures in the kingdom. The memorial|of Queen Anne design, and pictorial effect | see this portrait, and join forces with the 
gave him £200 for expenses, and even to| seums all over the country that not a] volume is not lacking in light upon this | is heightened by the red Turkey carpet| National Art-Collections Fund in an ef- 
the few stalwarts who joined in the| few of them are subscribers to the Fund, side of the Fund’s function, and the|and_ boldly painted Somerset landscape | fort to prevent it from leaving England. 
adventure, the future must have looked| and steadily rising numbers of members| thought that a body so well equipped for | seen through the window. Among other pictures to be sold with 
very black. But the idea began to catch! and of gifts. For one thing, the National the purpose is constantly on the watch This portrait was the first picture ever| these two works are “The Death of 
on. By November, 1903, the Fund had| Art-Collections Fund does not confine|to avert danger and to take opportunities | exhibited in public by Gainsborough.| General James Wolfe” on the Heights 
nearly three hundred members and a| its attention to pictures, nor to works] for advance is one that. perhaps more| That was at the Society of Artists,| of Abraham, and “William Penn’s treaty 
strong committee and council. By the} of the past; it is, as the memorial vol-] than any other, wins its support and con- | Spring-gardens, in 1761. It was bought| with the Indians, when he founded the 
end of 1904 it had already made history| ume abundantly shows, alive to all the| | fidence, and should win it all the mem-|at the Stowe Sale in 1848. and exhibited! Province of Pennsylvania,” which was 
in Our museums. Its very first acquisition! arts and to the new as well as to the old.| hers and all the funds that it needs. at the Grosvenor Gallery in 1885, along} painted in three weeks. 


BRUMMER 


Gallery 


Inc. 

















TS = 


Robert C. Vose D em OTT Pa 


(Established 1841) 
EXHIBITION OF STAINED GLASS 


t AINTINGS 
| XIth TO XVIIIth CENTURIES 
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by Old and Modern Masters 


MARCH 9 TO APRIL 6 


WORKS 
OF 


ART 


NEW YORK PARIS 
27 East 57th Street 203 Bis Bd. St. Germain 


CARRIG-ROHANE 
Carved Frames 
New-YORK PARISH 


H 25GHST # 27 RUG DE 
78Th STREQT BERRI (VIII®) 





559 Boylston Street 
Copley Square BOSTON 
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LEON MEDINA, inc. | BABCOCK 


Objets D’Art—Tapestries | GALLERIES 


ULIUS LO W 4 HOTEL PLAZA Scott & Fowles if} 65 a 57th Street N. Y. 
58th St. and 5th Ave., New York aintings—Water Colours 


Etchings 
C INC. } Member. Antique & Decor. Arts League 8 - 


OLD VENICE Paintings 
RENAISSANCE 
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HIGH GRADE 
PICTURE FRAMES DE LA ROBBIA FAIENCE Drawings N. E. MONTROSS 


Tapestries—V elvets—Brocades 


: : Avsert Mepina, President Bronzes 
A ntiques and Reproductions 58 Faubourg, St. Honoré, Paris 





Works of Art 





GALERIE DES ARTS 680 Fifth Avenue | 
DECORATIFS ANCIENS (Fifth Floor) | MONTROSS GALLERY 
} 


Getic Ant—T on Between 53d and 54th Streets 
25-27 West 56th Street, New York ¥ ‘eae or Tt NEW YORK CITY | 26 EAST 56TH ST. NEW YORK 


L. Mezpina, President 


ALSO—RESTORING—REGILDING—RELINING 


















































3 Rue La Boétie Paris 


HEIN hod “ ats RIE S | ETCHINGS ARTISTS FRAMING CO. 


ENGRAVINGS Established over 25 years 
HIGH CLASS PAINTINGS | wee 57 East 59th Street NEW YORK 
ANCIENT and MODERN | KLEEMANN | 


| THORMAN | PICTURE FRAMES 
HANSEN GALLERIES, Inc.| GALLERIES,» 


575 Madison Ave., New York J. LOWENBEIN, President 
SCHWEIZERHOFQUAIS, LUCERNE 
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